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INTRODUCING OUR ALASKA MEMBERS AND THEIR AUDITION JUDGE, MAL- 
COLM FROST. Left to right: Murray North, Roberta Robison, Michi North, Mary Hy- 
som, Malcolm Frost, Sandra Camp, Carol Bach, and Florence Martin. 


The Anchorage Daily Times gave 
xtensive coverage to Alaska’s first 
National Piano Playing Auditions 
scheduled from April 27 through 
May 2. The reports of Dr. Murray 
North, chairman of the Anchorage 
enter, and Malcolm Frost, adjudi- 
ator from Portland, Oregon, are 
glowing. 


CHAIRMAN’S REPORT 


Dear Dr. Allison: 

Now that things here have settled 
back to normal once again, I want 
0 write you and let you know 
hat I feel the first Alaska Piano 
Auditions which were held in Anchor- 
@ge were a tremendous success. Much 
bf the credit for this must go to 
Mr. Malcolm Frost who did a mar- 
velous job as adjudicator during his 


First Alaskan Auditions 
Prove Most Successful 


week stay with us. All of the stu- 
dents liked him so much and all 
of the teachers felt that he was 
“just the right man” for our first 
year. In all, he heard 161 students 
during the week—many of these 
presenting National programs, and 
so when he left us I think he felt 
that he had had a pretty good 
work-out. 

Auditions were concluded on May 
2 and that evening we held a din- 
ner for Mr. Frost, attended by all 
the teachers. The next afternoon, 
we held a public reception for him 
at the Public Library. This event 
was attended by over 200 parents 
and students and I believe Mr. Frost 
is sending you some pictures taken 
at that time. We tried to let Mr. 

(Cont. to page 2) 


ROMAN I. SAWYCKY 


The National Guild of Piano Teach- 
rs welcomes Roman I. Sawycky, 
Hirector and professor of the Uk- 
ainian Music Institute in New York 
ity, and the Ukrainian teachers 
oncentrated in this music institute 
Which headquarters in New York 
ity and has 15 branches in 9 states. 
Mr. Sawycky was born in Sokal, 
kraine, in 1907 and received his 
Beneral education with a major in 
Philosophy at the University in Lviv. 
His musical training was taken at 
he Ukrainian Music Institute in 
KWiv with Prof. W. Barwinsky, noted 
krainian pianist and composer, 
praduation in 1926; the Conservatory 
Mf Music in Prague, two years with 
Prof. J. Herman, graduation in 1928; 
and the Master-School at the Con- 
ny of Music in Prague with 
. W. Kruz, five years, gradua- 
in 1938. 
From 1933-39, Mr. Sawycky was 
professor of the Ukrainian Music 
Mistitute Lyssenko in Lwviv, after 
Which he served as professor and 
bad of the piano department at 
he Conservatory of Music in Lwviv 
or five years. From 1945-49, he 
was director of Music School in 
Berchtesgaden, Germany. 
In 1949, Mr. Sawycky came to the 
hited States and until 1952 was 
m Member of the piano faculties of 
me §6Settlement Music School in 
adelphia, the Philadelphia Music 


Guild Personalities 


Institute, and the Philadelphia Con- 
servatory of Music. Since that time, 
he has held his present position of 
director and professor of the Uk- 
rainian Music Institute in New York. 

Since 1933, he  concertized 
extensively with recitals and ap- 
pearances with the leading orchestras 
in Ukraine, Poland, Czechoslovakia, 
and Germany, and since being in 
the United States, he has added 
radio and TV appearances. Among 
his many accomplishments are listed 
those of musical journalist and critic. 


Honolulu Has 
First Downtown 
Audition Center 


Hawaii had their first National Pia- 
no Playing Auditions in the new 
downtown center in Honolulu, begin- 
ning on August 11, 1959. Robert Vet- 
leson and Mary Ann Horton have had 
Honolulu auditions in the past, but 
this is the first year there has been 
an organized downtown center. 

Hawaii Guild membership at pres- 
ent is composed of the following 13 
teachers who had enrolled 104 students 
by Piano Guild Notes press time: 
Mrs. Ruth Orcutt Bacon, Ewa; Mr. 
Curtis Grimes, Honolulu; Mr. Ralph 
C. Hedges, Orchard Hills, Aica; Mrs. 
Mary Ann Horton, Honolulu; Alice 
Kiewit, Honolulu; Mrs. Helen V. 
Leach, Honolulu; Mrs. Dai G. Pope, 
Honolulu; Mrs. Fay Schulmeister, 
Kailua, Oahu; Carola Skog, Honolulu; 
Ruth B. Good Smith, Honolulu; and 
Mrs. Misao Yamaguchi, Honolulu. 

FIRST REPORT 

The first report on the 1959 Hono- 
lulu Auditions came from Ruth Or- 
cutt Bacon telling enthusiastically a- 
bout the auditions and their judge, 
Evelyn Altmann: 

It has been a most satisfying ex- 
perience to be associated once more 
with the National Guild of Piano 
Teachers. Formerly, I acted as judge 
in the Middle West for the Guild, but 
now I am happy to be enrolled as a 
teaching member as well. 

Mrs. Altmann has been an ideal ad- 
judicator. One of my pupils came out 
of the audition with the comment, 
“Mrs. Bacon, I wasn’t a bit scared! 
Mrs. Altmann made me forget all 
about getting jittery!” She has been 
so kind and considerate of our prob- 
lems in preparing so hastily for the 
audition. Her few words of apprecia- 
tion of each pupil’s work really thrill- 
ed them. We hope to have her back 
again as judge. 

Mrs. Altmann has been very in- 
terested in my 12 year old pupil, May 
Ichida, who prepared 20 numbers for 
her audition program... . 


I am most happy that you are plan- 
ning to use the picture of May, Con- 
ductor, Barati, Mrs. Ichida and my- 
self taken at May’s concert last Feb- 
ruary .... (See Guild Students Win 
Many Honors, page 20.) 

My many thanks to the office for 
the prompt service on the exchanging 
and air-mailing of certificates and 
pins. The last four arrived today and 
I have been very busy filling them in, 
getting Mrs. Altmann’s_ signature, 
ete., in preparation for our recital in 
the Ewa Community Church Parish 
Hall Wednesday, August 19, at which 
occasion I shall present my class the 
certificates and pins. 

There is much enthusiasm for the 
NGPT among those of us who know 
its wonderful value to the point that 
13 members are enrolled and there 
are several others who have expressed 
their desire to join in September. 

Our “Mahalo Nui!” (meaning “Big 
Thanks!”) to you for having initiated 
this wonderful organization! 


57,536 1959 GUILD EVENTS 


Sizeable Gain Seen 
Over the Nation 


In 1959 National Piano Playing Auditions came to a close on June 30th 
when the Greater New York Section concluded an entire month of piano- 
playing in two studios of Carnegie Hall, according to Dr. Irl Allison of 
Austin, Texas, founder-president of the National Guild of Piano Teachers, 
the sponsoring organization. Over the nation the total number of pupils and 
teachers who participated in Guild activities was 57,536 a sizeable increase 
over last year. Inaugurated in 1929 for the purpose of stimulating interest 
in artistic piano-playing countrywide, the movement has grown steadily from 
an humble beginning to an important national affair wherein this year the 
entire student body played over 400,000 memorized pieces before imported 
judges in 572 organized audition centers from coast to coast. Below is the 
list by cities and states, showing in parenthesis the judges and number of 


students and teachers entered. 

AMA: Birmingham (Dorothy Doll— 
Cullman (Miss Guila Williams—49) ; 
Greensboro (Dorothy Doll—34); Montgomery 
(Madelon Skonberg—167) ; $ Opelika Madelon 


SKA: Anchorage Frost—167). 

ARIZONA: Phoenix (Dr. Paul Pisk—104) ; 
Tuscon (Evelyn Strum—127). 

ARKANSAS: Booneville (Jack Witt Gar- 
rett—36; Crossett (Jack Witt Garrett—76) ; 
Dardanelle (Wendell Ralston—22); El Dor: 
(Jack Witt Garrett—259) ; Fayetteville (Uni- 
versity Faculty, Dr. Truce nward—40) ; 
Fort Smith (Elliot Griffis—146) ; 
Springs 
(Charles F. 

O. Taylor, Wendell Ralston, Chas. 
—205) ; Magnolia (Dr. Marcelline Giroir—30) ; 3 
Malvern (Jack Witt Garrett—72); McGehee 
(Martha Mitchell—80); Monticello (Max Carr 

—62); Paragould (Charles F. Wooton—93) ; 
Perryville (Wendell Ralston—22); Pinebluff 
(Martha 

CALIFORNIA: Bakersfield (William O’- 
Toole ; Berkeley (Herbert Malloy—228); 
Brawley (E. Edwin Young—24); Burlingame 
(Herbert Malloy—23) ; 
Young, Sherman Storr—82) ; 
ther Vance—35); Corona (Robert Vetlesen— 
129); Covina (Frank L. Johnson—30); Dow- 
ney (Mrs. Jeanne Douglas—71); Encino (El- 
liot Griffis—72); Escondido uby Ehberle 
Young—34); Fortuna (William O’Toole—32) ; 
Glendale (William O’Toole—49); Hayward 
(Herbert Malloy—62) ; Inglewood (Mrs. Jeanne 
Dougles—19) ; Lancaster (Mrs. Marguerite O’- 
Leary—30); Long Beach (Frederic Libke— 
347); Los Angeles (William O’Toole—356) ; 
Norwalk (Robert V. Nelson—66); Oakland 
(Marguerite O’Leary—115); Oxnard (Mrs. 
Jeanne Douglas—37); Palo Alto (Robert V. 


ALAB. 
225); 


onesboro 


Claremont (Es- 


Nelson—62); Pasadena (Robert Vetlesen— 
38); Porterville (William O’Toole—52); Re- 
dondo Beach (Ruby Eberle Young—121); Re- 


seda (Marguerite O’Leary—21); Sacramento 
(Ruby Eberle Young—33) ; San Bernardio (Es- 
ther Vance—76) ; San Diego (E. Edwin Young 
—287); San Francisco (Herbert Malloy—121) ; 
San Gabriel (Frederic Libke—232) ; San Jose 
(William O’Toole—156); Santa Ana (William 
O’Toole—178) ; Santa Maria (William O’Toole 
—46); Santa Monica (Esther Vance—120); 
Santa Rosa (Robert V. Nelson—73); Van 
Nuys (Esther Vance—37); Walnut Creek 
(Robert V. Nelson—46) ; Whittier (Mrs. Jean- 


Carlsbad (E. Edwin |}, 


ne Douglas—158); Woodland Hills (Marguerite 
O’ Leary—49). 

COLORADO: Boulder (Emma Petersen— 
99); Colorado Springs (Emma _ Petersen— 
178) ; (Rilla M. ; Denver 
(Rill r: Fort Morgan (Rita 
Hutcherson—70) ; Lo Rilla M. Branyon 
—128); Pueblo (Robert - Stoltze—136) ¢ 
Rocky Ford (Robert H. Stoltze—89). 

CONNECTICUT: Danbury (peor Ryan— 
56); Torrington (Audray Roslyn—21). 

DELAWARE: Wilmington (Robert Hob- 
stetter—25). 

DISTRICT OF COLUMBIA: Washington, 
D.C. (Stanley Sprenger, Grace Ward Lank- 
ford, Esther Bernstein—618). 

80); Eau-Gallie co—60); Fort 
Myers (R.E.L. Fort Pierce 
(Helen 

terer—284 Lake 
178): Me 
(Johan Dr. Liiff Garrison—678) ; ; Or- 
lando (Mrs. J. Barnum, David Carr Glover 
—246) ; (Miss Mary Reeder—54) ; $ 
Sarasota (Paul Roe Goodman. St. Peters- 
urge Ragaini—101) ; Tampa (Aurora 
4). 

EORGIA: Atlanta (William Gillock—415) ; 
(Iris D. Engel—35); Cartersville 
(William Gillock—87); Columbus (Madelon 
Decatur (William Gillock— 

34) ; Savannah (Iris D. Engel—34); Valdosta 
Ragaini—38); Waycross (Iris 
Engel—94). 

HAWAII: Honolulu (Evelyn Altmann—103). 

IDAHO: Boise (Norman Lesser—199) ; Cald+ 
well (Norman Lesser—42); Jerome (Norman 
Lesser—20); Wallace (Adrien Bezdechi—37). 

ILLINOIS: Alton (Mrs. Few Brewster— 
225); Aurora (Theodore Bergman—116); Bar- 
rington (Elizabeth Stallings Hamm—58) ; 
Bloomington, (Dorothy Noble Lord—37); Chi- 
eago (Lewis Lane, Donald Ashford, Frances 
G. Smith, Emma Peterson, Dorothy D. Smutz, 
Sarah A. Moore—799); Danville (Dorothy 
Noble Lord—83); Decatur (Beth Hudnall— 
138); Jerseyville (Frances Smith—48) ; 


Mount Vernon (Beth Hudnall—76); Oak Park ~ 


(Theodore Bergman—237) ; 
Dring Smutz—33); River Forest 
Bergman—39); Springfield (Beth Hudnall, 
Juanita Gray—175); Zion (Lewis Lane—46). 


(Cont. to page 3) 


Pontiac 


GUILD STUDENT 


Randall Stone Makes 
San Francisco Debut 


Randall Stone, pianist, played his San Fran- 
cisco concert debut at The Century Club on 


April 6. 


Programmed were Mozart’s Fantasy, C minor, 
complete Appassionata 
from Suite in 

and Chopin’s 


K. 475; Beethoven’s 
Sonata; Debussy’s Sarabande, 
A minor, and L’Isle Joyeuse; 


Sonata, B minor, Opus 58. 


A native of Spokane, Washington, Mr. Stone 
began the study of piano at the age of five 
Mary I. Short of that 
The winner of a number of musical 
awards during his school years, including first 
piano prize in the Fourth Annual Greater Mu- 
sic Festival of the Inland Empire Music Teach- 
ers Association, he received in 1949 the Paderew- 


with Guild member 
city. 


ski Memorial Gold Medal and has 
been a top winner in the Guild’s 
Recording Competition. 

Mr. Stone received his degree in 
music from Iowa State Teachers 
College, and his teachers, in addition 
to Mary I. Short, have been Rus- 
sell Baum of Iowa State Teachers 
College, Edmond Haines of Sara 
Lawrence College, Antonia Brico, the 
well-known conductor, Alexander Lib- 
ermann of Mills College, and Adolph 
Baller of the San Francisco Con- 
servatory of Music. 

Now a resident of San Francisco, 
he is an artist member of the Pa- 
cific Musical Society and a member 


of the San Francisco Music Teachers 
Association. 

Mr. Stone writes, “I want to ex- 
press to you now my sincere appre- 
ciation for the encouragement given 
me by the National Guild of Piano 
Teachers during my grade and high 
school years while studying piano 
as a pupil of Miss Short. 

“The incentives offered by this 
organization to young pianists are 
far reaching in their effects. To 
me they have been, and still are, 
most rewarding, and I thank you 
for what the Guild has meant to 
me.” 
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July-August, 195% 


ALASKA— 
(Cont. from page 1) 


Frost see as much as possible of 
the 49th State in his “spare time,” 
and I certainly hope he enjoyed 
coming as much as we enjoyed hav- 


As you have undoubtedly heard 
countless times, the Guild Auditions 
gave a great incentive to piano study 
and student erithusiasm here—not to 
mention the wonderful experience it 
created for all of the teachers. 
It will undoubtedly raise the level 
of piano study here for all con- 
cerned and we look forward to next 
year. I feel that next year we 
should have over 200 students par- 
ticipating. I do not know what the 
Guild policy is concerning the judg- 
ing, but I want you to know that 
in light of his great success here, 
Malcolm Frost would be more than 
welcome to return by all of us here 
in Anchorage. 

And of course all of us send our 
thanks and appreciation to you for 
the Guild and all it stands for. 
It has meant much to us and we do 
appreciate the interest and assistance 
on the part of National Headquarters 
that made this first year for us 
such a success. 

Murray North 


JUDGE’S REPORT 
Dear Dr. Allison: 

The trip to Alaska, as far as 
I’m concerned, was superb. The 
plane arrived 45 minutes early, and 
that is the way the audition pro- 
ceded, ahead of time generally. The 
chairman, Dr. Murray North, had 
written me for suggestions on pro- 
cedure, which he carried out with 
improvements of his own, each teach- 
er gave full co-operation, and Mr. 
Forest Hysom acted as my monitor. 
A monitor can either make or break 
a judge in a tight schedule, and 
Mr. Hysom kept a steady stream 
of young pianists coming in to me. 
I heard the work of a number of 
good and conscientious teachers. 


| BULLETIN | 


1. JUNE 30, is the end of fiscal 
year of 1959 (with NGPT as with 
Uncle Sam). Our NEW YEAR’S 
Day is July ist, 1959, when 1960 
Arinual Dues become payoble. 
Payment by July First insures 
the life of each member who has 
entered 5 pupils in the 1959 
Spring Auditions for $150.00 with- 
out lapsing of the’ Insurance 
Benefit and keeps your Musical 
Courier coming monthly. ACTIVE 
MEMBERSHIP $7.00; FACULTY 
MEMBERSHIP $11.00. 1960 
YEARBOOK (for Active Mem- 
bers) $4.00. Included in dues of 
Faculty Members. 

2. PLEASE PREPARE YOUR IN- 
QUIRIES in questionnaire form 
leaving space for answers follow- 
ing each question, and making 
these as brief as possible. A self- 
addressed stamped envelope en- 
closed for reply will insure 
promptness. If you must tele- 
phone, ask for MRS. DOROTHY 
DAVIS (GReenwood 7-13888) Aus- 
tin, Texas, between 9-12 and 1-4 
Central Standard Time. 

8. DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity, without charge, to all 
members by writing NGPT head- 
quarters at Box 1118, Austin 66, 
Texas 


4. RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
tional or international report 
cards or stubs of students who 
receiwwed a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
-111 W. 57th St., New York, with 
clerical fee of $3.00. Doris Fre- 
richs is serving with Miss Hof- 
heimer in this capacity. 

5. 1960 YEARBOOK is due off the 
press by JAN. 15. Order NOW 
at $4.00 per volume for you and 
your students if you have not al- 
ready done 80. The Yearbook is 
valuable for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski 
Medal, The High School, Collegi- 
ate and Artist Diplomas, the Al- 


Approaching Anchorage, the plane 
came out of a thick cloud bank 
which had prevailed all the way from 
Portland. We entered Alaska flying 
up an inlet of the Pacific, and my 
first sight of land was of continuous 
snow capped mountain peaks higher 
on each side of me than the plane. 
After some half hour of such mag- 
nificent scenery, the plane came 
down at Anchorage airport to a dry, 
sunny land. No boots, parkas, or 
dog-sleds in evidence. Not even 
an igloo within sight. The town is 
a frontier mushroom, growing so 
fast they can’t give an accurate 
estimate of the population. Next 
door to my hotel was another hotel 
being started which will be 18 stories 
in height, and as modern as any 
on the coast. Anchorage has its 
own symphony, concert series, civic 
theatre, and several commercial build- 
ings completely modern. And I have 
never been anywhere that the choice 
of fine eating houses was greater, 
considering the size of the town. 


The fine enthusiasm displayed by 
the town over their first National 


mountains, it would be impossible 
to know where one ends and the 
next begins—so many mountains no 
one has attempted to name them. 
My deep appreciation for being 
permitted to participate in Alaska’s 
first National Guild Auditions. 
Malcolm Frost 


LOCAL PUBLICITY 


Dear Dr. Allison: 

I am sending on to you the en- 
closed publicity material which was 
received from Dr. North. It should 
give you some idea of the enthusiasm 
of the teachers and the co-operation 
they received from the papers—at 
least 150 column inches, plus a front 
page cartoon which Dr. North 
couldn’t get for me. 

Dr. North’s wife, Michi, was one 
of the International prize winners 
about 1955. Her picture was on the 
front page of Guild Notes. Last 
year she played the Liszt Concerto 


jin E flat with the Anchorage Symphony 


with Dr. North conducting. Next 


Piano Auditions made the work and| year, she is to make a trans-Canadian 


the week a fine experience for the 
judge. 


teachers of Anchorage. 


proud of their pupils, their new 


state and their town, which is almost| to hear of it. 


encircled by so many snow-capped 


|tour on a concert series program. 
All jaded, over-worked or) She and Dr. North are a tremendous 
just bored piano teachers should be) 
exposed to the unique spirit of the| thing more in the Guild program 


They were| 


asset to the Guild: Is there some- 
for her own playing? If so, I’m 
sure she would be extremely happy 
She made her debut 
with the Tokyo Symphony when she 


Malcolm Frost and some of the new members of the National Fraternity of Studem 
Musicians taken at the reception the day after auditions ended. 


was only eight, and now has a 
repertoire of 34 concertos! 


There was a reception for me the 
Sunday after auditions ended. The 
dignitaries of society were there, in- 
cluding the city manager, a bank 
president, and a generous number 
of colonels, majors, etc., from the 
Army and Air bases... 


Malcolm Frost 


YEARBOOK CORRECTION 


The current issue of the Year. 
book and National Directory mis. 
takenly lists 1960 as the next 
year for the Biennial Piano Re 
cording Competition. 

1960 belongs to the Composer's 
Press Record Contest. 

1961 is the next Biennial Piang 
Recording Competition. 


ison Gold Medal, and other 
honors. 


PIANO BALDWIN 


at the request of: 


Jacques Abram 
Daniel Abrams 

Kurt H. Adler 
Niklaus Aeschbacher 
Victor Alessandro 
Ernest Ansermet 
Claudio Arrau 
Wilhelm Backhaus 
Giuseppe Bamboschek 
Lya de Barberiis 
Aline Van Barentzen 
David Bar-lilan 
John Barnett 
Margaret Barthel 
Steven Barwick 
Stanley Bate 
Joseph Battista 

Sir Thomas Beecham 
Patricia Benkman 
Erna Berger 

Mervin Berger 
Ralph Berkowitz 
Pierre Bernac 
Leonard Bernstein 
Mark Blitzstein 
Theodore Bloomfield 
Coleman Blumfield 
Jorge Bolet 

Ennio Bolognini 
Yury Boukoff 
Helmut Brauss 
Benjamin Britten 
Harry J. Brown 
Spencer Browne 
John Brownlee 


Igor Buketoff 
Richard Burgin 
Campoli 

Maria Carreras 
Eleazar de Carvalho 
Gasper Cassado 
Stanley Chapple 
Aldo Ciccolini 
Fausto Cleva 
Eugene Conley 
Aaron Copland 
Mary Curtis-Verna 
Gyorgy Cziffra 
Glauco D’Attili 
Ivan. Davis 

Joerg Demus 
Ernst Von Dohnanyi 
Antal Dorati 
Jeaneane Dowis 
Jose Echaniz 
Arnold Eidus 
Cloe Elmo 
Lenore Engdahl 
Daniel Ericourt 
Arthur Fiedler 
Kirsten Flagstad 
Lukas Foss 
Pierre Fournier 
Albert Fracht 
Zino Francescatti 
Vera Franceschi 
Samson Francois 
Oscar Gacitua 
Arnold U. Gamson 
Russell Gerhart 


Gold & Fizdale 
Boris Goldovsky 
Ella Goldstein 
Jan Gorbaty 

Cor de Groot 
William Haaker 
Karl Haas 
Jeanette Haien 
Theodor Haig 
Laszlo Halasz 
Cecilia Hansen 
Raymond Hanson 
Johana Harris 
Roy Harris 

Guy Fraser Harrison 
Julius Hegyi 


Nicole Henriot-Schweitzer 


Stephen Hero 
Lorin Hollander 
Joan Holley 
Julius Huehn 
Amparo Iturbi 
Jose Iturbi 
Adyline Johnson 
Thor Johnson 

J. Randolph Jones 
Enrique Jorda 
Chauncey Kelley 
John Kessler 
Edward Kilenyi 
Alexander Kipnis 
Dorothy Kirsten 
Paul Kletzki 
Walter Klien 
Louis Kohnop 


Rafael Kubelik 

Leo Kucinski 

Hans Lange 

Augustin Lara 

Ervin Laszlo 

Robert Lawrence 

Karl Leifheit 

Theodore Lettvin 

Ray Lev 

Joan Lloyd 

Luboshutz & Nemenoff 

Sheldon Lubow 

Peter Maag 

Franco Mannino 

Igor Markevitch, 

Markowski & Cedrone 

Ozan Marsh 

Nino Martini 

Henry Mazer 

Edwin McArthur 

The Medleys 

Josefina Megret 

David Mendoza 

Ruby Mercer 

Darius Milhaud 

Benno Moiseiwitsch 

Alfonso Montecino 

Pierre Monteux 

Charles Munch 

Nelson & Neal 

Monte Nelson 

Jeanne & Joanne 
Nettleton 

Joaquin Nin-Culmell 

Perry O’Neil 


Inez Palma 

Moshe Paranov 
Peter Pears 

Jonel Perlea 
Sergio Perticaroli 
Gregor Piatigorsky 
Leo Podolsky 
Daniel Pollack 
Lily Pons 

Rosa Ponselle 
Ruth Posselt 
Francis Poulenc 
Rudolph Reiners 
Hans Richter-Haaser 
Josette & Yvette Roman 
Aaron Rosand 
Joseph Rosenstock 
Manuel Rosenthal 
Hugh Ross 

Zoltan Rozsanyi 
Max Rudolf 

Victor Sabata 
Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 
Harry Shub 
Leonard Shure. 
Abbey Simon 
Jacques Singer 
Leo Sirota 


Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 

Tossy Spivakovsky 
Eleanor Steber. 
Jonathan Sternberg 
Ebe Stignani 

Igor Stravinsky 
Soulima Stravinsky 
Benjamin Swalin 
James Sykes 
Yi-Kwei Sze 
Joseph Szigeti 
Sergei Tarnowsky 
Henri Temianka 
Richard Tetley-Kardos 
Virgil Thomson 
Jennie Tourel 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Erno Valasek 
Emmett Vokes 
Joseph Wagner 
Daniel Wayenberg 
Robert Weede 
Whittemore & Lowe 
Earl Wild 

Maurice Wilk 
Thomas Wright 
Ventsis Yankoff 
Efrem Zimbalist 


July- 
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PIANO GUILD NOTES 


PREPARATORY FOR COLLEGE 
Guild Certificates 


Designate Amount 


of Credit for High School Graduation 


Editor’s Note: The beginning of the 

school year makes a re-emphasis on 

the plan for receiving public school 
credit for private piano study most 
timely. Following is a reprint of the 

Guild President’s appeal to school 

principals. (Syllabus, page 53) 

TO SCHOOL PRINCIPALS AND 
MUSIC SUPERVISORS, U. S. A.: 
If you will review my miniature 

biography in Who’s Who In America, 

t three or four volumes, you will 

find that I have spent nearly 40 years 
as a music educator in the field of 
piano teaching. From 1927-1934, as 
Dean of Music at Hardin-Simmons 
University, Abilene, Texas, I worked 
out a curriculum for the school that 
met the requirements of the National 
Association of Schools of Music (our 
only standardizing agency for music 
schools) so that my institution was 
admitted to membership in 1930, the 
first of two universities to gain this 
recognition in Texas, without the 
usually required two years of pro- 
bation. 

In 1929 I began perfecting a plan 
of motivation for piano pupils of the 
nation that would not only tend to 
keep them studying through grade 
and high school but prepare them 
adequately to enter the Freshman 
Class in any standard college and in 
four years achieve the standard 
Bachelor of Music degree. To do this, 
I became the founder of the National 
Piano Playing Auditions and the 
sponsoring National Guild of Piano 
Teachers, whereby, through annual 
examinations on piano-playing based 
upon early and late classic, romantic, 
and modern literature for the piano 
with emphasis upon the works of 
American Composers, which the guild 
has popularized, nearly 60,000 piano 
pupils in nearly 600 music centers of 
the country play for music honors in 
piano each year. 

For the National Piano Playing 
Auditions we devised a series of four 
Elementary, four Intermediate, four 
Preparatory for Collegiate, four Col- 
legiate and an Artist Certificate, one 
for each year of study through grade 
school, high school, college and a post- 
graduate year (17 years of study for 


the average pupil). Having taught 
several years in two large Texas High 
Schools (Nacogdoches and Waco) be- 
fore my college teaching days, I was 
familiar with the Unit System of 
Courses prevailing in high schools 
nationwide. This knowledge caused 
me to plan the guild’s Preparatory for 
Collegiate Certificates (awarded on 
the completion of 9, 10, 11 and 12 
years of piano study under private 
teachers, respectively) so as to have 
them signify the minimum number of 
Units of High School Credits toward 
graduation the receiving of which 
should entitle the student. While only 
a few schools of the country can allow 
more than 2 units to count toward 
college entrance, any number of Units 
can be placed on the pupil’s transcript 
as elective Units. 

Any of the above described credit- 
bearing certificates, when presented 
to you, represent far more work 
actually accomplished than is requir- 
ed for equa] credit in any of the 
acedemic subjects such as mathe 
matics, English, Science, etc., for 
which reason the National Guild of 
Piano Teachers, in which the fore- 
most piano teachers of the nation 
hold membership, trusts that you may 
see fit to allow any one of your pupils 
who has earned one or more of these 
certificates through playing before an 
imported examiner of note in the 
annual National Piano Playing Audi- 
tions to receive his just dues in Units 
of High School Credit toward his or 
her high school graduation. 

For affirmation as to the truth of 
the above assertion, I beg to refer 
you to Dr. Rudolph Ganz, Chicago 
Musical College of the Roosevelt 
University, Chicago, Illinois; Dr. 
Edwin Hughes, 117 East 79th Street, 
New York, New York; Madame 
Rosina Lhevinne, Juilliard School of 
Music, 130 Claramont Avenue, New 
York, New York; or Dr. Dalies 
Frantz, University of Texas, Austin. 


Respectfully yours, 
Irl Allison, A.M., Mus. D. 
LL.D. 


President, National Guild 
of Piano Teachers. 


Big Gain— 
(Cont. from page 1) 
INDIANA: Evansville (Rose Raymond— 


229); Fort Wayne (Franklyn C Jes- 

sie Peters—282) ; Huntington (Robert E. ‘Muel- 
ler—40) ; Indianapolis (Dorothy Noble Lord— 
84); Logansport (Rodney Hoare—22) ; Marion 
(Glen Sherman—61); Richmond ( Sbert E. 
es ; South Bend (Audley Wasson— 


(Mrs. Few Brewster—92) ; 
Burlington (Mrs. Few Brewster, lizabeth 
Travis—91); Des Moines (Mrs. Few 
—196); Dubuque (Grace White—87); Fort 
Dodge (Grace White—28); Knoxville (Mrs. 
Jew Brewster—40) ; Perry (Mrs. Few Brewster 
—36); Sioux City (Mrs. Few Brewster—110). 

KANSAS: Atchison (Steven Barwick—56) ; 
Columbus (Elizabeth J. Fossey—44) ; Concordia 
(Steven Barwick—54) ; Dodge City (Helen Col- 
Ellinwood (Hel en’ Collar—52) ; Em- 

uis A. Galanffy—161); Hutchinson 

(Ella Baker—173); Olathe (Louis 
Galanffy—60) ; Ottawa (Helen Collar—57) ; St. 
John (Boyd Ringo—72 Topeka (Dr. John 
la Bear Baker—202). 

KY: Corbin (Anne Dean Turk— 
41); Frankfort (Bret Sears—52 Hazard 

(Winifred Buck—47) ; Lexington ( ohn Chris- 
man—26) ; Louisville (Bret Sears—227); Madi- 
tonville (Richard Paducah 
(Richard 81). 

LOU A: Alexandria (Earl W. Miller 
—136) ; in Rouge (Jean Cady, Ronald 
Stetzel—_208) ; Calhoun (Dr. Oliver Herbert— 
ie DeRidder (Earl Miller—85); Hammond 
John Lawhon—6 LaFayette (Mrs. 

Schmidt—15) ; Charles (Mrs. 

Schmidt—212) ; (Rodney 
Hoare—22); Natchitoches (Rodney Hoare— 
61); New Orleans (Rodney Hoare, Mrs. John 
whon, Donald Morton—3837); Opelousas 
Liddle—84) ; 
t—90); Winnsboro (Dr. Oliver Herbert 


une: Portland (Hania L. Poliakoff— 


AND: Baltimore (Edith Waxberg— 
ne) Bethesde (Edith Waxberg—85). 

SACHUSETTS: Boston Corin 

Fall River (Darrell Peter— 

417); Lowell (George Kelver—i38 Malden 

Gertrude Splane—44); Pi eld (Mrs. 

rude Splane—33); Salem (Audray Roslyn 


—158); S. Egremont (Ina Mae Guinn—36) ; 
Mae Guinn—36); Wor- 


Elizabeth Stallings 
im—45) ; (Miss Claire hmen— 
%); Berkley (R. Dwight Drexler—41) ; Detroit 
Jessie M. Peters, R. Dwight Drexler, Frank- 
Carnahan—384) ; Flint (Jessie M. Peters 
—12); Grand Rapids (Audley Wasson—38) ; 
zoo (Glen Sherman—26); Lansing 
Wasson—66) ; (Miss Claire 
men—53); Midland (Mrs. Alex J. Arndt— 
); Muskegon (Elizabeth Stallings Hamm— 
8); Port i (Miss Claire Lehmen—124) ; 
ginaw (R. wight Drexler—47); West 
Branch (Blisabeth Stallings Hamm—43). 
MINNESOTA: Austin (Ethelyn L. 
Crookston (Leo Lawless—35); Dassell 
ffrendolen Marsh—48); Duluth (Gwendolen 
1 h—85); Mankato (Ethelyn L. Stinson— 
); Minneapolis (Ella Bear Baker, George 
ad—177); St. Paul (Ella Bear Baker— 


1); Rochester (Gwendolen Marsh—814) ; 
aseca (Ethelyn L. Stinson—76); Winona 
Sears—51). 


MISSISSIPPI: Bay St. Louis (Rodney Hoare 
my Clarksdale (Genevieve Stonecipher— 
); Jackson (Genevieve Stonecipher—231). 
SSOURI: Cape Girardeau (Frances G. 
; Chillicothe (Aida Rubinstein Koh- 
"Joplin (Elizabeth Jarrell Fossey— 
; Kansas City (Elizabeth Jarrell Fossey— 
Doi Springfield (Delmer D. Rogers, Dorothy 
355) ); St. Louis (Mrs. 
Smith—656) ; 
84). 


ces G. 
Wizeheth Travis— 


Shreveport (Dr. Oliver | © 


MONTANA: Lewistown (Grace White—61). 


NEBRASKA: Alliance (Gladys Deaton 
Mansfield—109); Beatrice (Gladys Deaton 
Mansfield—20); Hastings (Aida Rubinstein 


Kohnop—693); Lexington (Donald Ashford— 
81); Morrill (Dorothy Maybelle Moore—21); 
Norfolk (Grace White—71); North Platte 
(Dorothy Maybelle Moore—49) ; Omaha (Don- 
ald Ashford—211) ; Scottsbluff (Aida Rubin- 
stein Kohnop—64): Sidney (Dorothy Maybelle 
Moore—32). 

NEVADA: Yerington 


32). 
EW HAMPSHIRE: Manchester 
Lawrence—93); Nashua (Hania L. 


'W JERSEY: Erlton (Mary P. Costa 
31); Fort Lee (Dr. Marshall Barnes—85) ; 
Millville (George Lawrence—48); Newark 
(Robert Carter, Alma Leighty, Jules Wolf- 
fers, Maria L. Balling—265) ; Ridgewood (Dr. 
Marshall Barnes—53); River Edge (Maria 
Balling—30) ; Tenafly (Grace Ward Lankford 
—44); Trenton (George Lawrence—81). 

NEW MEXICO: Alamogordo (Beulah Lig- 
gett—46); Albuquerque (Beulah Liggett, 
Baumgardner—115); Aztec (Ralph Briggs— 
46); Carlsbad (Margaret Atwood—70); Clovis 
(Lewis Lane—114) ; Farmington (Ralph Briggs 
—86); Hobbs (Lewis Lane—59); Jal (Lewis 
Lane—19); Las Cruces (Beulah Liggett— 
33) ; Lovington (Dr. Helen Moore—61); Port- 
ales Lane—60) ; Roswell (Lewis Lane 


—105). 

NEW YORK: Albany (Ina Mae Guinn— 
52); Alden (George M. Volpe—36); Auburn 
(George King Driscoll—34) ; Binghampton (Ina 
Mae Guinn—152); Buffalo (George M. Volpe, 
Ina Mae Guinn—101) ; Crestwood (Darrell 
; East Aurora (Harold Weiss— 

a fe (Harold Weiss, Mary D. Liversidge 

01); Geneve (Ina Mae coma Glen 
aes (Adele de Stefano Triano—124); Great 
Neck (Mrs. Maria L. Balling—100) ; Highland 
Mills (Bernice Frost—20) ; Huntington (Harry 
. Whittemore—28) ; Ithaca (Helen Diedrichs, 
Burgess—188); Jeffersonville (Marian 

K. Gabriel—32); Merrick, L.I., (Ireyene 
Middletown (Hazel Skaggs— 

35); New York City (Mrs. Nina Overleese, 

Raymond, Harold Morris, Ernesto Beru- 
men, Hania L. Poliakoff, May Etts, Hazel 
Griggs, Aurora Ragaini, Genoveva de Arteago, 


(Robert Vetlesen— 


(George 
Poliakoff 


119); Rochester (Ireyene Starikoff, Bessie 
Ryan—193) ; Rockville Centre (Ireyene Stari- 
koff—84) ; Rome (Dr. Marshall Barnes—32); 
Syracuse (Mary D. aes) Utica 
(Dr. Marshall Barnes—62) ; Watertown (Wes- 
ley Chauncey—65) ; Yonkers (Dr. Bernice Frost 


—33). 

NORTH Albemarle (Dr. Louis 
Kohnop—49) ; Asheville (Mrs. Eugene Johns- 
ton—79); Burlington (Luisa Stojowski—173) ; 
Charlotte (Frederick Thiebaud—175); Clayton 
(May Etts—27); Durham (John L. Pond— 
96); Fairmont (Dr. Louis Kohnop—78); 
Fayetteville re Jeanne Foster, Dr. Esther 
Baldwin—257); Gastonia (Frederick Thiebaud 
—T1); Goldsboro (Stuart Pratt—98); Green- 
ville (Luisa Stojowski—58) ; High Point (Mary 
Bragg—59); Kinston (Thelma Callahan— 169) ; 
Laurinburg (Mrs. Jeanne Foster—61) ; Moores- 
ville (Dr. Louis Kohnop—50) ; Mt. Olive 
(Stuart Pratt—47); New Bern (Luisa Stojow- 
ski—124); Raleigh (May Etts—181); Rocking- 
ham (Mrs. Jeanne Foster—86); Rocky Mount 
(May Etts—219); Salisbury (Mary Brage— 
49); Smithfield (May Etts—38); Stony Point 
(Frederick Thiebaud—33) ; {Warsaw (Mary 
Bragg—99); Wilmington (Robert Hobstetter— 
25); Wilson (Walter Charmbury—114). 

NORTH DAKOTA: Bismarck (Leo Lawless 

-48); Grafton (Mrs. Virginia Ungerer—43) ; 
Grand Forks (Mrs. Virginia Ungerer—37) ; 


Cleveland 
Columbus (Blanche 


gan Judd—154) ; Dayton (Louise Guhi—16 
Mansfield (Garnet Manges—128); Marion (Thee 


AGE NO BARRIER 
TO CREATIVE ART 


CORAL GABLES, Fla—The Mu- 
sicians Club of America, which main- 
tains a retirement home here for 
those of the profession who have 
reached their golden years will 
demonstrate this fall that old age 
is no barrier to creative art. 

This, it proposes to do in a unique 
series of concerts which should prove 
of special interest, not only to mu- 
sicians everywhere, but to all those 
who are concerned with geriatric 
problems. 

Some 30 original compositions, in- 
cluding several major works, that 
have been written by resident mem- 
bers since their retirement, will be 
presented in premier performances. 
All of the composers are over 65. 

That those who have devoted a life- 
time to music should turn to compo- 
sition once they have the leisure 
is a natural and healthy form of 
what the psychologists call “ego 
satisfaction.” 

It provides the oldster with that 
very necessary feeling that usefulness 
does not end with retirement, a scien- 
tific view thatis shared by Dr. Bertha 
Foster, founder-president of the club 
and herself a retired musician. 

“To these persons,” Dr. Foster 
says, “music has become a way of 
life, and that it should remain so 
in some form is highly essential 
to their continued happiness and 
well-being. 

“We do everything possible to en- 
courage our retired members to re- 
main active musicians. And what 
more glorious, soul-satisfying activity 
could there be than that of creating 
music? 

“Not only has it helped us in 
large measure to solve one of our 
most vexing geriatric problems, but 
it has produced some astonishingly 
fine music.” 

Being readied for first perform- 
ances are a concerto for piano and 
orchestra, a string quartet, several 
solo works for piano and a group 
of art songs. 

Local musical groups, including 
Miami’s Youth Symphony, will co- 
operate in the presentation of these 
new works by the club’s oldsters. 

The Musicians Club of America 
is a national non-profit organization. 
It was founded 20 years ago and 
has more than 3,000 members 
throughout the United States and 
Canada. 

It recently marked its first two 
decades by burning the mortgage on 
its handsome, Spanish-style club-home 
here. At present it has accommoda- 
tion for 35 resident members. 


Glassel—55) ; Middletown (Mrs. William Harn- 
isch—58) ; Portsmouth (Winifred Buck—123) ; 
Tiffin (Melba C. Budge—127) ; Toledo (Garnet 
Manges—47) ; enia (Ilse Glassel—64) ; 
Youngstown (Gertrude L. Buyck—114). 

OKLAHOMA: Altus (Martha Mitchell— 
78); Bartlesville (Gwendolen Marsh—133) ; 
Chandler (Dora Schroeder—-25); Cherokee 
(Dean Clarence Burg—29); Cushing (Gwen- 
dolen Marsh—59); Durant (Jessie D. Trulove— 
117); Edmond (Dora roeder—79); Enid 
(Eleanor Morse Hall—34); Frederick 
Clarence Burg—85) ; Guymon (Sara 
Moore—69); Henryetta (Martha 
26); Lawton (Dean Clarence Burg, Robert 
Laughlin, Gwendolen Marsh—218) ; McAlester 
(Boyd Ringo—87); Miami (Dean Clarence 
Burg—65); Midwest City (Corinne Adler— 
65); Muskogee (Dean Clarence Burg—89) ; 
Oklahoma City (Hilde B. Kruetzer—318) ; 
Pawhuska (Dora Schroeder—38); Ponca City 
(Eleanor Morse Hall, Kenneth R. Osborne— 
73) ; Sapulpa (Eleanor Morse Hall—34) ; Shaw- 
nee (Dora Schroeder—94); Tulsa (Dean 
Clarence Burg—74). 

OREGON: Coos Bay (LeRoy Carlson—91) ; 
Eugene (Margaret Hughes Jones—#210); Kla- 
math Falls (Margaret Hughes Jones—61) ; 
Nyssa (Norman Lesser—32); Ontario (Nor- 
man ser—69); Pendleton (Alma S. Har- 
rington—69) ; Portland (LeRoy Carlson—260) ; 
Roseburg (LeRoy Carlson—27). 

PENNSYLVANIA: Altoona (Geértrude L. 
Buyck—64); Bradford (Melba C. Budge—83) ; 
Gaston (Dr. Robert Carter—60); Carlisle 
(Henri Noel—95); Page ( Elisabeth Sears— 
57); Erie (Melba C. Budge—29); Langhorne 
(Jessie Peters—22); Oil City (Gertrude L. 
Buyck—77); Philadelphia (Robert Hobstetter, 
Grace Hofheimer—207); Pittsburgh (Gertrude 
L. Buyck—57); Reading (Elisabeth Sears— 
205); Royersford (G Hofheimer—65) ; 
Scranton (Grace L. Barber—151); Sharon 
(Gertrude L. Buvck—66): State College (Eliza- 
beth Britton—46); St. Mary’s (Jessie Peters— 
19); Warren (Grace L. Barber—47); Wilkes- 
Barre (Henri Noel—48); Williamsport (Dr. 
rare Carter—58); York (Elisabeth Sears— 


95). 

RHODE ISLAND: Forestdale (David Gold- 
berger—82). 

SOUTH CAROLINA: Bennettsville (Nell V. 
Clinton (Christopher Giles 

Columbia (Billye Mullins Smith—196) ; 
Praise (Billye Mullins Smith—56); Green- 
ville (Billye Mullins Smith—74) ; Marion (Guy 
Allen—53); Orangeburg (Guy Allen—94); 
Union (Billye Mullins Smith—101). 

SOUTH DAKOTA: Aberdeen (Walter Robert 
—137); Emery (Virginia Ungerer—59) ; Huron 
(Gwendolen Marsh—129); Madison (Hazel 
Griggs—56) ; Milbank (Mrs. Virginia Ungerer 
—29); Sioux Falls (Hazel Griggs—221); 
Watertown (Mrs. Virginia Uneerer—35). 

TENNESSEE: Chattanooga (William Gillock 
—50); Jackson (Dorothy Doll—150); Kenton 
(Anne Dean Turk—58); Kingsport (Winifred 
Buck—89); Knoxville Mrs. E. Leonidas 
Smith—271); Martin (Anne Dean Turk— 
76); McMinnville (Violet Giller—50) : Memphis 
(Hubert B. Kaszynski—454) ; Nashville (Violet 


Giller—244). 
TEXAS: Abilene (Margaret Quinn-Fox— 
271); Amarillo (Genevieve Borgers, William A. 


Murphy—308) ; Athens (Henry Dalton—64); 
Austin (John Craig Cooper, Mrs. Lynne M. 
Holeomb—345) ; Beaumont (Dr. Helen Moore 
—189); Beeville (Howard Barr—73); Big 


ENDORSEMENTS 


American College o 


a EDNA BUSBY MRS. PHOEBE H.MUTNICK FLORENCE M. SAMMONS 


Raleigh, N. C. 


Endorsements by the American 
College of Musicians has been ac- 
corded to five members of the Na- 
tional Guild of Piano Teachers since 
the May-June issue of Piano Guild 
Notes. 

The latest additions to this dis- 
tinguished roster are Mrs. Frank An- 
derson of Wellington, Tex.; Mrs. 
Edna Deitz Busby of Raleigh, N. C.; 
Miss Josephine Canfield of George 
West, Tex.; Mrs. Phoebe H. Mutnick 
of El Paso, Tex.; and Miss Florence 
M. Sammons of Wichita Falls, Tex. 

Renewals have been granted to Mrs. 
Dorothy R. Anderson of Wabash, 
Ind.; Mrs. Marguerite Harman of 
North Bend, Wash.; Miss Claire F. 
Lehmen of Chester, Ill.; Sister Agnes 
Jean, O.S.B. of Erie, Pa.; and Al- 
leda Ward Wells of St. Louis, Mo. 

Endorsement by the American Col- 
lege of Musicians affords Guild mem- 
bers a recommendation by a national 
organization of leading musicians, 
based upon the performance mu- 
sicianship of their pupils, as proved 
by entry in the National Piano Play- 
ing Auditions. Requirements for this 
certification are found on page 15 
of the current Syllabus. 

Renewals are granted by submit- 
ting 5 nationals yearly with a mini- 
mum of 14 more C’s than A’s each 
plus a renewal fee of $1.00. 


Spring (Robert Floyd, Charles Wooton—124) ; 
Borger (Ellen Cannon—32); Breckenridge 
(Elliot Griffin—52); Brownfield (Dr. 

Moore—140) ; Brownwood (Burton Arant— 
117); Bryan (Mrs. Goldie M. Yost—137); 
Carthage (Fernando Laires—77); Center 
(Fernando Laires—41); Cleburne (Dr. Helen 
Moore—37) ; Corpus Christi (Patricia R. Pierce 
—201) ; Corsicana (John Craig Cooper—146) ; 
Crosbyton (Samuel Pendleton—48); Dallas 
(Walter Charmbury, Burton Arant—1,373) ; 
Denton (Opal Cotton—160); Dimmitt (Fred 
Baumgardner—44); Dublin (Mrs. H. R. 
Laudermilk—37); El Paso (Beulah Li 
137); Floydada (Samuel Pendleton—48) ; 
Worth (Katherine Townsend—784) ; 
Fredericksburg (Lucy Balakian—93) ; 
ton (Stefan Bardas—97); Gilmer 
Montando—50); Greenville (Herbert 
101); Hale Center (Genevieve Borgers—30) ; 
Haltom City (Margaret Quinn-Fox—44); Har- 
lingen (Howard Barr, Blaise Montando—143) ; 
Haskell (Margaret Quinn-Fox—44) ; Henderson 


J. Wilgus Eberly—121) ; Houston (Donald 
Ashford, Helen W. Barnum—6138); Jackson- 
ville (Mrs. Helen W. Barnum—105) ; Kerrville 


(Mrs. Ruth Miller—48); Kilgore (John Craig 
Littlefield (Samuel Pendleton— 
67); Lubbock (Samuel Pendleton, Robert Hoff- 
man—230) ; McAllen (Howard Barr—53); 
Marshall (Donald Ashford—77) ; Memphis (El- 
len Cannon—96); Midland (Mrs. Gladys Lot- 
ter—111); Mission (Lucy Balakian—37); Mt. 
Pleasant (Henry Dalton—43); Mt. Vernon 
(Henry Dalton—54); Odessa (Mrs. ox. 
Lotter—215); Olney (Elliot Griffis—68) ; 
ton (Geneveive Borgers—65); Pampa \intten 
Cannon—137); Pasadena (Donald Ashford— 
74); Peniel ‘(Mae Branom—21); Plainview 
(Genevieve Borgers—102); Pleasanton (Pat- 
ricia R. Pierce—121); Port Arthur (Helen 
W. Barnum, Hubert Kaszynski—238); Port 
Lavaca (Helen W. Barnum—82); Raymond- 
ville (Lucy Balakian—50); Refugio (Ruth 
Burr—39); San Angelo (Robert Floyd—83) ; 
San Antonio (Essie L. Robertson, Marguerite 
LeGrand—984) ; San Marcos (Mrs. H. R. Lau- 
dermilk—83) ; San Saba (Mrs. Ruth Miller— 
46); Seminole (Dr. Helen Moore—47); Sher- 
man (Boyd Ringo—50); Sinton (Patricia R. 
Pierce—30); Spur (Samuel Pendleton—63) ; 
Stamford (Elliot Griffis—34); Sweetwater 
(Mrs. Gladys Lotter—81) ; Temple (Mrs. H. R. 
Laudermilk—75); Terrell (Opal Cotton—17) ; 
Tulia (Ellen Cannon—66); Tyler (Elliot Grif- 
fis—267); Vernon (Elliot Griffis—141); Vic- 
toria (Helen . Barnum—116); aco (Mrs. 
Goldie M. Yost—564) ; Waxahachie (Herbert 
Colvin—27) ; Wichita Falls (Mrs. H. R. Lau- 
dermilk, Samuel Pendleton—267); Yoakum 
(Lucy Balakian—48). 

VERMONT: Barre (Volya Cossack—65); 
Bradford (Volya Cossack—34); Burlington 
Cossack—67); Rutland (Volya Cos- 


Arlington (Dr. Marshall 
Barnes—53); Alexandria (David Carr Glover 
); Fredericksburg (Dr. Marshall Barnes 


—35); Norfolk (Paul Roe odman—b519) ; 
Pennington Gap (Winifred Buck—74); Ports- 
mouth (Gertrude Noll—52); Richmond (Ray 
Green—179) ; noke (C. Giles—191) ; 
Stuart (C. N. Giles—18). 


WASHINGTON: Bremerton (Joseph Ander- 
son, Herbert Malloy—73); Connell (Alma S. 
Harrington—52); Coulee Dam (Marguerite 
Hughes Jones—47) ; Ephrata (Joseph Ander- 
son—34); Leavenworth (Corry Celli—33); 
Olymphia. (Adrien Bezdechi—52); Quincy 
(Joseph Anderson—26); Raymond (Adrien 
Bezdechi—-33) ; Seattle (Joseph Anderson, Alma 
Harrington—721); Spokane (Norman Lesser— 
344); Sprague (Joseph Anderson—28); Van- 
couver (LeRoy Carlson—75) ; Wenatchee (Le- 
Roy Carlson—104). 

WEST VIRGINIA: Beckley (Henry Gib- 
son—50); Fairmont (Dr. Louis Kohnop—78). 

INSIN: Green Bay (Sister Mary Lois 
—39); Hayward (Theodore Bergman—22) ; 
Janesville (Bret Sears—27); Madison (Jose- 
phine Inniss—42) ; Milwaukee (Gertrude Louise 
Newman—231) ; Park Falls (Theodore Berg- 


a. -87) ; Sturgeon Bay (Theodore Bergman 
WYOMING: Casper (Grace White—211); 
Cheyenne (Gillian Buchanan—157) ; Cody 


White—77) ; Riverton (Grace White— 


Paso, Texas 


‘Wichita Falls, Texas 


This recognition is an added cre- 
dential of national note within reach 
of Guild members. It is not in- 
tended to compete with, but to com- 
plement certification by other groups. 
The ACM Certification Committee 
is composed of Grace Hofheimer, 111 
West 57 Street, New York 19, and 
Doris Frerichs. 

The group of teachers certified 
at the July 23 meeting of the ACM 
committee will be reported in the 
September-October issue. 


American Girl at 
Russian Exhibit 


NEW YORK—Sheila Minzer, pu- 
pil of Hedy Spielter (one of the best 
teachers anywhere, J.A.), wandered 
into the Russian Exhibit in New York 
and tried a Russian piano. In no time 
a crowd gathered. 


Those in charge of the show were 
clever enough to invite her to come 
every day and play, and so she did 
for the last thirteen days of the Ex- 
hibit, playing two hours a day, every- 
thing from Bach to Lizst. Ever so 
often she was stopped to let the 
crowds disperse in order to comply 
with the fire laws! 


Sheila herself is American, a na- 
tural girl of New York City. The 
magazine, “American Girl,” official 
publication of the Girl Scouts, devot- 
ed two pages to her plus a large pic- 
ture.—Grace White 


Lazelle Light of Dallas, Texas, con- 
tributed the following frustrating but 
familiar anecdote: 


The lesson was over, and just as 
the young pianist was to leave, I 
turned to a new piece in his book. 
“Look at this for next week. We'll 
work on it the first thing at your next 
lesson.” 


Next lesson came, and the first 
thing I did was to turn to the new 
piece. “How did you get along with 
it?” I asked hopefully, diving into 
work. 

“Oh, I didn’t play it. You told me 
to look at it, and I just looked at it.” 


Johan Franco, Guild judge of Vir- 
ginia Beach, Florida, collected some 
good ones on this year’s tour: 

1. Student, spotting me in the lobby 
of the hotel in Melbourne, Fla.: “Is 
that HIM?” 

2. Student uttering before starting 
her audition: ‘I am mervous and I’m 
all nixed up.” 

8. Inscribed on Lotusland by Cyril 
Scott by teacher: “Sit up straight 
and look pleasant.” Needless to say, 
the student didn’t! 

4. I asked for an augmented triad. 
Student: “Augwhatted?” 


From the studio memoirs of the edi- 
tor, re Bach’s March in D: 


Teacher: “What key is it in?” 

Student: “I don’t know.” 

Teacher: “What is the name of the 
piece?” 

Student: 

Teacher: 


“March in D.” 

“And what key is it in?” 
Student: “I still don’t know.” 
Teacher: “What color is the old 

gray mare?” 

Student: “Do I have to know that, 
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Guild Repertoire Books 


‘Officially’ Introduced 


The first six Guild Repertoire books, 
Intermediate Series, were officially 
introduced to teachers of Dallas and 
surrounding communities, as well as 
to attending teachers from Arkansas, 
Oklahoma, Kansas, Georgia and New 
Mexico, at the three-day Piano Ses- 
sions, held at the Adolphus Hotel in 
Dallas on June 1-2-3. 


Dr. Podolsky, Editor, and his as- 
sociates, June Davison and Ardella 
Schaub, collaborated in this new 
series of books. Complete ten piece— 


or more—programs can be prepared | mop 


for the 1960 Guild Auditions from 
each SINGLE book, meeting the 
Guild Syllabus requirements for cor- 
rectly classified grade-levels, choice 
musical material of the Classical, Ro- 
mantic and Contemporary periods (in 
EACH of the six books) and trust- 
worthy, authoritive editing. The com- 
positions are attractive, easy to mem- 
erize and short. The indexes of all six 
books include: 


Thanks to LAA 


News Bulletin 


The Leschetizky Association News 
Bulletin carried a tribute to the 
Guild Founder in its last issue 
which was deeply appreciated. Many 
thanks to the LAA editors and to 
the members of this fine, growing 
organization. 


The tribute follows: 
NEWS OF LAA STUDIOS 


DR. IRL ALLISON, Austin, Tex., 
assures us that he reads every 
word of the L.A.A. News Bulletin 
with deep interest—a true compli- 
ment that, for Dr. Allison is a 
busy man. He’s now closing a road 
show that would be astounding if we 
weren’t so used to it—the 1959 
auditions of the National Guild of 
Piano Teachers. (In case there’s 
any reader who doesn’t know it, 
Dr. Allison founded the Guild almost 
single-handed more than 25 years 
ago and a better idea for getting 
piano pupils to take their work 
seriously was never dreamed up). 
This year’s auditions will involve 
between fifty and sixty thousand 
pupils and teachers. They'll call 
for tens of thousands of miles of 
travel, for mapping tours of dis- 
tinguished faculty members—L. A. 
pianists among them—to all manner 
of communities from remote whistle 
stops to the big cities. All through 
the Spring F.M.’s were listening to 
tots, the pig-tail set, teen-agers, col- 
lege kids, and near professionals 
who’ve worked their heads off to 
win pins, diplomas, medals, cash 
prizes—aggregate value $50,000. Noth- 
ing to sneeze at, even the least 
of these honors. Van Cliburn was a 
Guild child once, playing his way 
onward and up. 


Aspen Festival's 
Week of Concerts 


One of the highspots of the Aspen, 
Colorado, Festival’s first week of 
concerts was the appearance June 
28 of Rosina Lhevinne, Vitya Vronsky 
and Victor Babin, all pianists, with 
the Festival Orchestra under Izler 
Solomon playing Bach’s Concerto in 
C Major for three pianos, in the 
third of the week’s concerts. 


The first, June 24, concert fea- 
tured Vronsky and Babin, Brooks 
Smith, Mack Harrell and the Juil- 
liard Quartet in numbers by Mozart, 
Mendelssohn and Alberto Ginastera. 


The June 27 program consisted of 
two song groups, a Violin Sonata 
and a Trio for violin, cello and piano. 


On the July 1 concert, Russian-born 
Victor Babin and Jennie Tourel per- 
formed Tchaikowsky’s Group of 
Songs, and the Four Ballades of 
Chopin were played by pianist 
Leonard Shure. 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


BOOK 
Allemande in 
Allemande in D | 
et voce inuet in G 
Sarabande 
Contredanse 
bes Minuet in F 
Children’s Ballet | 
Sonatina in G/ 
Sonatina in G 
in: 
Soldier’s March 
ED 5000 Wild Rider 
ERN 
Liadov ........ I Danced with a Mosquito 
005 0 ing Fancy 
Rebikov ...... The Lame Witch Larkins in 
e 
Waltz 


IC: 
Minuet in G 
Bach Minuet 
% Minuet, F Minor 
ub 50008 Minuet, D Minor 
To the Little Finger on the 
Right Hand 
SONATINA: 
ROMANTIC: 
‘ungarian Dance 
MODERN: 
NTERMEDIATE BOOK 
CLASSIC: | 
Praeludium, C Major | 
Cc. P. E. Bach .. Study for Right or Left | 
Hand Alone 
SONATINA: | 
Sonatina, C Major | 
Sonatina, G Major | 
ROMANTIC: 
Itz, 
MODERN: 
NTERMEDIATE BOOK “D” 
Bach 
Prelude, D Minor 
Cc. P. E. Solfergietto 
Praeludinum 
G 
ROMANTIC: 
— . Grandmother =. a Ghost Story 
'etite 
MODERN: Tarantella 
Salmanov ........ The Hungry Cat and the 
Well-Fed Cat 
INTERMEDIATE BOOK “E” 
CLASSIC: 
SS Arietta wi ri 
SONA ith Variations 
ROMANTIC: 
Scherzo 
MODERN: 
To 
INTERMEDIATE BOOK ‘ 
CLASSIC: 
J. S. Bach - Two-Part Invention, No. 
J. S. Bac’ Two-Part Invention, No. 
atina, E Minor 
MacDowell .............. To a Water Lily 


a/ Worth, Tex., is now living in Winter 


orest | eration of Music contests. She be- 


\of the piano department of the 


| started and for 10 years has 


“GRADE PER AGE 
USEFUL GUIDE 


WINTER HAVEN 
—Billye Mullins 
Smith, concert pia- 
nist, teacher, ac- 
companist, compo- 
ser, adjudicator and 
faculty member of 
the American Col- 
lege of Musicians, 
formerly of Fort 


Haven, Fla. 

She was many times a National 
Guild Piano Teachers’ Audition high- 
est honor winner when they were 
first inaugurated ,and took first place 
honors in State and National Fed- 


gan her music education under Ester 
Kiossoff, pupil of Josef Lhevinne 
and Josef Hoffman, and later studied 
at the Ft. Worth Conservatory under 
the guidance of Jeanette Tillete, 
piano; Helen Shank Emery, voice; 
and Clyde E. Whitlock, violin ac- 
companiment work. She_ entered 
Texas Wesleyan College on a scholar- 
ship, majoring in music and minoring 
in psychology, assisting in the theory 


and harmony departments, at which 
time she increased her music field} 
to composing. More recently, she} 
has attended the Master Classes of | 
the noted teacher Dr. Edwin Hughes 
of New York. 


head 
Win- | 

She | 
been | 
an officer in the Winter Haven! 
Community Concert Association, | 
founded the Ridge Music Teachers’ 
Association and is active in the 
Florida Music Teachers’ Association. 
She spent three years working on 
a program with the public schools 
of Winter Haven and the State De- 
partment in Tallahassee on the cer- 
tification of the private music teach- 
er in order that the students might 
receive credit through the school for 
work done under private instruction. 

In community life Billye Mullins 
Smith is known as Mrs. Charles 
Carroll Smith II, and is the mother 
of two children, Stephanie and Charles 
Carroll III. 

Following is reprinted the Pre- 
face of her Piano Repertoire Guide: 
PREFACE 
It is the hope of this editor that 
the PIANO REPERTOIRE GUIDE, 
GRADES 1-12, correlated “grade per 
age” with the Public School System, 
will be an inspiration and guide 
in the manner of an everyday hand- 
book. Being ever mindful of the 
overly commercialized music market 
of today, I have taken great care 
to seek out authentic editions and 
music written by the piano masters. 
This music, more and more, is being 
lost in the music stores, due to the 

lack of use. 

Since there is so little music re- 
corded by the great piano masters 
for the first three grades, I have 
tried to make a democratic, repre- 
sentative listing of the present day 
“study-course” books and pieces. Be 
wise, look over the materials listed 


Mrs. Smith founded and is 


ter Haven School of Fine Arts. 


of human endeavor, 


Good beg inning—— 


Is The Safest Road To Success 


This motto can be applied to every phase 


even to life itself 


START 


JOHN W. 
PIANO 


BELWIN INC. 


THE 


AT ANY GOOD MUSIC STORE 
OR DIRECT FROM THE PUBLISHER 


WITH 


SCHAUM 
COURSE 


ROCKVILLE CENTRE 
L.1.—N.Y. 


their child 


and choose carefully for your stu- 
dent’s advantage. When using the) 
works of such masters as  Bach,| 
Beethoven and Chopin, use the more 

authentic editions! There is much 
progress to be made in the present 
era of music! Let us be inventive 
in composition! Be careful when 
accepting the transcriptions of the 
masters’ works! 

The history-making epoch of “Cer- 
tification of the Private Music Teach- 
er” inevitably will bring about added 
cooperation and recognition of these 
educators—and their work—through | ™ 
the Public Schools. (See example on 
index page of grade card already 
in use.) Thus, I’ve felt that the 
preparation of a PIANO REPER- 
TOIRE GUIDE, GRADES 1-12, cor- 
related “grade per age” with the 
Public School System was timely. 


This does not mean the use of the| 
Guide is to limit a student’s year 
of study. It is only a_ suggested | 
outline aimed to provide a balanced 
learning and teaching program, 
“grade per age,” to college level. 
On the other hand, there are those 
students who begin late. In these 
eases, I suggest that the teacher 
challenge the student with the use 
of the Guide Technic and Literature 
Charts to gradually bring the stu- 
dent to his correlated school level, 


per capability. In each grade listing, | 


| 


there is an area of easy, average, and | 


advanced material for the different 
capabilities. 
There has long been the need, 


|aratory for Collegiate instead) sift. 


on the part of the parent, for some| 
type of a guide to aid their knowing) 
approximately where their child) 


should be in regard to advancement. 
With the correlated “grade per age” 
scale, they too will be able to tell 
is getting the type 
of instruction that he should have. 


| with their classification or grade ij 
| literary subjects, 
result is the same. Pre-School year 


Most of all, the parents will be able) 


to instill in their children a more) 


cooperative practice schedule, in or- 
der for them to reach a _ proposed 
year’s work, as required in the 
schools. 

It is the hope of this editor that 
in years to come— 

(1) this Guide’s principle may save 
many a student with musical 
talent from stopping private 
lessons, and— 

(2) it will increase the quality and 
number of music students en- 
tering college. 

Scientists are working on a tighter 
educational program for the youth 
of America. May the correlation of 
“grade per age” with the public sys- 
tem help the music teachers of 
America to create more “hospitality 
toward education.” 


FOUNDER APPROVES 


Dear Mrs. Smith: 

Your compendium of piano-teaching 
material entitled PIANO REPER- 
TOIRE GUIDE is cleverly arranged 
and attractively printed. The con- 
tents seem well-ordered in accord 
with the 12 levels or grades of mu- 


DOROTHY BULLOCK 
Plays in Town Hall 


by Grace White 


Dorothy Bullock, who has been j 
Guild auditions as a little girl, 4 
prize-winning artist, a teacher 
a chairman, gave her third T 
Hall recital in New York this Spring 
with “raves”. 

More recently she played a pm 
gram for a distinguished musgigy 
audience at the Edwin Hughes Sim. 

mer Master Class. 

Miss Bullock is no longer a “goyj 
talented student” or a “promising 
young artist”: she has ARRIVED 
Her Brahms Sonata had the depth 
that a great masterpiece requires 
In this work, as well as in Schumam 
and Chopin, long, meticulous training 
patient practice and experience hay 
| ripened and brought to full fruitage 
the talent that has always been 
parent in her playing. It does jig 
hinder this young lady’s career thy 
she is distinctly beautiful and know 
how to include her entire audieng 
in her warm, friendly smile. 


sic high school pupils should play 
provided they begin piano study jj 
their first year at school and ep 
tinue studying straight through. 

In planning the guild’s SUG 
GESTED LITERATURE CHART a 
for classifying guild students, % 
avoided the grades 1 to 12 (using 
Elementary, Intermediate and prep 


so many pupils do not begin study 
ing when they enter school and co 
not enter the auditions in accom 


although the em 


are designated (as you know) 
Elementary A and B. Grades 1,}% 
3, and 4 by Elementary C, D am 
Intermediate A and B. Grades 5, 67 
and 8 correspond to Intermediate § 
D, E and F while Preparatory 4 
B, C and D include (for the average 
pupil) Grades 9, 10, 11 and @ 
All of this is explained in THE 
GUILD SYLLABUS. The flexibili 
of the guild classification plan # 
to avoid explicit linking together 
of definite or certain materials with 
the student’s grade in school, les 
the many who cannot possibly play 
the music prescribed for those in 
their grade in school feel discouraged 
or inferior. 

GUILD REPERTOIRE, Books I t 
VI, have the actual music (editée 
by Leo Podolsky, Ardella Schatb 
and June Davison) in them am 
classified according to the guild 
plan, Intermediate A, B, C, D ant 
E. Your work should be a fine 
supplement to these guild books aml 
I am pleased so to recommend i 
for the use of guild members. I 
will doubtedy point the way @f 
all piano teachers, whether 
members or not, to a wider afi 
wiser selection of piano teachifg 
materials. Irl Allison 


TEACHERS 


for 


P. O. BOX 207 


Presenting the BILLYE MULLINS SMITH 


Piano Repertoire Guide 
America's finest listing of authentic piano works 


ARRANGED 


"GRADE PER AGE" 


CORRELATED WITH THE PUBLIC SCHOOL SYSTEM 
(Grades | thru 12) 


@ PARENTS 


Not a course... Not a "special edition" . . . but a listing of 
AUTHENTIC WORKS OF PIANO MASTERS . . . Guides 
the student from beginner level through college prepara 


Furnishes an ideal repertoire for National Piano Guild Audi- 
tions and Competitions . . . Teachers who have used it in |§- 
typewritten form insisted that it be published. 


ONLY $2.75 postpaid—AVAILABLE August 1, 1959 


Send order to: PIANO REPERTOIRE GUIDE 


WINTER HAVEN, FLORIDA 


MUSIC STORES 
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1959 PADEREWSKI MEDAL WINNERS 
Those Who Played Annual National Programs During Ten Years 


BETSY SUE ADDISON JEAN ALLAN THOMAS AMIRIAN GLENDA ARNSPIGER POLLY ANN BABER JOCELYN BALL ELLEN BERGER JUDITH BOWER CHARLENA BOWERS 
(Mrs. H. D. Williams (Arnetta Jones (Gladys Ondricek (June Tracy Cain (Nettie Baber Tittle (Luba Galpern (Dorothy Morrow (Myrtle Stroup (Edna D. Roberts 
Midland, Texas) New York, N.Y.) Boston, Mass.) Tulsa, Okla.) Wichita Falls, Tex.) Rati N.Y. a er N.Y. Williamsport, Pa.) New York, N.Y.) 


EAROLYN CAMPBELL PATSY CHESNEY BEVERLY CLAUS KATHLEEN DIETRICH SHARON EDMISTON CAROLE EDWARDS BRYAN FOX MARCIA GLEASON MARGARET GLENN 

(Myra Palache _ Ray Shular (Mrs. Edwin Titchener (Mary H. Parsons (Mrs. Ohmer Willis Kirk (Blanche Devote (Annyce Worsham (Florence A. Dean (Mrs. Theo J. McGee 
itteburgh, Pa.) Floydada, Texas) Staten Island, N.Y.) Albemarle, N.C.) Russellville, Ark. ) Columbus, Ga.) 


Calif.) noxville, Tenn.) North Platte, Nebr.) 


ERLE SPENCER GRUBB GAIL GULICK JERRY HALE DAWES HARDEN KAY HERRINGTON DIANA JILL HICKERSON DOROTHY HUDSON NANCY JANSSEN CAROLYN JOHNSON 
{Margaret Brooks Grubb (Mrs. Charlotte Ellsasser (Ellen E. Cannon (Lucille Wall (Ellen E. Cannon (Earl E. Yust (Iva Loughlen Gu Mrs. F. R. Sullivan (Ellen E. Cannon 
Miami, Fla.) Conneaut, Ct Henderson, Tex.) Burlington, N.C.) Henderson, Tex.) Wichita, Kan.) Washington, D.c.} ast Orange, N.J.) Henderson, Texas) 


JANICE JONES GERALD KLEIN | CARE | KNERR "LINDA KOURI MARCIA KRUG — ARTHUR LAHOLT SARAH FRANCES LYONS SANDRA McCUISTION CHARLOTTE McINTYRE 
(Marjorie Haimbach (Ruth Mosses (Mr. & Mrs. E. Young (Mrs. D. M. Hallett (Elisabeth Mittelstaedt (Dorothy Morrow (Sr. Rose Marie, D.C. (Grace Anderson (Mrs. F. P. Meadows 
Langhorne, Pa.) - Santa Ana, Calif.) Abilene, Texas) Canton, Pa.) Connell, Wash.) es N.Y.) Shreveport, La.) El Dorado, Ark.) Rocky Mount, N. C.) 


PATRICIA McNABB SHIRLEY MASINTER CARROLL MILLER SUE MILLER CriARLOTTE MUSICK KAREN NELSON SARA NELL NEWBERRY ROSIE NICCUM JOSEPH NUCCI 
(Mrs. P. T. Bauman (Marvin. Gross (Marguerite Meiers (Dorothy R. Anderson (Frances B. Burkhardt (Alice M. Thayer (Ida Mae Wentz (Mrs. Lewis Knowlton (Mrs. V. M. Zufelt 
Newport, Tenn.) Dallas, Texas) Nashville, Tenn.) Wabash, Ind.) Frederick, Okla.) Flint, Mich.) San Antonio, Texas) Edna, i Detroit, Mich.) 


LUCIA PETERS BONNIE JEAN PITTS MARCIA POE JUDY MAE RECK JEAN ROBERTS VICTOR ROSENBAUM ANN SCHLESINGER CAROLYN SHOUSE ANN SIMONS 
(Ruth S. McCoy (Mrs. J. A. ne ny (Lemuel Childers (M. Vernaine Keesecker (Evelyn Cook Bell (Martin Marks (Catherine Ryan Keysor (Lois Abernathy (Mrs. E. T. Stallings 
San Diego, Calif.) Montgomery, A Tulsa, Okla.) Greenville, Ohio) Austin, Texas) Indianapolis, Ind.) Plattsburgh, N. Y.) Washington, D.C.) Wilson, N.C.) 


JOELLE SLAUGHTER SARA (SALLY) SMITH MARY THERESA SOLIS PENELOPE SOUTH NANCY STUDER SUE TALIAFERRO JUDITH RAE TISCHLER ANDREA TRUDEN CAROL USHER 
(Mrs. E. M. Park (Lily Keleti (Sr. Agnes Rose, C.D.P. (Mrs. Eugene Johnston (Pauline Fisher (Mrs. Theo J. McGee (Dr. Hans Tischler (Sister Anastasia (Gertrude B. Splane 
Durant, Okla.) Tyler, Texas) San Antonio, Texas) Mooresville, N.C.) Sabetha, Kan.) Columbus, Ga.) Chicago, Ill.) Nashville, Tenn.) Worcester, Mass.) 


SHARON VAN CLEAVE MAYRE WALLS JEAN WANKE REBECCA WEAVER SANDRA WILLOUGHBY BARBARA WOOLARD CAROL ANN ZINKUS 
(9'Zella Oliver Jeffus (Halesia D. Hoffmeister (Ann Boyd (Ann Boyd (Evelyn Miller (Mrs. Lila W. Head Ruth L. Nichols (Gertrude B. Splane 
Fort Worth, Texas) Los Angeles, Calif.) Sturgeon Bay, Wisc.) Sturgeon Bay, Wisc.) Knoxville, Tenn.) Wilmington, N. C.) enver, Colo.) Worcester, Mass.) 
i DEBORAH BARON JUANITA DAY BARBARA GUELPA BARBARA SMITH BARBARA WELLE 
(Edna Cora Johnson (Q'Zella Oliver Jeffus (Ethel D. Charlton (Sr. Alexina Marie (Mrs. L. G. Hamilton 
Brookline, Mass.) Fort Worth, Texas) Roanoke, Va.) Wallace, Idaho) Pittsfield, Mass.) 
ELISEVETTE BERMAN SANDRA DETERING LINDA HANVILLE BEATRICE STEADY MARY BEA WINTERS 
Bessie Ryan (Hazel Miller Meister (Sr. M. Cecilia Francis (Mrs. L. G. Hamilton (Maud S. Martz 
hicago, III.) Glendale, Missouri) Klamath Falls, Ore.) Pittsfield, Mass.) Akenne, Okla.) 
RENARD BERMAN DIANE DILLMAN KRISTIN KESMODEL MARIANNE VAUGHN MARY DORA WORRELL 
(Bessie Ryan (Marguerite D. Harman (Sr..Madeleine Marie, $.S.N.D. (Mrs. J. R. Gibson (Mrs. V. A. Scaleo 
Chicago, III.) North Bend, Wash.) Baltimore, Maryland) Pennington Gap, Va.) Birmingham, Ala.) 
MARY ANN CARTER JANE FLOHR MARYANN McCARTY NANCEY WADLEY NANCY YEATS 
(Mrs. Lawrence G. Hamilton (Sr. Alexina Marie (Nancy D. Oliva (Mrs. T. J. Bianchi (Mrs. L. G. Hamilton 
Pittsfield, Mass.) Wallace, Idaho) Salem, Mass.) Dallas, Texas) Pittsfield, Mass.) 


BE SURE TO ORDER YOUR YEARBOOK SO YOU WILL HAVE A PERMANENT RECORD OF RECEIVING THIS HONOR. 
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Dallas Chapter of NGPT Honors 


Irl Allisons & Podolsky ‘Trio’ 


CHICAGO—The Adolphus Hotel in 
Dallas, Tex., was the setting on 
May 31 for a tea and musical pro- 
gram, sponsored by the Dallas Chap- 
ter of the Nationa] Guild of Piano 
Teachers, honoring Dr. Irl Allison, 
Founder and President of NGPT and 
Mrs. Allison, Dr. Leo Podolsky of 
Chicago, and June Davison and Ar- 
della Schaub of Los Angeles. Acting 
hosts were Mrs. Lena R. Nicholson 
and Mrs. Hal Morrow of the E. G. 
Council Music Shop and Mr. Brookin 
Wadley of the Baldwin Piano Com- 
pany. 

The musical program was pre- 
sented by Mr. Robert Hoffman, con- 
cert pianist and former National 
Winner in Guild Auditions, proving 
himself to be a pianist of rare 
and sensitive insight in the modern 


field of musical interpretation in 
works of Rowley, Ravel, Matthay, 
Scriabin and Stravinsky. 


Dr. Allison in his remarks, warmly 
welcomed the introduction of the 
Guild Repertoire Library and stressed 
this new and important development 
in the progress and expansion of 
the NGPT aims. Another milestone 


in NGPT accomplishments has been |@ 


achieved. 


A large and appreciative group of 
teachers and musicians from Dallas 
and surrounding communities, as well 
as many out of state teachers at- 


| In Memoriam | 


RUTH ADELE MILLER 


Ruth Adele Mil- 
ler of New Orleans, 


Jennings, La., the 
following Friday. 
Mrs. Miller was 
a popular Guild ad- 
q judicator and an 
outstanding teach- 
er. She had been a member of NGPT 
since 1952, and the Guild will miss 
her valuable services. (Photograph, 
C. Bennette Moore, New Orleans, 


tended this affair, which preceded the| La.) 


three-day Piano Sessions held in Dal- 
las by Dr. Podolsky and his as- 
sociates, June Davison and Ardella 
Schaub. 


Edna Kaempfer 


‘Getting The Twain To Meet’ 


Editor’s Note: The following is a 
condensation of an article from the 
December issue of the New Jersey 
Music and Arts Magazine on an in- 
terview of Edna Kaempfer of Nutley, 
N.J. The Guild is happy to welcome 
Mrs. Kaempfer as an adjudicator aft- 
er an absence due to the illness of her 
father. 

“The dominating interest of Edna 
Kaempfer at the present time is in- 
tegration—a word to give pause these 
days because of its recent appearances 
in newspaper headlines and its im- 
plications of violence through racial 
associations. However, it actually de- 
notes a very different and construc- 
tive influence and the Nutley pedago- 
gue has this happy purpose in mind, 
proposing it as a harbinger of har- 
mony.” 

The subhead of the article on Get- 
ting the Twain to Meet is “Edna 
Kaempfer feels that Social Music and 
her More Serious Sisters Should Get 
Closer Together to Fil] Needs of Stu- 
dents,” and her crusade is for integra- 
tion of social with the artistic and 
aesthetic forms of music. Social music 
is defined as that music that can be 
played or sung at social gatherings, 
and as the Guild has long recognized 
by the Social Music Diploma it offers, 
this type of music is valuable in some 
degree to practically all piano stu- 
dents. 

“There is a very definite trend, fol- 
lowing in the pioneering footsteps of 
Mrs. Kaempfer and others, towards 
such integration. It began among a 
few teachers and their pupils but has 
now reached a point at which the 
Nutley teacher is being asked to or- 
ganize classes for teachers anxious 
to learn more of how this can be 
done .... 

“Most of Mrs. Kaempfer’s music ca- 
reer has been associated with the 
absolute artistic and aesthetic forms 
but in recent years she has become 
aware of the need for music to take 
its place also in the social life of 


Works Toward 


people. It has brought about a closer 
teaching association with the general 
public which likes music and whose 
lives would be enriched by the ability 
to express even more simple forms of 
it. She has discovered that young peo- 
ple also, who ordinarily would not 
continue their piano study beyond the 
point of parental pressure, are find- 
ing musical performance not only a 
pleasure but a social asset as well. 
This applies especially to the teen- 
agers. She is now fully convinced that 
‘the twain’ should meet despite segre- 
gation having been somewhat of an 
unwritten law in the private teaching 
profession until recently, and that the 
times present a great need for such 
integration so that many people will 
not be ‘lost’ to music altogether.” 


Music has been an integral part of 
Mrs. Kaempfer’s life since she was 
very young, and she has become in- 
creasingly aware of the necessity for 
the “creation of wholeness.” She has 
a rich background having been born 
into a musical family living in the 
upper West Side near Columbia Uni- 
versity in New York, and completely 
surrounded by good music and musi- 
cians all through her childhood. Her 
cousin, the renowned Louis Stillman, 


early gave her a “genius” rating, and|- - - 


she was his “guinea pig” during the 
time he was composing some of his 
many books on piano technique. By 
the time she was 14, she was his as- 
sistant teacher going to the homes of 
his wealthy New York pupils to give 
them a mid-week lesson, and soon 
after she had a large class of her 
own. 

“Though grateful that her whole 
life has been enriched with music, 
Mrs. Kaempfer reflects sadly on the 
ultimate failure of so many well- 
trained music students to achieve last- 
ing satisfaction through their study. 
The inflated ego of the ‘terribly tal- 
ented’ may not always be rightly di- 
rected. Her own self esteem suffer- 
ed many a disappointing blow before 


HALL TEACHING AIDS 


“Am thrilled musically and mentally with results of report cards” . . .“My piano 
students eagerly await their reports every month” . . . “Like them very much. 
Don’t know how I taught without them” .. . “I have enjoyed using your teach- 
ing aids; I believe I owe some of my small success to them” .. , 


... And so they come .. . comments and orders from private and parochial 
teachers from all over the United States including Hawaii, and from Canada, 
Puerto Rico, Cuba, and the Philippine Islands. 


TEACHING EXPENSE SHEETS 


MUSIC REPORT CARDS 
15¢ each 
50/$7.25  100/$14.00 


A 


At Your Dealers or Write 
ELEANOR MORSE HALL 
1137 Mistletoe Drive 
Fort Worth 10, Texas 


Prepaid or C.O.D. 
Please, no stamp orders 


For Samples Send large self-addressed stamped envelope and 10c coin. 


penses for Income Tax purposes. 


REPERTOIRE-TUITION RECORDS 


Simplify the planning of balanced reper- 
toires and the keeping of tuition, materials, 
and collection records. 


2 Teaching Expense Sheets 


complete record of professional ex- | 


Package of 10——$1.10 


Package of 25 plus 


$2.40 


Loose Leaf to Fit 9'/2”x1134” Binder 


ELIZABETH A. GEST 


Elizabeth A. Gest, pianist, com- 
poser and teacher, died at the age 
of 70 in Philadelphia, Pa. 

From Stanley Sprenger came the 
following tribute: “Just a note to 
tell you that we in Philadelphia 
have been saddened by the death of 
our dear friend. She was a rare 
person indeed, embodying the talents 
of a true musician, the personality 
of a teacher, the warmth of an 
honest soul and the gentleness of 
the good. We all shall miss her tre- 
mendously.” 

Miss Gest was one of the first 
to join the Guild and has served 
as both teacher and adjudicator to 
the fullest extent. Both the Guild 
and musical America has suffered 
a great loss. 


she emerged a fine pianist in concert 
and radio work and as a gracious 
lecturer. But she is happy to recog- 
nize the fact that more and more peo- 
ple are being introduced to the joys 
of expressing themselves at an in- 
strument regardless of the ‘talent’ or 
ability or desire to become a great 
performer.” 
Intrigued by New Approach 

“While living in East Orange she 
joined the M.E.A. and became Secre- 
tary of that organization, which posi- 
tion she held for a number of years. 
She met Ed McGinley who, besides 
his standard material published on 
the subject of Pianoranging, was just 
completing his series of books setting 
forth a new approach to both classical 
and social music for young people. 
She was fascinated by his ideas and 
she experimented with this ma- 
terial. This, in conjunction with the 
systems she had worked out for her- 
self through the years, produced un- 
usual results and for a number of 
years she has been demonstrating 
these results at the Fred Waring 
Piano Workshop which Mr. McGinley 
conducts each summer at Shawnee. 


“The year she moved to her new 
home in Nutley, the Adult Education 
program was being reestablished in 
that town. The Building Inspector 
who was making a check on the con- 
struction that was making her home 
a multiple-studio, saw her piano and 
teaching material lying on it. He be- 
moaned the fact that no one could 
teach him but that he had always 
wanted to play the piano. ‘I can teach 
you to read all the notes on the staff 
in five or ten minutes and then I can 
teach you where all the keys are on 
the keyboard which those notes tell 
you, to play in another five or ten 
minutes,’ said she. ‘I’ll bet you can’t,’ 
said he. ‘Sit down,’ she ordered. And 
down he sat. Shortly he exclaimed, 
‘That’s a remarkable thing. It’s tre- 
mendous. You should teach in our 
new Adult School.’ It happened that 
his brother, the late James Piro, a 
prominent Nutley attorney was one of 
its founders and organizers.” 

As a result of that episode, Edna 
Kaempfer did begin teaching in the 
Adult School and has held two classes 
of piano and organ instruction each 
week ever since. 

Mrs. Kaempfer understands that 
many children want to enjoy music 
from the sheer joy of expressing 
themselves which does not necessarily 
lead to concert performances. She “en- 
courages her students to prepare pro- 
grams for club and church affairs or 
school programs or to give programs 
for the benefit of charitable organi- 


ROBERT WHITFORD 
PIANO METHODS 


One CLASSIC and One MODERN 


represent the greatest change in the art 
of piano education In the past 100 years 
Discover a New World of Music Education 


Write now for a Free of 
PIANO TEACHING TODAY 
Robert Whitford Publications 
Dept. G, 3010 N.W. 2nd Ave., Miami 37, Fila. 


Workshop 
Conducted 
By Pianist 


Elvina Truman, one of the nation’s 
leading young piano pedagogues came 
to Austin, Tex., July 29 to conduct a 
free workshop at the University of 
Texas Recital Hall. 

Miss Truman is a staff member of 
the Francis Clark Piano Workshop 
and instructor of piano at Westmin- 
ister Choir College in Princeton, N.J. 
Although widely famed as a specialist 
in piano pedagogy, she is also equally 
noted as a concert pianist. 

The one-day workshop on the 
“Francis Clark Library for Piano Stu- 
dents” is one of a series offered free 
of charge to teachers throughout the 
United States. The local workshop was 
sponsored by the UT music depart- 
ment in cooperation with J. R. Reed 
Music Company. 

During the concentrated session, 
Miss Truman covered material design- 
ed to help students to become fluent 
readers, to develop a sense of rhythm, 
to make good use of practice time, to 
memorize easily and securely, to de- 
velop a thorough foundation in be- 
ginning theory and to learn how to in- 
terpret music on the basis of under- 
standing the score. 

Using the “Francis Clark Library 
for Piano Students,” the morning ses- 
sion concentrated on the first year of 
piano study based on the Look and 
Listen books of the Frances Clark 
Library. The afternoon session con- 
cerned the next six years of piano 
study based on the six levels of the 
Frances Clark Library, including: 
Piano Literature, Books 1-6; Contem- 
porary Piano Literature, Books 1-6; 
Music Workbooks, 1-3; and Piano 
Technic, Books 1-3. The workshop con- 
cluded with a discussion on how to 
use the Library with students who are 
already studying piano, and a ques- 
tion-answer period. 

Dr. and Mrs. Irl Allison took pleas- 
ure in meeting and entertaining Miss 
Truman while she was in Austin. 


Auditions Announced 
For Young Artists 


NEW YORK—American pianist Hazel 
Griggs has been re-engaged by The 
Town Hall (affiliated with New 
York University) to conduct the sec- 
ond series of “Interpretation of Piano 
Masterpieces” during the 1959-60 sea- 
son. Eight young artist pianists will 
be selected as performers in auditions 
to be held in September. 

Application for an appointment fo 
play in audition may be obtained 
by writing to The Town Hall, 123 
West 48 Street, New York 36, N. Y. 
The series will be given on four 
Wednesday mornings at 11 and four 
Monday afternoons at 5:30. 

“Interpretation of Piano Master- 
pieces” is designed to promote out- 
standing talent as well as to offer 
the music lover an opportunity to 
hear 2 comprehensive program cover- 
ing four centuries of keyboard music, 
with discussions of the interpretation 
of each composition performed. 


LATEST RELEASE 

Young artist pianists will be 
auditioned September 17th for ap- 
pearances in the Town Hall series, 
“Interpretation of Piano Master- 
pieces”, conducted by American 
pianist Hazel Griggs, February 
15th through April 6, 1960 on 
four Wednesday Mornings and four 
Monday Afternoons. The programs 
will be designed for auditors 
wishing to increase their knowl- 
edge, performers and teachers de- 
siring to study the interpretations 
of a comprehensive list of piano 
literature. 


zations .... They are at home with 
classical or romantic music or can 
make a good piano arrangement of a 
current show tune or write out a 
song they sing in school and com- 
pose an accompaniment. Thus music 
is becoming an integrated part of 
their lives.” 


NPMA Reports 
on 62nd Meeting 


At the 62nd Annual Meeting ¢ 
the National Piano Manufacture 
Association of America, Inc., rece 
held in New York, the following 
officers were elected for the coming 
year: 

President—W. W. Kimball, Sr, 
president emeritus of W. W. Kim 
Company, Melrose Park,  [Illinoig 
Vice-President—Charles L. Clayton, 
president’ of Kohler & Camp 
Inc., Granite Falls, North Caroling 
Treasurer—Robert P. Bull, vice-preg. 
dent of Story & Clark Piano 
Chicago, Illinois. Other members @ 
Executive Committee: Edward § 
Amrein, president of Everett Pia 
Company, South Haven, Michigay 
Peter H. Comstock, president ¢ 
Pratt, Read & Co., Inc., Ivorytoy 


Connecticut; George Laurence Mp 
ler, Jr., Lester Piano Manufacturing 
Co., Lester, Pennsylvania; Earl § 
Payton, vice-president of The Wurlit 
zer Company, De Kalb, Iilinoig 
Eugene Wulsin, vice-president of Th 
Baldwin Piano Company, Cincinnatj 
Ohio; S. E. Zack, president of Gi 
bransen Company, Melrose Pa 
Illinois. Frank L. Reed is Executiyg 
Vice-President. 


Latest Release 


On June 19 representatives of @ 
piano manufacturers in the Unite 
States met in New York to determi 
whether a program could be workéf 
out which would encourage all pian 
manufacturers to become active mem 
bers of the National Piano Manufag 
turers Association. Heretofore not a 
piano manufacturers have belonged, 


This meeting resulted in an evalim 
tion of NPMA activities and a disci 
sion of what might be done to further 
the interests of the piano industry, ff 
was finally agreed that drastic bij 
temporary measures were in ordet 
the first being an entirely different 
schedule of dues. Heretofore dues of 
active members have been paid on th 
basis of a percentage of annual saleq 
This arrangement is no longer in & 
fect, and three categories for member 
ship classification have been set tp 
This will result in a much reduce 
operating income. The former die 
minimum for associate members hag 
been reduced fifty per cent. 


In order to operate within the new 
budget all Association promotional a& 
tivities have been temporarily discor 
tinued. A committee will be appoint 
ed by President Kimball to makea 
thorough study of appropriate promt 
tional programs for the Associatio 


which committee will recommend ft@, 


ture actions. Further to operate with 
in the budget the Chicago headquart 
ers office, which was opened in Octt 
ber, 1956, has been closed, no longé 
requiring the services of Frank b 
Reed, Executive Vice-President, aif 
Edna Pearce, Secretary. The comp 
ing of statistics and the distributitt 
thereof to members will hereafter ® 
done by Pearson & Dwyer, Certifiél 
Public Accountants, 111 West Monn 
Street, Chicago 3. All future corre 
pondence should be addressed to fit 
National Piano Manufacturers Asi 
ciation of America, Inc., attention @ 
R. N. Strass, 111 West Monroe Streth 
Room 1101, Chicago 3. 


Due to the fact that dealét 
throughout the country are continu 
to order the promotional material 
heretofore made available by NPMA 
arrangements have been made so thf 
all orders received will be efficient 
handled and shipments made prom 
as in the past. These orders should al# 
be sent to the National Piano Mar 
facturers Association, Room ih 
111 West Monroe Street, Chicago 3. 


W. W. Kimball, Sr., in assumilg 
the leadership of NPMA, has aceéfr 
ed additional responsibilities in sup® 
vising the new operation. One of # 
first duties, inasmuch as the NPMA 
budget makes no provision for com 
butions to other organizations 
whom NPMA has cooperated, was # 
write each member of NPMA encol® 
aging direct individual contributiow® 


As the new program of NPMA® 
velops information will be forthe® 
ing from President Kimball. 


TEACHERS ... TAKE ADVANTAGE 


order your seasons’ music and supplies now and enjey 20% discount. Dedi@ 

discount from list price of music and send check or money order for balance. Lit 
composition, composer and publisher. Mail orders to 

ISADORE FREEMAN 

Faculty member N.G.P.T. 


13-08 Bellair Ave. 
FairLawn, N.J. 
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WURLITZER Electronic Pianos 


Enter Third Season of Use in 


pPeKALB, ILL. . . . Following two 
gasons of constant use in the 
nly Theory and Composition Department 
¢ the National Music Camp at In- 
terlochen, Michigan, Wurlitzer Elec- 
tonic Pianos will also be used for 
inning class piano instruction dur- 
ing the 1959 summer season of the 
famed musical institution. 
Designed especially for class piano 
struction, the Wurlitzer Electronic 
bell pianos, when combined with the Wur- 
imitzer Multi-Piano Monitor System, 
povide an outstanding learning sit- 
Ciistion. The motivation of group 
participation is present, yet each 
Magudent may practice by himself and 
ive individualized instruction from 
SaiMibe teacher through the use of ear- 
phones. When not being used for 
dass instruction, instruments may 
je used for individual practice with- 
gut the need of providing individual 
sound-proof practice studios. It is 
Mihe latter type of use which has 
pen most prevalent at Interlochen 
to date. As reported by Professor 
Doy M. Baker, Theory and Compo- 
sition Teacher at Interlochen, The 
Wurlitzer Electronic Pianos “are the 
perfect answer to our particular 
problem, that of having students 
work at different keyboard and com- 


Guild Teachers of 
Hunt County, Tex., 


Organize Locally 


GREENVILLE—At the beginning of 
the fall semester in September, the 
Hunt County members of the Na- 
tional Piano Teachers Guild form 
their own local organization for the 
fortherance of Guild ideals and prin- 
ciples. 
This group is known as The Mu- 
wmsicians League of Hunt County and 
mit includes the following Guild mem- 
brs: Mrs. Noreen Allen Furlong, 
president (Greenville), Mrs. Lela 
mJones, vice-president (Greenville), 
waMrs. Eunice Lewis, secretary and 
treasurer (Greenville), Hubert H. 
(Greenville), Mrs. Mildred 
Harris (Commerce), Mrs. T. R. Phil- 
lips, Jr. (Commerce), Miss Grace 
Ford (Nevada), and Miss Janie Dick- 
son (Greenville). 
The Musicians League meets once 
amonth for a thorough discussion 
of mutual problems as they arise. 
For example, this group circulated 
a petition requesting the local school 
-,m@board and superintendent to permit 
students to take lessons during their 
study periods. This request was 
granted. 

The chief project of the group 
+ mis the presentation of a few stu- 
méents by each member teacher in 
monthly joint recital. These 
teitals have been well attended 
ad have proved very beneficial to 
the students. This arrangement 
solves many of the problems of fre- 
qent large recitals. The Musicians 
league is quite proud of its work 
and feels that Guild teachers could 
greatly benefit from such a local 
organization. 


10 Teachers Form 


Roundtable Club 


NUTLEY, N.JI—A group of ten 


7 New Jersey teachers who had been 
that meeting informally have organized 


themselves into the Teachers Round- 
table Club which meets the last Tues- 
fay of each month at 10 A.M. at a 
Member’s home. Each session has a 
Me-announced subject with a chair- 
Nan to do preparatory research. 

The April meeting was held at the 
tome of Miss Lillian Seymour, Guild 
Member of Orange, with Mrs. Edna 
Kaempfer, Guild adjudicator of Nut- 
ky, as chairman. 

“Improving Cadenzas” was the 
atch topic with Edith Gemberling 
% Maplewood as. chairman at the 

me of Mrs. Kaempfer. 

After the chairman presents her in- 
formation, the discussion gets meet- 
Ng-wide with all present telling their 
periences and solutions of the prob- 

presented. 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 
AUSTIN, TEXAS 


Interlochen National Music Camp 


position problems at once in the 
same room without disturbing each 
other. It is difficult to see how 
we could do without them.” 

The electronic piano stays in tune. 
It has no strings to be adjusted— 
no sounding board to expand or 
contract. As the sound of the elec- 
tronic piano emanates from a con- 
ventional amplifier and speaker, the 
sound can also be directed to the 
listener through earphones. This is 
the provision which in the Inter- 
lochen Theory Department, in ad- 
dition to rugged construction, has 
proved so valuable. As soon as ear- 
phones are unplugged, room-filling 
sound is again available through the 
speakers of the instruments. An 
auxiliary amplifier is obtainable for 
use in unusually large halls or out- 
of-doors. 

Under the personal direction of its 
founder, Dr. Joseph E. Maddy, 
pioneer in music education and edu- 
cation by radio, the National Music 
Camp provides a service not obtain- 
able anywhere else in the world— 
a laboratory of the arts and crafts 
to which many hundreds of talented 
young people come each summer, 
eager to test their abilities and 
leadership qualities under able guid- 
ance from masters in the various 
professions. 


ANYSO Conducting 
Membership Drive 


PASADENA—Zae Hannaford Hara- 
zim, Founder-President of the All- 
Nations Youth Symphony Orchestra 
Association, Inc., announces. that 
Netta Bell Glass, Internationally re- 
nowned lecturer, composer, pianist 
and Organizational Coordinator of the 
All-Nations Youth Symphony Orches- 
tra Association, Inc. of Los Angeles, 
is on an extended tour of South 
America and Latin America for the 
purpose of contacting interested 
groups and finding key personnel 
to conduct the membership drives 
in those countries and hold the con- 
tests for selecting the representative 
youth musicians for the All-Nations 
Youth Symphony Orchestra. 

Among places she will visit are 
Santiago, Chile; Buenos Aires, Ar- 
gentina; and Lima, Peru. She will 
stop at the American Institute and 
Panama before she returns. 


COMMENDATION 

Mrs. Harazim received a _ letter 
from Mrs. Norman Chandler, Presi- 
dent of Southern California Sym- 
phony Association and wife of the 
owner of The Los Angeles Times, 
in which she states: 

“The idea of working with and 
for youth in the field of music is 
certainly commendable . . . To build 
an All-Nations Youth Symphony Or- 
chestra—with music as the universal 
language as its theme—has many 
creditable reasons for being. I com- 
mend you and your group for this 
ambition.” 


Nations Piano Teachers Honored 


WURLIZER 


DR. JOSEPH MADDY, pioneer music educa- 


tor and founder of the National Music 
Camp at Interlochen, Mich., listens with 
grandson Stephen Gilbert as granddaughter 
Carol tries out a Wurlitzer Electronic Piano 
in the Wurlitzer Exhibit at Disneyland. 


DeKALB, I1l.—California’s Disney- 
land has focused the nation’s atten- 
tion on the outstanding cultural 
achievements of America’s piano 
teachers by setting aside October 10, 
1959 as National Piano Teacher 
Recognition Day. The Wurlitzer Com- 
pany, in conjunction with Disneyland, 
has launched a nationwide program 
through an _ independent judging 
organization, Edgar M. Henry Cor- 
poration in New York, to select the 
piano teacher who will represent all 
piano teachers on that day. All piano 


‘teachers are eligible for entering, and 
may obtain entry forms from Wurlit- 
zer piano dealers throughout the 
country. 

The selected teacher will be flown 
to California by TWA Boeing 707 
Jetliner, the official airline to Disney- 
land, for a 5-day stay at the Disney- 
land Hotel. At the hotel’s famous 
Gourmet Restaurant, the person 
chosen as a symbol of her profession 
will enjoy the finest cuisine. 

An eventful daily schedule includes 
sightseeing in Disneyland, guided 
tours of motion picture and TV stu- 
dios, the opportunity of meeting cele- 
brated screen and video personalities, 
and a host of exciting Hollywood 
activities. National Piano Teachers 
Recognition Day on October 10th will 
climax the all-expense-paid trip. The 
day-long festivities include awarding 
the teacher a Wurlitzer Studio Piano 
and a Wurlitzer Electronic Piano 
from The Wurlitzer Company. 

Piano teachers are urged to pick up 
their free entry blanks in time to mail 
them before the September 15th dead- 
line for mailing entries. 


TRIBUTE 

COLUMBIA, S.C.—Columbians are 
indeed fortunate in having Dr. Esther 
Baldwin for their District Chairman 
of the Columbia Chapter of the Na- 
tional Guild. She shows interest and 
gives help to other teachers. She is 
perfectly charming and lovable. I, for 
one, consider it an honor and privil- 
edge to know her. God bless Dr. Bald- 


win—Dorothy Price White. 


YOU MAY REPRESENT THE PIANO TEACHERS OF AMERICA AT... 


isneyland NATIONAL PIANO TEACHERS 


© 1959, WOP 


OCTOBER 10,1959 


RECOGNITION DAY 


All you have to do is pick up an official Entry Blank from your 
Wurlitzer Piano Dealer, fill it out and mail it in. 


73 
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Hon 


for 5-day stay at the D 
Restaurant . . - 


Your Wurlitzer Piano Dealer would like to give you a 
handsome reproduction of this illustration appearing in 
our September House Beautiful advertisement. 


Stop in to see him for your copy and your entry blank today... 
or write for name and address of your nearby Wurlitzer 


Piano Dealer. 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
fe strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow ds well 
@e the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 

Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member. 


PEGGY ABRAHAM, San Antonio, Texas; MARGARET TURNER 
ADAMS, Ames, Iowa; MRS. J. V. AINSWORTH, Moss Point, Miss. (Clar- 
ence Felger); MISS MILDRED G. ALENIUS, Denver, Colo.; MRS. RIC- 
HARD H. AMICK, Gulfport, Miss. (Clarence Felger). 

MISS GERTRUDE M. C. ANDERSON, Nashville, Tenn.; MRS. A. M. 
ANDERSON, Sweeny, Texas (Clarence Felger); MRS. ROBERT ANDER- 
SON, Gulfport, Miss. (Clarence Felger); MR. JAMES L. ANDREWS, New 
Orleans 15, Louisiana (Clarence Felger); MRS. R. M. BARRIER, Port 
Arthur, Texas. 


MRS. A. E. BEADLE, Slidell, La. (Clarence Felger); MRS. A. KENT 
BEADLE, Slidell, La. (Clarence Felger); JEANETTE BERG, Fortuna, 
Calif. (Mrs. Margaret Berg); MRS. FRANZ E. BERNHARDT, Lawton, 
Okla.; MRS. JAN FAY BIRD, Lexington Park, Maryland. 

ELENA Y. BOCCUZZI, Burlington, Vermont; MRS. JACK BOGDAHN, 
Pascagoula, Miss. (Clarence Felger); MRS. CLYDE J. BOWMAN, Saginaw, 
Michigan; MRS. EMILY S. BRADSHAW, Nashville, Tenn.; MRS. ED. C. 
BRIGANCE, Bridgeport, Texas. 

BARBARA JEAN BUCK, Eufaula, Oklahoma; MRS. JOHN W. BUN- 
DY, Port Arthur, Texas (Mrs. Samuel Simon) ; MILLIE G. BURCH, Smth- 
field, N.C.; MRS. JACK N. BURFORD, Dallas, Texas; MRS. EDITH 
BURKE, Midland, Michigan. 

NANCY JANE BURROUGHS, Raleigh, N.C.; MRS. ARCHIE F. CAR- 
ROLL, Baytown, Texas; LOIS CHEREISH, Everett, Wash.; MRS. LOR- 
a wae Metaire, Louisiana (Clarence Felger); MARY CLAYTON, 

aco, Texas. 


SARA CATHERINE CLEMSON, Miami, Florida (Elizabeth Warner) ; 
MRS. H. W. COGSWELL, Lake Charles, Louisiana (Clarence Felger) ; 
HERBERT COLVIN, Waco, Texas; ELSIE M. CONDIT, Evansville, In- 
diana; MRS. AMELIA G. COOK, Moss Point, Miss. (Clarence Felger). 

MRS. JAMES W. COX, Freeport, Texas (Clarence Felger); MRS. R. 
R. CROW, Glendora, Calif.; MRS. H. E. CRUTHIRDS, Beaumont, Texas 
(Clarence Felger); MRS. HARRY S. CULVER, Oklahoma City, Okla.; 
MRS. E. T. CURLEE, Baytown, Texas (Clarence Felger). 

MRS. JOHN DALY, Orange, Texas (Clarence Felger); MRS. UPTON 
DAVID, Gulfport, Miss. (Clarence Felger); MRS. OTTIS C. DAVIS, Gulf- 
port, Miss. (Clarence Felger); MRS. GEORGE C. DEBNEY, Beaumont, 
Texas (Clarence Felger); MRS. ILA DECKER, Everett, Wash. 

MRS. GLADYS DIFFENDAL, Springfield, Ohio; MRS. JAMES DOO- 
LEY, Gulfport, Miss. (Clarence Felger); MRS. GUSSIE DOWELL, De- 
Leon, Texas; MISS EVELYN DUBOSE, Blakely, Georgia; MRS. ROBERT 
E. DUNLAP, Waldo, Ohio. 

MRS. CECIL DURHAM, Victoria, Texas; ANNE HILL EDWARDS, 
Williamsport, Penna.; MRS. EUNICE EDWARDS, Gulfport, Miss. (Clar- 
ence Felger); MRS. MARY B. EISTETTER, Biloxi, Miss. (Clarence Fel- 
ger); MISS NANCY EVANS, Clute, Texas (Clarence Felger). 

RUTH EMMERT FALLEIN, Des Moines, Iowa; MRS. BEN F. FISH- 
ER, Arcadia, Calif; MRS. RACHEL FLOWERS, Memphis, Tenn.; MRS. 
MARGUERITE FUGATE, Oceanside, Calif.; MRS. HELEN FUTCHER, 
Hot Springs National Park, Arkansas. 

BESSIE C. GALLINS, Brooklyn, N.Y.; MISS ANGELA GAUDE, Ham- 
mond, Louisiana; MR. WILLIAM E. GAUTHIER, San Diego, Calif.; MR. 
HENRY W. GILLETT, Welsh, Louisiana (Clarence Felger); CELESTE A. 
GLANZER, Bridgewater, South Dakota. 

MR. ED. GODFREY, Soap Lake, Wash.; SHIRLEY RUTH GOLD- 
BERG, New Orleans, Louisiana (Clarence Felger); JEAN GOODENOR, 
Burbank, Calif.; MRS. SOPHIE M. GORDON, Marshall, Texas (Mrs. J. C. 
Quinn); SALLY SHAW GREEN, Kinloch, Missouri. 

MR. CURTIS GRIMES, Honolulu, Hawaii; DONALD HANCOCK, Law- 
ton, Okla.; MRS. DARRELL HARDING, Austin, Texas; NELL ILA HAR- 
RISON, Jasper, Texas; MR. RALPH CARROLL HERGES, Aiea, Hawaii; 
MRS. CORELLA HENDERSON, Fort Myers, Florida. N 

MRS. JACK R. HICKS, Pascagoula, Miss. (Clarence Felger); MISS 
ANITA HILL, Bay City, Texas (Clarence Felger); MRS. BOYD N. HILL, 
Baytown, Texas (Clarence Felger); PHYLLIS HOWELL, Midland, Texas; 
MRS. EDNA HUDGENS, Brazoria, Texas (Clarence Felger). 

MR. ERNEST HUETE, New Orleans, Louisiana (Clarence Felger) ; 
CAROL SUE JACQUOT, Belleville, Illinois; MRS. H. J. KANADY, Ocean 
Springs, Miss. (Clarence Felger); MARY LOU KAVANAUGH, Mandeville, 
Louisiana (Clarence Felger); MR. LOUIS KAZZE, Philadelphia, Penna. 

MRS. JESSIE BELLE KEETON, Cherokee, Alabama; MRS. DONNA 
B. KEISTER, State College, Penna.; ELEANOR W. KELLOGG, San An- 
tonio, Texas; MRS. ELIZABETH KEMM, Joplin, Missouri; MARGARET 
KING, Baytown, Texas (Clarence Felger). 

GEORGE A. KIORPES, Greensboro, N.C.; MRS. WILLIAM O. KUBIK, 
Baytown, Texas (Clarence Felger); MRS. HELEN V. LEACH, Honolulu, 
Hawaii; MRS. SHARON BENNETT LEE, Corpus Christi, Texas; MRS. 
M. P. LEWIS, Moss Point, Miss. (Clarence Felger). 

MRS. ELIZABETH ANN LIEN, Seattle, Wash.; MRS. OLITA LIESCH, 
Jennings, Louisiana (Clarence Felger); MRS. FRED LIMPOERT, Ephrata, 
Wash.; MRS. JAMES O. LOFTIN, Mt. Olive, N.C.; MRS. ALICE LOISLIE, 
Othello, Wash. 

MRS. W. L. McDUFF, Grand Cane, Louisiana; MRS. CHARLES Mc- 
LELLAND, Pascagoula, Miss. (Clarence Felger); MRS. WILMA ALLBRIT- 
TON McLEOD, Moss Point, Miss. (Clarence Felger) ; MRS. E. G. MACLAY, 
Houston, Texas; MRS. CHARLES M. MARTIN, Pascagoula, Miss. (Clarence 
Felger). 


DAILY PIANO SCHEDULE 


An assignment book designed especially for Guild Teachers and 
their Students. 

Contains space for an entire season's work, and a list of composers 
of each era. 

Approved and recommended by the Guild president and many 
adjudicators. Used successfully by private teachers and in music 
schools for eight years. 


Price 50 Cents 
Please Write for Sample Copy 


MRS. E. T. STALLINGS 


911 W. Lee Street Wilson, N. C. 


MRS. AVILDA MATHESON, Seattle, Wash.; GRETCHEN E. MIK- 
OLYCZYK, Los Angeles, Calif.; MRS. R. H. MILLER, Hitchcock, Texas 
(Clarence Felger); MRS. ANNABELLE MOORES, Dallas, Texas; MRS. 
JOE W. MORRIS, Hardaway, Alabama. 


MR. JOSEPH L. NEWGENT, New Orleans, Louisiana (Clarence Fel- 
ger); THOMAS NICHOLS, Howard Beach, N.Y.; LITA NILLEN, Galves- 
ton, Texas; MRS. M. W. NOFTSINGER, Roanoke, Virginia; MRS. R. W. 
O’BRYANT, Gulfport, Miss. (Clarence Felger). 


MRS. V. J. O'CONNOR, U.S.A.F. Academy, Colo.; MRS. CLAY B. 
OGLE, Sweeny, Texas (Clarence Felger); MRS. FRANCES PALM, Cora- 
ville, Georgia; MRS. ELIZABETH M. PARKER, Tampa, Florida; MRS. 
SAM PETERS, Shreveport, Louisiana. 


MRS. VIVIAN PETLOCK, Norwalk, Calif.; BETTY B. PETREE, 
Idaho Falls, Idaho; MISS JEANNE PFEIFFER, Quincy, Illinois; MISS 
KATHLEEN PFEIFFER, Quincy, Illinois; MRS. DOROTHY ANN PHIL- 
LIPS, Denver, Colo. 


MRS. LIONEL G. PICHON, Covington, Louisiana (Clarence Felger) ; 
MRS. JOHN M. PICKERING, Texas City, Texas (Clarence Felger) ; 
MARY JO PIERCE, Tulsa, Okla.; MRS. JERRY PIERCE, Miami, Okla.; 
MRS. W. L. PINNELL, Bay St. Louis, Miss. (Clarence Felger). 


MRS. DAI G. POPE, Honolulu, Hawaii; LAURAINE POWER, Biloxi, 
Miss. (Clarence Felger); MRS. JAMES A. PRIDMORE, Baytown, Texas 
(Clarence Felger); MRS. JEANETTE RACINE,, Garberville, Calif.; MRS. 
ANNE RAINES, Gulfport, Miss. (Clarence Felger). 

MRS. H. E. RAPER, South Bend, Indiana; BEATRICE REYNOLDS, 
Marshall, Texas; MRS. CECILIA RICE, Marshall, Texas; MRS. LUTHER 
ROBERTS, Fort Worth, Texas; SAMUEL RODETSKY, San Francisco, 
Calif. 

MRS. CHESTER ROGERS, Baytown, Texas (Clarence Felger) ; CHAR- 
LOTTE M. RUBINOW, Newark, N.J.; AL SACKER, Beaumont, Texas 
(Clarence Felger); MRS. LARRY SANDERSON, Littlefield, Texas; MRS. 
RUTH G. SAUNDERS, La Marque, Texas (Clarence Felger). 

MRS. ALFRED R. SCHALL, Bay City, Texas (Clarence Felger) ; 
MRS. ROSAMOND W. SCHNEIDER, Maplewood, N.J.; MRS. EDITH 
SEWELL, Midlothian, Texas; SISTER MARIE INVIOLATA, O.P., Wil- 
mette, Illinois; SISTER M. DAVID, O.S.P., Orangeburg, S.C. 

SISTER MARY JOSEPHA, O.P., Tacoma, Wash.; SISTER MARY 
LUCIA, San Francisco, Calif.; 
SISTER MARY URBAN, Corsicana, Texas; 
Freeport, Texas (Clarence Felger). 

MISS SANDRA SMITH, St. Paul, Minn.; 


KATHERINE SKINNER, 


MRS. VAN T. SMITH, 


SISTER M. PLACID, Appleton, Wisc.; | 


South Hero, Vermont; MR. GERALD SNYDER, Fort Lauderdale, Fla.; | 


MILDRED SNYDER, Fort Lauderdale, Florida; MRS. ROBERT E. STACK- 
POLE, New Orleans, Louisiana (Clarence Felger). 


MRS. W. V. STAHOUIAK, El | MUSIC, Warren, Penna.; MRS.| 
Paso, Texas; MARGUERITE E.| THELMA WASSERMAN, Brooklyn, | 
STANSBURG, Corbin, Kentucky;| New York. 


MRS. HAZEL B. STEEL, Dallas,, MRS. DEAN D. WATT, Mande- 


Texas; MRS. LE ROY STENLUND, 
Omaha, Nebraska; MRS. ELLEN M. 
STIER, New Orleans, Louisiana 
(Clarence Felger). 

MRS. ELLEN S. STITES, Phoenix, 
Arizona; MRS. ESTHER STILES, 
Denver, Colorado; MRS. LOIS T. 
STRASBAUGH, N. Ft. Myers, Flo- 
rida; MRS. ZELDA STUTE, South 
Bend, Indiana; MISS LOUISE SWA- 
GER, St. Petersburg, Florida. 

MRS. ELMA A. SWAIN, Vinton, 
Virginia; RACHEL SWIFT, Mar- 
vell, Arkansas; MRS. ROBERT TAY- 
LOR, Welsh, Louisiana (Clarence 
(Felger); EVELYN TEANDER, Des 
Moines, Iowa; MRS. ELIZABETH 
TERRY, Soap Lake, Wash. 

MRS. MARIE THEARD, New Or- 
leans, Louisiana (Clarence Felger) ; 
MRS. FLORENCE THOMAS, Oma- 
ha, Nebraska; MRS. LYNETTE M. 
THOMAS, Omaha, Nebraska; TER- 
ESA T. THURSTON, Burlington, 
Vermont; MARY G. TINDAL, Holly 
Hill, S.C. 

MRS. SUE TORRELLAS, Bay- 
town, Texas (Clarence Felger) ; MRS. 
MARJORIE TORRENCE, Lacey, 
Washington; BILLY R. TROTTER, 
Knoxville, Tenn.; MRS. ORA TRUE, 
Moses Lake, Wash.; MRS. NELLIE 
B. VALPEY, U.S.A.F. Academy, 
Colorado. 

MRS. DORIS VAUGHAN, Bethany, 
Oklahoma; MRS. JOE J. VERNON, 
Garland, Texas; MRS. ALBERT 
VILLAREAL, Port Arthur, Texas; 
WARREN CONSERVATORY OF 


ville, Louisiana (Clarence Felger) ; 
| MRS. W. WEEKS, South Bend, In- 
diana; MRS. GRACE C. WELLS, 
Sumter, S.C.; MRS. ALBERT WEST- 
BROOK, Ocean Springs, Miss. (Clar- 
ence Felger); MONTIE J. WETTER- 
GREEN, Bethesda, Maryland. 

MRS. CARL WHEELER, Belling- 
ham, Washington; MR. HOWARD E. 
WHITE, Slidell, Louisiana (Clarence 
Felger); MRS. SARAH WHITE, Tex- 
as City, Texas (Clarence Felger); 
MRS. BRUCE WILLIAMS, Pasca- 
goula, Miss. (Clarence Felger) ; MRS. 
ROBERT L. WILLIAMS, Marshall, 
Texas. 

MRS. HENRY K. WILLS, Missis- 
sippi City, Miss. (Clarence Felger) ; 


NEW MEMBER LETTER 


Dear New Member: 


This movement was founded for yom 
pupils; hence we cannot stress too much 
the importance of setting guild ggak 
before each of them this first year 
guild membership. | believe you wij 
feel rewarded for your efforts and thy 
your students will be grateful for yom 
interest and confidence in their ability 
to succeed. In the Guild Auditions 
well as in the Piano Recording Festival 
every pupil becomes a winner of @ 
award commensurate with his attainmem 
and, great or small, high or low, ead 
certificate, diploma, lapel pin or 
will be treasured among his trophies § 
concrete evidence of accomplishment, 

Study carefully the complete set ¢ 
goals and start each pupil at all inten 
ested toward achieving his first, afty 
which your task will become easier, sings 
The five 


year, ten-year, and even the 15 yeu 


one step leads to another. 


goals will have been won by many @ 
your class before you can realize that th 
time has passed. It is exactly compare 
ble to passing grades in school, winning 
report cards and diplomas as the yean 
go by. What is good in literary sub 
jects is important in piano study, which 
has so vast a competition from bands 
orchestras, glee-clubs, athletics and many 
other distractions. Give your pupils the 
chance of a lifetime to feel proud @ 


their pianistic achievements. 


Yours fraternally, 


Irl Allison 


ADA U. WILSON, Keyser, We 
Virginia; MRS. JEANETTE WYLIE 
Cleburne, Texas; MRS. SAMMY @ 
YEAGER, Greensboro, Alabam 
ISLA G. ZAKUTNEY, Pleasant 
Calif. 


Music Of All 
Publishers 
For Every Purpose Since 189) 


San Antonio Music Company 
SAN ANTONIO, TEXAS 


edited by 


Evanston, Illinois. 


by National Guild of Piano 


Publications Written, Published 
Especially for Guild Members 


GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and P 

Podolsky-Schaub-Davidson, 
Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

SOCIAL MUSIC COURSE in four volumes, edited by Binkley-A 
published by Summy-Birchard Publishing Co.,. 


published by Summy-Bi 


1834 Ridge Avene 


CHORDS AND CADENCES, edited by Lindfors, published by Summ 
Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 
TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepatr 

tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farroy 
1414 East 7th Street, .Tucson, Arizona. 
HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 


for Collegiate, and Collegiate, copyrighted by John Mokrejs, publishel 
Teachers, Box 1113, Austin 66, Texas. 


EARN 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


thousands of musicians and teachers, 


great Conservatory. Courses include: 


HARMONY:—Written by two of the 
finest theorists in the country. Simple, 
yet thorough in every way. From basic 
fundamentals right through to Counter- 
point and Orchestration. 


ADVANCED COMPOSITION:— Designed 
to give you a useful knowledge of mu- 
sical forms and the general processes 
of Composition. 


NORMAL PIANO:—Especially designed 
for teachers or future teachers. Treats 
and solves every problem of the pro- 
gressive teacher. 


PUBLIC SCHOOL MUSIC:—Fits you 
actual work in the school room. 


model lessons develop originality and 


for 
ur 


Teacher’s Diploma 
Bachelor’s Degree 


You can receive the highest type of musical training in. your own 
home. These Extension methods and the curriculum have been 
developed and perfected by the Conservatory over years of 
time. Their value and soundness is proven in the careers of 


largely to the personalized and painstaking coaching of this 


HISTORY:—A modern course including 
all types of music from ancient origins 
to 20th Century. Interesting—with em- 


VOICE:—Includes all essentials, such as 


who owe their success 


Q 
i=] 
a 
Q 
a 
> 
a 
2 
2 
Q 
a 


(J Piano, Student’s Course 
Public Schoo] Mus.—Beginner’s 


MUSIC 


Study in Spare Time 


at Home! 


This is Your Opportunity—Mail Coupon Today! 
UNIVERSITY EXTENSION CONSERVATORY, Dept. G 
2000 South Michigan Blvd., Chicago 16, Illinois 
Please send me catalog, sample lessons and full inform 
tion regarding course I have marked with an X below. 


Voice 
J Choral Conducting 
Clarinet 


! Public School Mus.—Supervisor’s [] Dance Band Arrangilg 


Are you teaching now?z__If so, how many pupils hav’ 


: 
phasis on the analysis of music—nota OJ Advanced Composition CJ Violin 
dull collection of facts. @ (J Ear Training & Sight Singing (J Guitar 
§ (J History and Analysis of Music [] Mandolin 
ARRANGING:—All the tricks of modern Harmony (J Saxophone 
arranging drawn from the experiences Cornet—Trumpet Double Counterpoint 
“name” arrangers in the Professional Cornet—Trumpet [7] Banjo 
@ 
CHORAL CONDUCTING:—Brand new 
course includes all the modern tech- gy Street No _ 
niques—even casting. 
give you an excellent guide for teach- Breathing, Resonance, Vocalization, 
ing ot Enunciation, Phrasing, Style, etc. s 


CONSERVATORY 


4 Have you studied Harmony? 
the Degree of Bachelor of Music? 


you have a Teacher's Certificate? 


Would you like to oa 
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Guild Ikembers In The News... 


RUDOLPH GANZ 
cHICAGO—WBBM Radio Series pre- 
gnted “An Evening with Rudolph 
Ganz” for 13 weeks from May 24 
through August 10. 

The series covered the following 
gubjects: The Old and the New in 
Music; Alexander Tcherepnin, con- 
ductor-composer, guest; Contempo- 
rary Music for Children; Richard 
Strauss and Johann Strauss; Ex- 
cesses in Music; Evolution of Amer- 
jean Song, Esther LaBerge, mezzo- 
soprano, assisting artist; Pierre Mon- 
teux, conductor, guest; Neglected 
Composers; Carlos Chavez, conductor- 
composer, guest; Vladimir Golsch- 
mann, conductor, guest; Mrs. Wil- 
jam Cowan, Chairman of the Chicago 
Artists’ Advisory Council, guest; 
Personal Encounters with Well Known 
People; and Walter Hendl, associate 
conductor of the Chicago Symphony 
Orchestra and artistic director for 


the Ravinia Festival Association, 
guest. 
LA SALLE SPIER 


WASHINGTON, D.C.—The most suc- 
cessful performance of Concerto 
Pastorale for Carillon and Orchestra 
by La Salle Spier was repeated 
in the National Gallery of Art in 
Washington, D.C. on May 3. It was 
also broadcast over WGMS. 

Mr. Spier has composed 27 pieces 
for the Luray Singing Tower with 
its carillon of 47 bells. Two years 
ago he interested Mr. Richard Bales, 
conductor of The National Gallery 
Orchestra, in the idea of this Con- 
certo for carillon and live orchestra, 
the first major work written for this 
combination. The solo carillon part, 
recorded at Luray in the beautiful 
Shenandoth Valley, was reproduced 
yia hi-fidelity tape recording with 
the live accompaniment of the Or- 
chestra. 


LOUIS & ADEL GALANFFY 
TEMPLE, Tex.—Mr. and Mrs. Louis 
A. Galanffy, natives of Hungary, 
have made more than fifty ap- 
pearances in this country as soloists 
or as a duo piano team in the 
two years they have been in the 
United States. 


They have already had eight full 


duo piano concerts this season in 29 


Belton, Ft. Worth, Midland, Kings- 
ville, Corpus Christi, Brownwood, 
Baytown, and Port Neches, and have 
played on five programs in Dallas 
at the State Fair, Belton for the 
million dollar fund, San Antonio 
sponsored by the Mary Hardin 
Alumnae, Baytown at the District 
Music Convention, and in Temple 
at the Lions Club. 

Both Adel and Louis Galanffy are 
on the music faculty of Mary Hardin- 
Baylor as well as teaching piano 
at their Temple studios. Together 
they entered 50 students in the re- 
cent Auditions in addition to their 
college teaching, concertizing, and 
such activities as Mr. Galanffy’s 
conducting the Civic Orchestra in 
their May 18 concert. 

They are listed on the Com- 
munity Concert Series for next sea- 
son and are already booked for 
several concerts in the fall and 
spring. 


HANS! ALT 

LOS ANGELES—Hansi Alt’s pub- 
Ished teaching piece, My New Car, 
Mas been selected by The Piano 
Quarterly, Spring, 1959, as one of 


the best of the 1958 piano teaching 
pieces. 

Her Bicycle Ride is on the list 
of recommended music in the same 
issue. Both pieces are published by 
Century. 


JOHN COOPER 

NEW YORK—John C. Cooper, 
composer-pianist, and Ruth Lorin, 
mezzo-soprano, will be concertizing 
during October and November on 
the Arts Program, a college visita- 
tion plan of the Association of 
American Colleges. 

Mr. Cooper, Guild judge, has a 
background of study in Kansas City 
Conservatory, the University of Mis- 
souri (B.A.,M.A.), and Fontainbleau, 
under Mme. Boulanger and Mme. 
Gautier, Darius Milhaud, and Henry 
Cowell. He has composed more than 
20 pieces for piano, orchestra, voice, 
and chorus. 

Miss Lorin (Mrs. Cooper) began 
studies in music at the age of eight, 
has a B.A. from Brown, and an 
M.A. from Colorado College, and 
considerable professional experience. 

Their concerts will be selected 
from voice and piano music of 
Brahms, Berlioz, Cooper, Bartok, 
Messiaen, Ives, Copland, Prokofieff, 
Mozart, Elizabethan airs, and old 
Italian arias. 

Voice clinics will be conducted by 
Miss Lorin, and theory and compo- 
sition by Mr. Cooper. 


FREDERIC LIBKE 

OKLAHOMA CITY—Dr. Frederic 
Libke, chairman of the Guild’s Okla- 
homa City center, was pictured on 
the cover of the April, 1959, Junior 
Keynotes, a National Federation of 
Music Clubs publication. 

The cutline was titled The Libke 
Troubadors and read, “The silver 
anniversary celebrating Libke Trou- 
badors of Oklahoma City pianistically 
array some of the shining stars of 
the club’s 25 years of existence 
centering Dr. Frederic Libke, organi- 
zer-sponsor-teacher, and also a form- 
er National Chairman of Junior Edu- 
cation.” 


LOUIS KOHNOP 

CHICAGO—Dr. Louis Kohnop was 
presented in piano concert at the 
Fairmon High Auditorium on April 


Programmed were Sonata in D 
Major (Scarlatti), three Inventions 
(Bach), Sonata in E Minor (Haydn), 
Prelude in G Minor (Rachmaninoff), 
Spinning Song (Mendelssohn), two 
Etudes and Ballade in A flat Major 


(Chopin), Kaleidoscope (Goossens), 
and Blue Danube _ Paraphrase 
(Strauss-Godowsky). 

GEORGE ANSON 


FORT WORTH—George Anson, Pi- 
anist, was presented in a Faculty 
Recital of Latin-American Music by 
the Texas Wesleyan College Division 
of Fine Arts on May 4. 

His program consisted of Sonata 
for Violin and Piano by Carlos 
Chavez, Sonata Breve by Manuel 
M. Ponce, Premiere Sonata-Fantasie 
by Heitor Villa-Lobos, and Sonata 
No. 4 for Violin and Piano by M. 
Camargo Guarnieri. 

LILY KELETI 

Reprinted from the Henderson 
(Texas) Daily News, May 17. 

A deceptively small individual, 
brimming with personality, charm 
and graciousness, Mesdame Lily Ke- 
leti is an excellent example of the 


old saying that power often comes 


PIANO TEACHERS: 
Lyon-Healy serves 


with America’s largest stock 


of piano music and 


Here: your source of supply... 


you 


methods! 


of materials ...of ideas. We’re 


as close as your mailbox. Write us for the music you need. 


FREE! Newly- published 
PIANO MUSIC 
GUIDEBOOK 


Comprehensive: has solos, al- 
bums, methods, literature, etc. 
All graded. A teaching essential. 
Write for your free copy. 


LYON-HEALY, 243 S. Wabash 


Published by Lyon-Healy: 
CURTIS PIANO 
COURSE MATERIAL 


For class or individual instruc- 
tion—highest type of material. 
Carefully graded. Write for de- 
scriptive literature. 


Avenue « Chicago 4, Illinois 


wrapped in tiny packages. Demon- 
strating amazing command of the 
keyboard, the attractive piano artist 
completely captivated her audience 
May 14 when she appeared before 
the Henderson Woman’s Forum at 
their May luncheon in the new 
Community Center. 

Opening her widely varied pro- 
gram, which was thoroughly enjoyed 
by her audience, Madame Keleti 
demonstrated her particular finesse 
at the piano with a rendition of 
Mozart’s “Sonata in D Major.” A 
lifetime of practice and long hours 
of schooling to reach a climax of 
artistic expression was evident in 
her interpretation of this number 
and her personal charm and gra- 
cious attitude enthralled her lis- 
teners as she swept into the second 
grouping, three numbers of Chopin, 
including the well-known “Fantasy 
Impromptu,” “Ballade in A Flat,” 
and, in a lighter vein, a “Chopin 
Waltz.” 

“Everyone loves Chopin,” Madame 
declared, as she seated herself at 
the piano and her flying fingers 
brought forth a veritable ‘“fairy- 
land” of music. 

The third grouping offered by 
the charming Hungarian-born mu- 
sician consisted of two numbers from 
her native land, one in particular, 
“Rondo” by Bela Bartok, which more 
than demonstrated her capacity for 
Hungarian interpretation, which is 
evidently dear to her own heart. 
The final Hungarian number alone 
would prove her deserving of the 
title of “conductress of the key- 
board” as she skillfully interpreted 
it to a degree which would have 
satisfied its composer. 

Final number of Madame Keleti’s 
informal little concert was her offer- 
ing of a transcription of Die 
Fledermaus Waltz by Strauss, a 
presentation beloved of music lovers 
everywhere. Amazing is the word 
for Madame Lily Keleti, and mem- 
bers of the Forum expressed their 
appreciation for her appearance here, 
noting that it was a fitting climax 
for a club year spiced by very special 
programs. 


VARINA HAWKINS EDWARDS 
FORT WORTH—The Fort Worth 
Art Association and the Music Study 
Club, in observance of National Mu- 
sic Week, presented Varina Hawkins 
Edwards in a May 10 program of 
Chopin. 

Programmed was Anadante Spi- 
nato e Grande Polonaise, Sonata in 
B flat minor, Nocturne C_ sharp 
minor, and Scherzo B flat minor. 

A reception was held following 
the program. 


MARGET IRENE JOHNSON 
EMPORIA—Marget Irene Johnson, 
pianist and associate professor of 
music at the Kansas State Teachers 
College, was presented in Faculty 
Recital on January 26 at the Beach 
Music Hall. 

Programmed were Bach’s Toccata 
in D Major, Beethoven’s Sonata, Op 
8la in E flat Major, Faure’s Im- 
promptu in F Minor, Op 31, No. 2, 
Ravel’s Ondine from Gaspard de la 
Nuit, Debussy’s, Danseuses de Delphes 
and L’Isle Joyeuse, and Schumann’s 
Symphonic Etudes. 


MARI EDWARDS 

LITTLE ROCK, Ark.—All compo- 
sitions presented on the April 30 
program in Robinson Auditorium 
were composed or arranged by Guild 


HOWARD AND 


HOWARD AND PATRICIA BARR 


PATRICIA BARR 


FT. WORTH—Howard and Patricia Barr, 
duo-pianists and active Guild members, 
have had another successful year in several 
musical areas. 

They have played two piano recitals at 
the Fort Worth Center with re-engagements 
for next season, the Southwestern Baptist 
Theological Seminary, and the Sonata Club 
of Hurst, Tex. 

Mr. Barr played three solo recitals while 
on his recent Guild judging tour, and was 
auditioned himself for the Guild's Artist 
Diploma. He is certified by the. American 
College bf Musicians and maintains a teach- 
ing schedule of never less than 30 hours a 
week except for two weeks at Christmas and 
two weeks for judging. 

He has played two chamber music reci- 
tals recently at the Fort Worth Art Center, 
and is active as church organist and choir 
director. Mr. and Mrs. Barr work together 
in the music program of St. Luke's Methodist 
Church. 

They are concluding their school year 
with six studio recitals in which their national 
audition winners play all ten of their pieces 
with two to four students to each recital. 


member Mari Edwards. The pro- 
gram was sponsored by the Musical 
Coterie for the benefit of the Young 
Artists Division. 


The introduction consisted of Mag- 
nolia Blossoms, Passing Ships, Rol- 
licking, Spring Beauties, Winter 
Fancies, Theme (Grieg-Edwards), and 
Polonaise (Chopin-Edwards), six of 
15 original compositions of the last 
five years, teaching manuscripts. 


Programmed were a two piano 
arrangement of Intermezzo. from 
Naila (Keatch-Edwards); Waltz in 
G flat (Chopin-Edwards); Rhapsodic 
Fantasie (Liszt-Edwards), one of 15 
published marimba solos; two piano 
arrangement of Liebesfreud (Kreis- 
ler-Edwards); Trumpet Trio, Amer- 
ica Supreme; Ave Maria, marimba 
(Schubert-Edwards); Echoes of the 
Ball, duet (Gillett-Edwards); Melody 
in A, violin (Charles G. Dawes- 
Edwards). This last composition has 
been arranged for piano and for 
pipe organ by Miss Edwards, and 
this past year the song “It’s All in 
the Game”, taken from this melody, 
was the top hit song on the Hit 
Parade for two months. 

The last part of the program con- 
sisted of two piano numbers, The 
Juggleress (Moszkowski-Edwards), 
March Militaire (Schubert-Tausig- 
Edwards), Liebestraume (Liszt-Ed- 
wards), Concerto Theme (Tschaikow- 
sky-Edwards), and Southern Medley; 
another trio, Trumpeters Three; a 
third marimba solo, Polonaise in A 
flat (Chopin-Edwards); and two 
songs, music by Miss Edwards, A 
Japanese Lullaby and She Powders 
Her Nose. 


CHARLES HAUBIEL 


LOS ANGELES—A premier per- 
formance of Charles Haubiel’s The 
Mississippi Story was given by the 
Highland Park Symphony Orchestra, 
William Van Den Burg, musical di- 
rector and conductor, on April 24 
at the Franklin High School Audi- 
torium. Joseph Gershenson was guest 
conductor. 

“The Mississippi Story is a sym- 
phonic saga of the Southland, and 
while all the music is original in- 
sofar as it does not use known 
folk themes, there are at least two 
large sections that have a folk 
character. These are the main themes 
which follow a brief introduction, 
and the closing dance music. The 
work falls into several divisions 
which are played continuously. 

“They tell the story of Johnny 
Green who leaves his home in the 
deep South to fight for his loved 
ones, and what he conceives to be 
true and right.” (Program Notes) 


“LETTERS TO PARENTS"— 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using— 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


32 of them—each stimulating and thought provoking................. 10¢ ea. 
“LETTERS TO PUPILS"— 
5 different letters. Requested by a prominent teacher.........10¢ ea. 
The "Letter" you send may save a Pupil 
“REPORT CARDS" to keep the parents and pupils aware...............15¢ ea. 
“WORK SHEETS" for Report Cards (for your files) .............10¢ ea. 


"STUDIO PROCEDURES"—one to each home and for your Studio display 05¢ ea. 
Quantity orders at reduced prices 
Send $1.00 for a package of USABLE Samples 


Ruth Teeple Reid, huthor-Publisher 


4184 Falcon Street 
SAN DIEGO 3, 


CALIFORNIA 


RALPH BRIGGS 

EL PASO—TEXAS Western College 
Department of Music presented the 
TWC Woodwind Ensemble in an 
April 26 program in Cotton Memorial 
Auditorium. 


Guild member Ralph Briggs, pi- 
anist, joined the group in the quin- 
tets for piano, oboe, clarinet, horn 
and bassoon by Beethoven and Mo- 


The recital was presented in con- 
nection with the opening of the an- 
nual students art exhibit in the 
Cotton Memorial Galleries. 


BELLA SHUMIATCHER 


NEW YORK—Bella Shumiatcher and 
her students have had an active 
season of performances in Town 
Hall, the Theresa Kaufman Audi- 
torium, and numerous broadcasts over 
WNYC and TV. 


Miss Shumiatcher performed over 
WNYC on the popular Keyboard 
Masters Program as well as on the 
Knabe Young Artist Series Pro- 
grammes. 


On April 22, she and several of 
her students appeared demonstrating 
the teaching of Theme and Variation 
Form over TV in New York. Peter 
Crain, Yasuko Katagiri, Theodore Cor- 
nell, Joan Helman and Carol Jef- 
ferson played works by Mozart, Ka- 
balevsky, Handel, and Beethoven. 

Carol Jane Jefferson, a 17 year 
old student, played in Town Hall 
on March 2 the Schumann A minor 
Piano Concerto, OP. 54, and gave 
a second performance of it at the 
Theresa Kaufmann Auditorium. Carol 
Jane also appeared on the TV pro- 
gram Eye on New York with Bill 
Leonard. 


JOHAN FRANCO 

NEW YORK—Johan Franco, Guild 
judge of Virginia Beach, Va., was 
featured in the American Composers 
Alliance Bulletin, Vol. VIII, No. 3, 
1959, in a cover picture with Herman 
Berlinski and a most interesting 
article by William Hoskins, “Johan 
Franco: The Music and the Man.” 

In addition to the article is a 
listing of Mr. Franco’s works and 
published articles. 

Mr. Franco was born in Zaandam, 
Netherlands in 1908 and came to 
the United States in 1934. He and 
his wife, Eloise, poet and author, 
have collaborated on several major 
works. 


GEORGE KIORPES 

GREENSBORO, N. C.—The Greens- 
boro College School of Music pre- 
sented new Guild member George 
Kiorpes in a March 3 program in 
the Faculty Recital Series. 

The program consisted of Sonata 
in E Major, Scarlatti; Sonata in B 
Minor, Liszt; Chopin’s Nocturne in 
B Major and three Etudes; Bach’s 
French Suite No. 6 in E Major; 
and Sonata No. 3 in F Major, 
Kabalevsky. 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 
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PIANO GUILD NOTES 


July-August, 19% 


Composition 


PHYLLIS BRENEMAN 
(Lorene Grant Piper, 
Columbus, Kansas) 


JERRY FRANK 
(Mrs. R. H. Frank, 


Co 


Maud 
Seattle, Wash.) 


PEGGY GUILFOYLE 


loosmoor, Ill.) 


ntest Winners Announced 


Salter, 


THAIR KNOLES 
(Marion Weide, 
Whittier, Calif.) 


DAVID SHARRAD 
(Marguerite O. Harman 
North Bend, Wash.) 


BPRC Winners 
Welcome Awards 


McGEHEE, Ark.—Thank you g 
cerely for the beautiful gold med 
and cash prizes for the recording 
The winners are thrilled and inspj 
to do even better next time... 

Sister M. Willi, 


CLEVELAND—Was I overwhel 
ed when the package arrived fx 
Texas! Twenty-two entries were g 
mitted by my pupils in the Recordi 
Festival, and for each to win a Figg 
Rating Gold Medal was just fantag 
And $65 in cash prizes. And all the 
books—The Van Cliburn Legend! j 
my pupils were thrilled beyond wor 


The Composition Test of 1959 is 
over and the participants have re- 
ceived their pins and certificates in 
addition to the criticisms and com- 
mendations of the judges, James 
Reistrup of Washington, D. C., and 
Elliot Griffis of Los Angeles, Cali- 
fornia. 

“There was much good work to 
be commended for both teacher and 
student. Many of the little pieces 
were strong in mood, and bright 
and pretty to play, and I had 
pleasure in hearing them praised by 
musicians and others for whom I 
played them. They gave decided evi- 
dence that this part of young Amer- 
fea was carrying on in worth while 
projects. I must give a warm tribute 
to their teachers,” wrote Mr. Reist- 
rup. 

Cash prizes of $15 each awarded 
for the five best compositions went 
to Phyllis Breneman, 13 year old 
Elementary B student of Lorene 
Grant Piper of Columbus, Kansas; 
Jerry Frank, 10 year old student 
of Mrs. R. H. Frank of Seattle, 
Washington; Peggy Guilfoyle, piano 
student of Maud Salter of Floosmoor, 
Thair Knoles, Elementary D 
student of Marion Weide of Whit- 
tier, Calif.; and David Sharrard, 
Preparatory B student of Marguerite 
D. Harman of North Bend, Washing- 
ton. 

Honorable mention went to two 
Special Professional entrants: A. 
Loren Olsen for his scores for a 
Quintette for piano and brass, and 
a woodwind Trio, “giving evidence 
of fine talent and musicianship”; 
and Alice Snitman for an orchestral 
scoring, “A Mother’s Prayer.” 

The Composition Test is an annual 
Guild event which gives music stu- 
dents an opportunity to have their 
written compositions examined and 
judged by American composers of 
standing, since, as its purpose states, 
“the writing of any language is an 
essential part of its study.” The 
National Committee is composed of 
Winifred Buck, chairman, Keene, 
N. H.; Bernice Frost, New York, 
N. Y.; Elizabeth Gest, Bryn Mawr, 
Pa.; Mark Nevin, Maplewood, N. J.; 
and Grace White, New York, N. Y. 


HAPPY WINNERS 
COLUMBUS, Kansas—Phyllis was 
very, very happy to have received 
such recognition, and is now en- 

to make continued efforts, 
with lots of hard work, which I think 
is one of the goals of the Guild 
in all its divisions—Lorene Grant 
Piper 
FLOOSMOOR, Ill—Peggy and all 
the members of our Story Solo Club, 
and everyone in the village of 
Floosmoor, and the people in the 
Chicago-land area in general are 
thrilled for Peggy to be one of the 

cash award winners in the 
Guild’s Composition Test. 
The National Guild of Piano Teach- 
ers is one of the most wonderful 
organizations in the whole world and 
our pride in being a tiny part of 
it is limitless——Maud Salter 


CHICAGO—When the special edi- 
tion of Piano Guild Notes published 
to honor the winners in the 1959 
BPRF arrived at my studio, I glanced 
quickly through its pages hoping 
to find the picture of my student, 
Virginia McTigue (spelled Tigue in 
Notes) as one of the runners-up in 
Event 18. When I found it I was 
thrilled as only a teacher who has 
guided the progress of a gifted and 
gracious student through 13 years 
of Guild achievements can be thrilled 
and being very busy that day, I set 
the Notes aside until I could find 
time to read it. 

I shall never forget my happiness 
a few days later when I discovered 
that the winner of the final $1,000 
award was one of the two I had 
chosen as a tie for first place in 
the event which I judged, and the 
other was among the six to whom 
Mr. Chasins had given honorable 
mention. Perhaps you will under- 
stand my happiness better when I 
tell you that it was exceedingly 
difficult for me to choose the first 
place winner in the event and that 
after playing both records against 
each other at least five times, I de- 
cided I could not choose between 
them and entered them as tied for 
first place. 

Congratulations to the winner and 
her teacher and to you and the 
Guild for creating and sponsoring the 
Biennial Piano Recording Competi- 
tion. I well remember the seemingly 
impossible obstacles that had to be 
surmounted before you could begin 
to realize your dream. May God 
continue to bless you and yours. 

Bessie Ryan 
National Chairman of BPRC 


DORCHESTER, Mass.—A wee note 
with a big thank you for the sur- 
prise prize that came with the pupils’ 
recording medals and the checks. 
The children are delighted—and in- 
spired. I know they are going to 
benefit greatly by “The Van Cliburn 
Legend.” The teacher will, too! 

Alice Marion Hamlet 


GRAHAM, Tex.—I wish to tell you 
how happy my students and I are 
over the outcome of the Recording 
Festival! Out of 8 recordings, we 
had 8 first rating gold medals, and 
7 of the recordings were winners 
of cash awards totaling $80. Two 
of their recordings were second place 
winners, one elementary and one 
intermediate. This has been. most 
stimulating to all concerned. 

Ina Mae Guinn 

SAN FRANCISCO—Thank you so 
very much for the inspiring book, 
The Van Cliburn Legend, by Abram 
Chasins. I have given this copy to 
my pupil, Cristie Thompson. 

Enclosed is a Russian newspaper, 
Novaya Zarya (published in San 
Francisco) that includes an article 
about the BPRF and Cristie’s part 


in it. You may find it of interest. 
Sergei Mihailoff 


Books |-5 
$1. each 


eccurate progress. 
23 Christmas Carols for Beginners 
Class Lesson plans for Book | & 2 


TO BE MODERN AND PROGRESSIVE, YET ESTABLISH 
A SOLID MUSICAL AND TECHNICAL FOUNDATION 
USE 


SONG & STORY approach 
to PIANO INSTRUCTION 


by ELIZABETH COMEAU, B.S., A. M. - 


The Series so fascinating, the pupil becomes self-motivating, insuring swift, yet 


Clef Music Publishing Corp., 351 West 52nd St., New York 19, N.Y. 
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SANTA MONICA—We would like 
to thank you and the National Guild 
of Piano Teachers for the oppor- 
tunity to participate in the Biennial 
Piano Recording Competition, and 
for the money we received as prizes. 
It was lots of fun to make the 
records and it was fun, too, to hear 
that we had won prizes. 

Thank you, too, for the books, 
The Van Cliburn Legend, which we 
are reading now and like very much. 

We have just finished playing for 
the Guild Auditions. We worked hard 
getting ready for them and the day 
we met our judge, Miss Vance, was 
a@ very exciting day for us. 

Thank you for all these oppor- 
tunities to play and to improve our 


music. 
Robert Turner 
Jimmy Turner 


* 

AUSTIN—I want to thank you 
very much for the excellent book 
that you have given me. The night 
I received it, which was during my 
high school finals, I did a little 
of spot reading because of the time 
element. Through my spot reading, 
and my reading the first 60 pages 
today, I sincerely believe that The 
Van Cliburn Legend is an excellent, 
well written book. I am very in- 
terested in piano and I enjoy read- 
ing of one’s success. Miss Miriam 

is also “sold” on the book. 

I also wish to thank you for the 
opportunity to play in the National 
Piano Playing Auditions. We feel 
that all my success is due to Miss 
Landrum’s excellent teaching. 

Richard Moushegian 


NORFOLK—Again I find myself 
deeply indebted to you and to the 
other members of the National Guild 
of Piano Teachers for your wonder- 
ful help and support throughout the 
past year. 

At her final recital on May 28, 
Mrs. Buntin presented the awards 
to winners in the Biennial Piano 
Recording Competition of 1959. I am 
very grateful for the honors and 
for the two fine checks which I re- 
ceived. 

Please extend my sincere apprecia- 
tion to all the members of your 
wonderful organization. Tel! them 
for me that they have contributed 
greatly to my feeling of security 
and to my power of accomplishment. 

You may be interested in knowing 
that I have a scholarship to the 
College of William and Mary in 
Norfolk after making the second 
highest average in my class. 

Thank you again for all of your 
kindnesses. 

Betty Gene Butt 


TYLER, Tex.—Imagine our great 
surprise and joy when all but three 
of the 19 students won from one 
to three cash prizes each in the 
recording competition, and several 
of them second places. Such en- 


couragement has made all of us| : 


want to do even better next year. 
And your generous and thoughtful 
surprise gift of the Van Cliburn 
biography was just almost more than 
we could stand without a few tears 
of happiness. All the _ students 
promptly started reading the book 
and practicing more, and they all 
said, “Thank Dr. Allison for the 
wonderful surprise.” 
Jessie Deane Trulove 


LOS ANGELES—I wish to thank 
you for making it possible for me, 
and other piano students, to partici- 
pate in your Biennial Piano Record- 
ing Competition. The preparation 
necessary for entering the contest 
has enhanced my playing, I am sure. 

May I also express my appreciation 
for the $10 check and the copy of 
The Van Cliburn Legend. It was 
a real surprise to receive these 
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FORT WORTH—Mrs. Jeffus and 
I want to tell you how proud we 
are to be winners in the BPRC, 
and especially to make the top ten 
events. The checks were greatly ap- 
preciated, but the best part was 
knowing that 1 had made the grade. 

I want to say, too, that if every 
young musician could know how the 
challenge of preparing an audition 
program will help him in his career 
later, and how inspirational it is to 
meet all the interesting Judges 
through the years, they would all 
belong to the NFSM and participate. 

Thanks again to your fine organi- 
zation. 

Steven Smith 
Editor's Note: Steven’s biographical 
sketch in the Special Edition of Piano 
Guild Notes failed to mention that 
Rodney L. Hoare of San Antonio has 
been Steven’s coach for the past two 
years. 

* 


PORTLAND—I want to thank you 
for the checks for my _ students 
who placed in the Biennial Piano 
Recording Competition. Needless to 
say, all were pleased with their 
medals and particularly the book, 
The Van Cliburn Legend. 

Marjorie Trotter 


NEW YORK—My students and I 
want to thank you for the checks, 
first place gold medals, and the 
book, The Van Cliburn Legend. 

Out of 42 records submitted in 
the Recording Festival, 39 received 
checks, and 10 of these were in 
the upper 5%. I am very proud 
of the pupils and they seem inspired 
to work harder in preparation for 
next year’s audition and the BPRC 
for 1961. 

Nina Overleese 


BRADFORD, VT.—I was thrilled 
with John Vigent being a _ second 
place winner in the Recording Com- 
petition, and all four are delighted 
with The Van Cliburn Legend. 

Katrina J. Munn 


* 

TULSA—I would like to thank you 
for my awards. I was most happy 
to receive them. First, 
like to thank you for the three gold 
medals. Second, the $25, and third, 
the beautiful illustrated book, The 
Van Cliburn Legend by Abram 
Chasins. I find the book very inter- 
esting. Besides being enjoyable, it 
gives me a high, high goal to work 
for. 

Thank you once again for my 


awards. 
Mardana Moss 


and talk about inspiration—the E. F 
now is, “Watch us go—for neg ST. 
year!” We are 
L. J. Ella 

ton, lowa. 

LOS ANGELES—I thank you ggppaul cent 
the four medals and The Van Clibyqmmt only ¥ 
gn unders 


Legend for my pupils. They will } 
deed be surprised with the high 
ings and the extra surprise of th 
fine book. These gifts will be presg 
ed to them at our June 7 recital. 
Consuelo Papp 


BEVERLY HILLS, Calif.—I 
to sincerely thank you for giving m 
the opportunity of playing in yp 
contest. I feel I have  greaty 
profited by the preparation for th 
recording contest. I have never } 
fore had a record made of 
playing and I found it a truly 

ing experience. 
I feel it an honor to accept # 
generous check from you. 
Iris olig 


PACIFIC PALISADES, Calif, 
Thank you very much for the $ 
award and the Van Cliburn book yp 
sent me. ; 

I was very surprised and hap 
to receive this award. I am 
grateful to you and my teacher fg 
the opportunity of entering th 
contests. 


piano stuc 
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Steven 


SAN FRANCISCO—It was a 
derful thrill to receive the new 
from Mrs. Harrington of my & 
ward. The experience with the Ne 
tional Guild, of having the audition) 
and making the record, has give 
me a great amount of pleasure af 
enlightment. I want to thank thos 
whose efforts are involved for giving 
me this wonderful opportunity ® 
perform and be judged, and I am 
sincerely looking forward to taking 
part in the Guild in the future. 

I hope the Guild will continue fo 
many, many years for the benefits 
it gives its participants are t® 
mendous. 
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- CORRECTION 

Mary Ruth Slater, entrant i 
Event 23 in the 1959 Biennial 
Piano Recording Competition, waa 
listed as a second place winnef 
in the Special Edition of Piano 
Guild Notes. 

This student of William J. Me 
Kamie of Waco, Tex., was iff 
reality a first place winner if 
Event 23. 


and eye. 


FREE: PAGEANTS FOR PIANO 


PIANO TEACHERS! 
STOP AT YOUR MUSIC STORE 


A free-copy of the First Year Pageant ot First Falk 
Song Pageant is now offered to you at your musi¢ 
store. Both as teaching material and as music thes 
are the finest books available fer the first yeaf of 
piano study. These books are new and exciting to the 
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Comments on 1959 Auditions 


ELLINGWOOD, KANSAS 
We were expremely pleased with 
wr judge, Miss Helen Collar. Every 
gacher has expressed this same opin- 
gn. She was very helpful, and the 
gadents liked her so much. Mrs. Mar- 
Stitt 
NEW ORLEANS, LOUISIANA 
We liked our judge, Mrs. John Law- 
jon, very much. Thank you for send- 
ig us such a splendid judge. Sister 
Barbara, O.P. 
BRYAN, TEXAS 
We liked our judge Mrs. Goldie M. 
SByost. She was one of the most 
Mihorough we have had, very critical, 
put sent all away feeling encouraged. 
Nell E. Ferguson. 
ST. PAUL, MINNESOTA 
We are grateful to you for sending 
firs. Ella Bear Baker from Burling- 
ton, Iowa, as adjudicator for the St. 
Paul center. Mrs. Baker proved to be 
not only well qualified but she evinced 
a understanding of child psychology 
,mwhich was much appreciated by teach- 
“mers and pupils. Mrs. Baker has a 
gmpersonality which wins admiration 
and respect. The children said they 
felt at ease as soon as they saw 
Mrs. Baker step out of her car and 
walk to the hall. Mrs. Baker has a 
way of giving teachers a feeling of 
security without flattery but with a 
sincere desire to be of help. Sister M. 
Mercedes 
CLARKSDALE, MISSISSIPPI 
My students were delighted to have 
gch an outstanding judge as Mrs. 
Stonecipher for our auditions. She 
had a complete understanding of the 
piano student and their problems and 
her evaluation of each one was well 
Mbalanced and a great inspiration to 
them. Mrs. F’. C. Fant 
McGEHEE, ARKANSAS 
I wish to express to you our de- 
light in having Miss Martha Mitchell 
of Denton, Texas, as our Guild Judge 
again this year. She was wonderful 
to the students in every way and 
while she called attention to their 
failings, she certainly encouraged 
each and every one, finding some- 
thing for which to praise them. All 
thirty of my entrants are beginning 
to prepare for next years’ auditions 
im with renewed zest. Sister W. William 
CONCORDIA, KANSAS 
The auditions are over and every- 
thing went off fine. We appreciated 
Steven Barwick so very much. He is 
a wonderful person, as well as musi- 
tian. He surely observes Guild Rules. 
The children loved to play for him. 
Olive M. Ritter 
OKLAHOMA CITY, OKLAHOMA 
I take this opportunity to thank 
you for sending Katherine Townsend 
to be our judge, She does not need 
& recommendation—her reputation is 
etablished. Sister Mary Armella, O.P. 
VINITA, OKLAHOMA 
My pupils played in their first 
Guild auditions yesterday and it was 
& wonderful experience for us all. 
The judge, Dr. Clarence Burg, was 
most kind and considerate and put the 
youngsters at ease to a much greater 
degree than I had hoped for. His 
tcmments to me were constructive, 
and I am sure I will find them very 
helpful in my teaching. The hard 
Work we all have put in has more 
than been repaid by the audition ex- 
Perience. It certainly has encouraged 
my pupils to greater efforts, and 
given me fresh inspiration. Mrs. 
Ralph Rauch 
LOCKHART, TEXAS 
Mrs. Holcombe was a very pleasant, 


understanding judge and my eleven 
pupils all fell in love with her. Each 
year we feel we gain more from the 
Auditions. I am trying to interest a 
new teacher here in becoming a mem- 
ber. Mrs. Alton Callihan 


AUSTIN, MINNESOTA 

Our Guild auditions were very suc- 
cessful and we wish to thank you 
for sending us such an understanding 
and splendid judge. Miss Ethelyn 
Stinson of Philadelphia was excellent. 
All of my students admired her; she 
was very kind, patient and helpful, 
making the pupils feel at ease at 
once. We hope that we may have 
Miss Stinson again at some future 
date. Sister M. Giovanni 


NASHVILLE, TENNESSEE 

Thank you for sending as our ad- 
judicator this year Mrs. Violet Giller 
of El Dorado, Arkansas. We found 
her to be a perfect example of the 
kindness and efficiency required of 
Guild judges. 

Mrs. Giller endeared herself to 
both teachers and children. Her grad- 
ing was most impartial and the copi- 
ous and pertinent remarks she wrote 
on each report card will be of lasting 
benefit. Her criticisms were all pre- 
cise and detailed. Sister Anatasia 


TULSA, OKLAHOMA 

We want to express our apprecia- 
tion for our judge Miss A. L. Brauch. 
The children commented, “She makes 
you feel so good. The children came 
away telling me what her suggestions 
had been, and were eager to listen 
to her comments. She was most in- 
spirational. Of course, it made their 
teacher happy too to tell me privately 
the points I knew already to be true. 

It gave me more confidence that I 
was working in the right direction. 
Mildred Bradley Smith 


SPRING CITY, PA. 

Thank you so much for the fine 
judge which was sent to us this year. 
Miss Grace Hofheimer auditioned my 
pupils yesterday and it was reward- 
ing to me that she so accurately 
diagnosed both their short-comings 
and their attributes—tactfully, diplo- 
matically—with great kindness and 
consideration, so that both teacher 
and pupil were encouraged to press 
on to greater Guild goals. Mrs. H. J. 
Paugh 

ST. JOHN, KANSAS 

We have finished up another year 
of wonderful auditions with a won- 
derful judge. The pupils all love Boyd 
Ringo. He makes them think they 
are wonderful. I don’t suppose he ever 
met a youngster he didn’t like. Thank 
you for sending him to us. Mrs. Melba 
Cornwell Budge 


IONE, WASHINGTON 

This is to express my appreciation 
of the services of Norman Lesser as 
adjudicator of the Spokane piano au- 
ditions April 18. As mother of two 
pupils who were judged by him, I 
can say that his appraisal of their 
strong points and weaknesses impress 
me as being remarkably accurate. I 
am grateful for his kindly manner, 
his courtesy in allowing the pupil to 
finish each piece before making nota- 
tions, and the fact that he none-the- 
less caught each flaw, however small 
it might seem. His lack of leniency 
makes my daughters’ superior ratings 
more meaningful. And his thorough 
recording of their errors and weak- 
nesses gives them and their teacher 
valuable information for improve- 
ment and progress. Elva Clayton 


none. 


this record as follows: 


" a truly 


| For music, catalogs, record, and record package, write Henri Elkan, Sole 
Selling Representative, 1316 Walnut Street, Philadelphia 7, Pa. 


— 


With the cooperation of the National Guild of Piano 
Teachers, the second Piano Recording Contest sponsored 
by the Composers Press will occur in 1960. These contests 
will continue in the alternate years when the Guild is having 


The L.P. record of 31 pieces from the piano catalog of 
the Composers Press is available. Dr. Irl Allison endorses 


rieeded achievement and therefore should 
be used universally not only by teachers for illustration 
but also by students as an example of style.” 


For information write the 


COMPOSERS PRESS 


1211 Ditmas Avenue, Brooklyn 18, New York 


BAYTOWN, TEXAS 
Donald Ashford has been a most 
understanding adjudicator. He seemed 
to put each child at ease and gained 
his confidence, creating a situation 
which naturally brought out the 
best effort of each one. We ap- 
preciate his remarks. They were 
applicable to the individual student. 
We are inspired to start right now 
to planning and working for the 
1960 Guild Auditions. 
—Lillian Bacon Spear 
WEST BRANCH, MICHIGAN 
We are again very grateful for 
an adjudicator who understands chil- 
dren and the teaching profession. 
Mrs. Elizabeth Stallings Hamm, like 
the previous judges, is surprised to 
find so much musical talent in our 
wee town. I think it is due to less 
distraction in small towns that the 
boys and girls give better attention 
to music study. 
—Sister Mary Andrew, O.P. 


PERRY, IOWA 

If I had hand picked our judge, 
Mrs. Few Brewster, I couldn’t have 
selected a better judge. Thank you 
for sending us such a sympathetic, 
understanding and fair adjudicator. 
I was amazed at how aptly each stu- 
dent’s proficiencies and deficiencies 
were diagnosed after such brief 


Contact. 
—Sister M. Natalie 


SAN JOSE, CALIFORNIA 
Thanks for sending Mr. William 
O'Toole to us as adjudicator. The 
students all liked him, little ones 
and older ones. We would like him 
to return at some future date. 
—Eda Marene Kaesch 


BROWNSVILLE, TEXAS 

My pupils auditioned for Mr. 
Howard Barr in Harlingen. It was 
the first Guild Audition for my 
pupils and me. Both my pupils and 
I were delighted. The long hours 
of practice and hard work were 
highly rewarded .We felt that Mr. 
Barr was very meticulous in his 
grading and he covered almost every 
piece and musicianship phase pro- 
grammed. His praise, as well as 
his recommendations for improvement 
were highly appreciated. 

—Mrs. Minerva Garcia 
BIG SPRING, TEXAS 

Mr. Robert Floyd, who served as 
adjudicator here this year, was truly 
excellent. He is an outstanding mu- 
sician, a highly perceptive judge. 
He was sympathetic to the younger 
students and gave the more advanced 
students some fine, constructive criti- 
cisms. 

Ann Gibson Houser 
XENIA, OHIO 

Mrs. Glassel came as_ scheduled, 
and was very nice to the pupils. 
They liked her because she talked 
to each one, giving them helpful 
suggestions and comments. With her 
fine musical background we felt 
that she was well qualified for the 
task, and we would be pleased to 
have her again sometime. 

—Marjorie Street 
CROOKSTON, MINNESOTA 

Again we have found our Au- 
ditions a greater incentive for piano 
study. Your National Guild is doing 
a tremendous job. We really need 
it today when so many activities 
seem to compete with the educational 
and aesthetic values of music. I 
believe music study is most im- 
portant to develop a singing nation 
for divine worship. Piano study is 
basic. 

Our students found Mr. Leo Law- 
less a kind and helpful adjudicator. 
His written report of my work is 
a real boost. 

—Sister St. Francis de Sales 
BAKERSFIELD, CALIFORNIA 
Thank you for sending William 

O’Toole to Bakersfield! I feel sure 
it is safe to say that all the teachers 
enjoyed his classes. And now we’re 
enjoying the use of his ideas on 
creative work. Students who never 
dreamed of composing are doing so 
with the greatest pleasure! 
—Rosalie S. Liggett 


PAULA BARBELLE’S 


The “Bells of Tibet” 
A 
Smash Hit 
publ. by G. SCHIRMER 


Outsells all early Grade piano solos 


Watch for forthcoming new publications 


NEW ORLEANS, La.—Mrs. John Lawhon was the Guild judge for these pupils of Sister 
M. Barabara Faye of Dominican High School. 


New Members 


Enthusiastic 


About First Year Auditions 


VALDOSTA, GEORGIA 

Our first auditions here were very 
successful, and we were delighted 
with our judge, Miss Aurora Ragaini. 
Surely she is the best, and we can- 
not thank you enough for sending 
her our way! She was most charm- 
ing, helpful, and understanding, while 
at the same time conservative in 
her ratings, thereby upholding the 
high standards of the Guild. One 
could not ask for more! Would 
that we were fortunate enough to 
have her again in the future. 

—Norma C. Swinney 
WINTER PARK, FLORIDA 

This has been my first year as 
a member of the Guild, and I should 
like to express to you my con- 
viction that the Auditions are a most 
valuable means of promoting good 
performance and progress among 
Piano students. 

—Elizabeth R. Shufelt 
JOLIET, ILL. 

Thank you so much for sending 
as Guild Judge, Mr. Theodore Berg- 
man. It was the first audition for 
11 of my students as well as my- 
self. Mr. Bergman is definitely a very 
fine judge and has a rare under- 
standing of the pupil’s and the 
teacher’s problems. The students re- 
spected his evaluations because while 
they realized he was strict and 
exacting he was very fair. I am 
very proud to be a part of this 
very great organization. It has 
meant much to me as well as my 
pupils. May the Guild continue its 
wonderful work under your guidance. 

—Lester A. Bell 
SEATTLE, WASH. 

Our first auditions are over and 
it is time to extend my grateful 
thanks to you for sending us such 
a wonderful judge, Mrs. Alma Har- 
rington from San Francisco. We 
couldn’t have had a nicer initiation 
into the Guild. Her excellent mu- 
sicianship coupled with great kind- 
ness and penetrating understanding 
of human nature all add to just 
one plea—we’d like her back next 
year. 

—Sister M. Damian, O.P. 
BREMERTON, WASH. 

Our auditions are over. It was 
our first such experience and 
a most gratifying one. Mrs. Alma 
Harrington from San Francisco was 
our adjudicator. We are indeed privi- 
leged to have had such an excellent 
judge. Mrs. Harrington was most 
kind and understanding and gave 
each student great help, encourage- 
ment, and fine constructive criticism. 
Not only the students but the teach- 
er also, received tremendous help 
and inspiration. We are deeply grate- 
ful to the Guild for the wonderful 
opportunity of participating in the 
Auditions. Truly, it has been a real 
influence and incentive for further 
and better study for each one of 


us. 
—Sister M. Aimee, O.P. 
ROANOKE, VA. 

Well, my first Guild Audition is 
over and I am busy going over 
the past ten days of activity in the 
Roanoke center! I do want you 
to know that I feel the Guild was a 
success from every angle. I liked 
Mr. Giles very much indeed, and 
I thought his judging was wonderful. 
He is extremely conservative, but 
personally, I feel that his criticisms 
were good and, if taken in the 
right light, very helpful. 

—Jean S. Traylor 


BURLINGTON, VERMONT 

Now that we have come through 
our first series of piano auditions 
under the banner of the National 
Guild, we have great cause to re- 
joice. The hectic days before are 
filled with preparations both on the 
part of the teachers and the stu- 
dents, not to mention their families. 
Our labors were not only justified 
but made extremely pleasant by the 
wonderful judge you selected for 
our initiation. Miss Volya Cossack 
is not only a superior musician and 
adjudicator, but has the knack of 
putting youngsters at ease and in 
a frame of mind to do their very 
best from the moment the auditions 
start. Her advice to each of us, 
students and teachers alike, has been 
most deeply appreciated. We almost 
wish she could hear us again next 
year. —Norma H. Auchter 


EAST AURORA, N. Y. 

The auditions are finished, and my 
first year as a Guild member com- 
pleted. I feel that it was most 
successful and am so happy that 
I am now one of the ever-growing 
number of this top organization. 
Harold Weiss, of the Eastman Piano 
Faculty, was the ideal adjudicator. 
How happy I am that you sent us 
someone so fine for our first au- 
ditions. The students liked him im- 
mensely. He was kind, sympathetic, 
generous. He heard every number 
that each student prepared and did 
all he could to make each student 
feel at ease and dispel any nervous- 
ness. His comments “hit the nail on 
the head” in every case, and were 
so very helpful to the students, and 
more important, to me, for I feel 
that the teacher gains more than 
the students in these cases. He was 
a fine person in every way. My 
prayer shall be that future judges 
will measure up to the standard set 
by Mr. Weiss. 

—George E. Kelver 
ALBERT LEA, MINN. 

All who participated in the Piano 
Auditions here for the first time 
were most enthusiastic. We were 
very happy and grateful for the 
excellent judge you sent us. Miss 
Ethelyn Stinson proved to be most 
understanding and inspirational. All, 
without exception, voiced the hope 
that she might return next year. 

—Sister H. Canice 
DES MOINES, IOWA 

Altho a new member in the Guild 
of Piano Teachers, I am_ indeed 
pleased and interested with the many 
opportunities offered our students for 
promoting their musical careers 

—Louise Moore 
CHEROKEE, ALABAMA 

This was the first National Guild 
Audition ever held here, and it was 
enthusiastically received. After the 
students of Jessie Belle Keeton had 
completed their auditions, the Judge, 
Miss Guila Williams, played a lovely 
program at the Cherokee Auditorium, 
playing from composers including 
Bach, Schumann, Schubert, Franz 
Liszt, Grieg, Guy Maier, Hans Barth, 
Brahms, and she also included groups 
of children numbers of Dr. James 
Francis Cooke, Edna Gockel-Gussen, 
and a lovely group of her own 
compositions. 

Miss Williams gave a very in- 
teresting talk on your work as 
Founder-President of the National 
Guild of Piano Teachers, and its 
far-reaching work and influence. 

—Mrs. S. E. Neill 


MIRIAM GORDON 


TEXAS SCHOOL OF FINE ARTS 


Approved by the Texas Education Agency 
200 West 19th St., Austin, Texas 


LANDRUM, Director 
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PIANO GUILD NOTES 


July-August, 


Myra Brewster 


Survives 


Two Months of Judging 


AUSTIN—When I left home for two 
months of Guild auditions, I did 
so with fear and trembling, remem- 
bering all the years since my first— 
1929—-when I had heard days of 
auditions and was weary at the end 
of each day. But the teaching is 
improving all the time. Teachers are 
listening eagerly to suggestions that 
will improve their work. Too, stu- 
dents are more interested in receiv- 
ing criticism, accepting each sug- 
gestion with understanding and in 
the same spirit of sincerity in which 
it is offered. At the end of each 
day I was able to think back and 
feel that some teacher or some stu- 
dent might have become a more 
serious teacher or a more earnest 
student because of me—a _ most 
heartening thought. In only one in- 
cidence of the entire tour did I feel 
anything but grateful response. 

In St. Louis, Alton, and Des 
Moines I was entertained by local 
clubs in which teachers discuss their 
problems, their audition plans, better 
teaching methods. I spoke of the 
Guild and its purpose to these 
groups. In Sioux City and in Ames 
the teachers were invited to luncheon 
or tea, giving me a chance to answer 
questions. I consider these oppor- 
tunities most rewarding to me as a 
judge, for I was able to present 
my own attitude toward the auditions 
and explain my own system of 
grading. Visitors, some from local 
college music faculties, were pres- 
ent, giving me a chance to acquaint 
them with some of the Guild ac- 
complishments and aims. 


In memory, I think of the long 
spring—the pink magnolias and the 
brilliant forsythia of St. Louis; the 
dogwood, redbud, and fruit blossoms 
of Alton and Burlington; the tulips 
and later the bridal wreath in Des 
Moines, the peonies in Knoxville, the 
lilacs and iris of Sioux City, all wel- 
coming me gloriously as did the 
members of the Guild family. The 
tornado funnel which I spotted in 
Perry had nothing in common with 
Ferry 

The smooth-running auditions in 
St. Louis were a tribute to the busi- 
ness acumen of Dorothy Noble Lord 
who was able to meet the three 
gruelling weeks (two judges holding 
forth) without flinching. 

The two centers in Alton, IIl., filled 
twelve days of judging with a little 
free time to enjoy the beauties of 
spring. Mrs. Clarice Ferguson was 
a most hospitable hostess and chair- 
man for the first days; and Mrs. 
Clare Pettingill, a long-time Guild 
chairman, ably and charmingly hosted, 
monitored, and managed the remain- 
ing auditions. 

Mrs. Ella-Baker gave the Burling- 
ton, Iowa, auditions a good send-off 
by presenting an artist diploma con- 
cert which I will always remember 
with a thrill, as I shall the one 
with which Elaine Cray closed the 
auditions. Why do we have so few 


Meeting the Des Moines chairman, 
Mrs. Horace A. Hurlbut, was like greet- 
ing an old friend. Though our sched- 
ule there was packed almost be- 
yond endurance all arrangements had 
been so beautifully made, and the 
hosts, the teachers, and the wonder- 
ful monitor were so helpful and 
kind, that Des Moines shall always 
be a favorite city. The Mu Phi 
Epsilon Alumni Chapter graciously 
presented me with an orchid, a 
gesture which I loved. 


Sister Mary Natalie is doing a 
very excellent job in Perry, Iowa. 
She is a lovely musician and cer- 
tainly a fine chairman. This was 
Perry’s first audition experience— 
a wonderful start. 


Knoxville, Iowa, too, held its first 
auditions with two _ conscientious 
teachers participating, Mrs. Elizabeth 
Elliott as chairman. This was a 
very auspicious beginning! 

Mrs. Bruno Schiller had made un- 
usually fine plans for the Ames, 
Iowa, auditions. The interest in Ames 
was most heartening. That center 
should grow under its capable and 
charming chairman. 


Mrs. Ethel J. Booth staged the 
auditions in Sioux City’s YMCA, a 
beautiful building that is a great 
credit to that city. Her years of 
experience insured the success of 
their 1959 Guild auditions. 


Travelling by “Chrysler” I thor- 
oughly enjoyed the entire tour. I 
consider the two months well spent. 
I trust that those whom I judged 
have the same evaluation. 

Myra Brewster 


WINTER HAVEN, FLA.—I’ve just 
returned from a month’s judging 
tour through South Carolina. Every- 
one was so very kind and I hope 
in some way I was able to help— 
and did try to be a good will 
ambassadoress in public relations for 
you and the Guild. 

Billye Mullins Smith 


AUSTIN, TEXAS—My judging tour 
was very pleasant. The Guild is 
a tremendous force behind piano 
teaching in the United States. It 
has established standards and has 
brought to many teachers the de- 
sire for self improvement and the 
pride of recognized accomplishment. 
May it continue its great labor 
for the benefit of all. 

Fernando Laires 


ALAMEDA, CALIF.—I do want 
you to know that my tour (40) in 
West Texas was a very pleasant 
and interesting one. Such friendly 
people, efficient and courteous chair- 
men, and the West Texas children 
are perfectly charming. I loved them 
all. Quite a lot of fine talent, some 
excellent teaching and all but a very 
small amount of the work was much 
better than average. It was a thrill- 
ing experience to be in communities 
where music is so highly regarded 


teachers presenting artist diploma 
programs??? 


and where so many study seriously. 
Gladys V. Lotter 


In the "MIDDLE C" Rut? 


There’s a better way to beginl 
BOTH HANDS — BOTH CLEFFS — NEW WAY 
NATURAL, PRACTICAL — FOR ALL AGES 
EASIER TO GRASP AND GROW IN 


THE 
ADA RICHTER PIANO COURSE 
NOW COMPLETE 


THE EARLY BEGINNER 


Pre-School and Kindergarten Book 


Book I . Book II ° Book III e Book IV 
THE OLDER BEGINNER 
Book I Book II Book III 


SUPPLEMENTARY BOOKS 


PIANO CLASSICS OF FOUR CENTURIES * KEYBOARD GAMES 


ADVENTURES AT THE KEYBOARD = 


KEYBOARD TECHNIC 


MORE KEYBOARD TECHNIC 
SEE IT AT YOUR DEALERS 
Music Publishers Holding Corporation pept. 1. 


619 West 54th Street 
New York 19, New York 


MIDDLETOWN, N.Y.—Seated at the piano 
is 15 et old Elizabeth Krouse, high winner, 
of whom Judge Skaggs says “Virtuoso 
talent." At the left is Elizabeth's teacher, 
Marie C. Spano. 


Seattle Reports 
on'59 Auditions 


By Frances Duffy, Chairman 


With approximately 700 piano stu- 
dents in the Seattle area from pri- 
vate, public and parochial schools 
participating in the 1959 National 
Piano-Playing Tournament, sponsored 
by the National Guild of Piano 
Teachers, Marie King passed with 
a “superior-plus” International rating 
thereby receiving her Preparatory 
D Certificate and High School Di- 
ploma, which included a 20-piece 
(memorized) program and the re- 
quired technical phases. Upon re- 
ceiving top honors from the adjudi- 
cator, Joseph Anderson of Chicago, 
Miss King was chosen for a guest 
appearance on King’s Kamara-King 
TV, on Friday, June 5. 

By request, Marie played Fantasie 
Impromptu by Chopin. She is 18 
years of age, and she was born 
in Hong-Kong, China, where she lived 
for 12 years. After studying in 
Hong-Kong for six years she moved 
to Bangkock, Siam, and resumed her 
studying there until 1957, at which 
time she came to Seattle and con- 
tinued her studies with Victor Smiley. 

In 1952, while in Hong-Kong, Miss 
King was awarded a Certificate of 
Distinction by a representative of the 
Associated Board of the Royal School 
of Music, London, England. In 1953, 


she was awarded a Certificate of, 


Merit while performing for the Hong- 
Kong Music Festival. 


INTERVIEWS 


Mr. Joseph Anderson of Chicago, 
Seattle’s Guild judge for the 1959 
auditions, was interviewed by John 
Sherman on KTW Radio on May 
18, and Alma Harrington was inter- 
viewed by Katherine Wise, KOMO 
Radio, on May 19. 


LUCHEON 
The Seattle Chapter, National Guild 
of Piano Teachers, gave a luncheon 
on Friday, May 29, for the Guild 
adjudicator, Joseph Anderson, at the 
Mayflower Hotel. 


A group of teachers presented their 
chairman, Frances Duffy, with a 
Waltham Travel Alarm-Clock at the 
luncheon. It was truly a wonderful 
surprise and greatly appreciated. 


CLOSING RECITAL 

The auditions were officially con- 
cluded with a June 7 recital pre- 
senting students of Guild members. 
Teachers represented were Evelyne I. 
Carlson, Frances Duffy, Marguerite 
D. Harman, Avilda Matheson, Paul 
Pierre McNeely, Vivienne Pretzer, 
and Victor Smiley. 


LOOK! More Good 
NEW PIANO SOLOS! 
| TO OUR LADY 


Beautiful Sacred Melody. Easy. 
By David Carr Glover.... .40 


SICILIAN DANCERS 


Easy intermediate descriptive novelty 


By Mary Ruth Jesse..... .40 
| DANCE CAPRICE | 


Lilting recital and study piece. 
By A. Melecci .......... .40 


SPECIAL TO PIANO GUILD 
MEMBERS CLIP THIS AD and 
SEND WITH 50c for ALL 
THREE SOLOS! 


Name 

Address. 

City & State 
Send to 


HANSEN PUBLICATIONS, INC. 


1842 West Ave., Miami Beach, Fila. 


Judges 


LONG ISLAND—About the tour? 
I have enjoyed it very much. Gave 
enough C’s and A’s to get a proper 
appraising balance, encouragement to 
each. Was I conservative? Maybe 
so, but in mind to bring up the 
Guild standards; only the teachers 
could answer if I was. 
Henri Noel 
KANSAS CITY—Am enjoying 
meeting the Kansas City teachers 
again. Judging for the Guild is a 
stimulating, interesting experience 
which I look forward to each year. 
Elizabeth Jarrell Fossey 


GRAHAM, Tex.—I want to thank 
you from the bottom of my heart 
for the opportunity you gave me 
to judge in the 1959 auditions in 
South Egremont, Mass., South Lan- 
caster, Mass., Albany, N. Y., Bing- 
hamton, N. Y., Geneva, N. Y., and 
the Beck Unit in Buffalo, N. Y.!!! 

So far as I know, there was not 
one note of discord at any time, 
in any place .I have never worked 
so hard trying to have understand- 
ing, sympathy, and tolerance at all 
times for all situations, and for all 
the people involved. It was a big 
task, but I am personally rewarded, 
many times over, because of all the 
lovely experiences I had. I love 
meeting the different chairmen and 
the different personalities of teach- 
ers and students. 

Every degree of playing is met 
with, as you know. I found a num- 
ber of students who really had mu- 
sicianship, and it was wonderful to 
hear them play, and to be a part 
of their accomplishments through 
the judging. Every student that 
some teachers entered showed good 
training, and pride in doing things 
well. That, of course, is when it is 
most enjoyable. 

Outside of all this, the trip it- 
self was a marvelous experience. 
Spring was “bustin’ out all over” 
and I drank in the beauty of God’s 
earth, enjoying every tree (profusely 
in bloom), shrubs, flower, river, lake, 
and blade of grass, etc. etc. Thank 


you! 
Ina Mae Guinn 


ANN ARBOR, MICH.—It has been 
a pleasure to be able to judge 
the piano students of Springfield, 
Missouri. Not only did they per- 
form exceedingly well but all of the 
students and teachers were friendly 
and a joy to meet. This proves 
to me again how much piano train- 
ing can serve as a bond of brother- 
hood as well as an_ educational, 
moral, and musical force. I’m sure 
each student, teacher and parent 
received benefit in abundance from 
the preparation necessary for such 
a successful audition. Credit is espe- 
cially due Mrs. John Moore, chair- 
man in Springfield, for the smooth 
operation which enabled the students 
to do their best. 

Delmar Rogers 

LAKELAND, FLA—I have had a 
wonderful month judging in Nor- 
folk. The standards there are ex- 
cellent and most of the students 
played surprisingly well. 

The teachers in Norfolk were most 
cooperative and everything was well 
handled under the capable super- 
vision of Mrs. H. A. Stewart. I 
was delighted with the great amount 
of enthusiasm of the students and 
with their consistent continuity of 
rhythm. This is one of the im- 
portant tests of a good teacher and 
one which is so frequently lacking 
in many Guild auditions. 

It was a great opportunity to get 
acquainted with many of these fine 
teachers and to talk with a number 
of them in detail about teaching 
problems. I found a real dedication 
of the teachers to making every 
effort of giving and getting the 
most in results from great teaching. 

My own reception from all of them 
was most friendly and I consider 
it one of the privileges of my life to 
have judged in Norfolk. 

Paul Roe Goodman 


Comment 


BLOOMINGTON, IND—My 
of judging in Aberdeen, South } 
kota is concluded and I hasten 
tell you that it has been a y 
enjoyable period for me. I fo 
a generally very high level of tem: 
ing among College personnel, 
Catholic Sisters and the priy 
teachers in town, a spirit of 
markable cooperation, and some 
the most amazing talent that I } 
ever encountered. 

Walter Robs 


NEW YORK—My whole experiep 
in the three capacities of pianig 
judge, and teacher in Evansviig 
Indiana, was most pleasant 
satisfactory. The pupils there seem, 
to have poise, some culture, bett 
school training, and were altogeths 
better disciplined. The musical traj 
ing as a whole was good, especial 
in the lower grades. 

Rose Raymg 


KEENE, N. H.—Thank you fy 
the privilege of hearing the auditio, 
in your Guild Centers of Port 
mouth, Ohio; Hazard, Ky.; Penning 
ton Gap, Va.; and Kingsport, Tey 
This section of the country is just 
famed for the beauty of its scenery 
and the cordiality of its people. I wa 
impressed once more by the rema 
able effect of the work of 
Guild in raising and leveling th 
standard of piano teaching. Talente 
pupils who had the benefit of x 
perior teaching were in evidence j 
all the cities I visited. 

Winifred Bud 


SAN ANTONIO—Sorry to be 
slow in reporting to you on tow 
68 and 121A, but honestly I 
now beginning to see light from th 
backlog of work that I found wai 
ing for me when I returned fro 
the “deep South”. It was a mos 
enjoyable three weeks, the teacher 
were wonderful, and I enjoyed mee 
ing them and talking about our he 
loved Guild with them. 

Dorothy Doll 


CHESTER, ILL.—My recent judg 
ing tour in Michigan (Port Huron, 
Alpena, and Marquette) was de 
lightful. The chairmen and _ teacher 
in the various centers were most 
co-operative and it was a. delight 
to hear all the fine students. 

Claire Lehma 


CHICAGO—It was indeed a joy 
and singular privilege to have had 
this wonderful apportunity and e& 
perience to adjudicate the students 
of Edgewood Schools in Madison, 
Wisconsin. 

Words are inadequate to voice my 
gratitude to you, Dr. Allison, how 
ever, may I express “1001 thanks” 
to you from the depth of my heart 
for this honor and privilege. 

From observation, needless to say, 
the auditions are an inspiration to 
the students and a new lease upo 
the efforts of the teachers to com 
tinue to do a fine job in the prepa 
ration of their students to meet the 


goals. 
Miss Josephine Innis 
DURANT, OKLA.—Mrs. Park is 
a darling. You couldn’t hope for 
a more efficient and influential chait- 
man. She is a “leader” and wil 
bring about much influence for th 
Guild. She has two daughters—oe 
a graduate in Piano at the Um 
versity of Tulsa, and one a littl 
Critics Circle artist, aged 10, whom 
I heard today, and whom we wil 
hear more of some day, I am suf 
And we have had the “champid 
Monitor” of all time. Mr. Path 
is an ardent music lover and 8 
100% for the Guild. He is a teaché 
in high school, and on vacation now, 
so he has been our able and & 
thusiastic monitor. All the children 
know and love him. So he h# 
done much to make this a success 
The air-conditioned music stor 
has given us their entire platt 
for a waiting room and a privat 
room with an excellent new piaie 


for auditions. 
Jessie Deane Trulov 
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From the Founder's Viewpoint 


Editor's Note: This reply to a 
thoughtful judge from the Guild 
founder explains his viewpoint in 
establishing certain long-standing 
rules and regulations: 

Dear Judge: 


Thank you for your thoughtful 
report upon your judging tour. If 
judges will alternate choice of pieces 
with the students until one more 
than half the number programmed 
have been played (which, with the 
Scale and Cadence of each piece, 
is a good test of a pupil’s prepa- 
ration), he can finish on time and 
keep to schedule. I inaugurated this 
rule myself after judging two years 
in New York, Los Angeles, Dallas 
and Boston and found it always 
worked. I also discarded the idea of an 
interview with the teachers following 
their pupil’s auditions because so 
many wanted to spend hours talking 
about trivialities so that the next 
group was always woefully late get- 
ting started. When one has spent 
$1 years of his life founding a move- 
ment, he knows his problems and 
their solutions because he has tried 
everything. 

For about ten years we published 
Model Programs in the Yearbook 
listing all the sonatinas of Lichner, 
Kuhlau, Kullak, Mozart, Beethoven, 
etc., etc. yet, still, the Clementi C 
Major (Opus 36, No. 1) remained 
the choice for a_ student’s first 
venture into sonata form. 

The Teachers’ Criticism Sheet is 
sufficient for the average judge. A 
majority of judges (especially, the 
men) make brevity their forte in 
their written remarks. A few I 
have known to carry writing tablets 
along on which they wrote reams, 
some of which usually was not ap- 
preciated by the teachers. Judges are 
sent out to grade the pupils—not 
to teach. Each audition is an ex- 
amination or test—not a recital nor 
a lesson. 

Your interest in the guild has 
been and is appreciated more than 
I can tell you. Irl Allison 


Yudges Comment 


AUSTIN, TEXAS—After returning 
from Phoenix, I want to report to 
you about the auditions. There were 
several factors which impressed me 
very favorably. The audition chair- 
man, Mrs. Eugenia Burnett, had or- 
ganized not only the schedule but 
the timing excellently. The Harmony 
House, where the auditions took 
place, has a very nice recital hall 
which is ideally fitted for such an 
event, because it is intimate, has 
no disturbances, has a fine piano, 
and is air-conditioned. The teachers 
who brought students to Phoenix 
from several other towns enjoyed 
being there too. In general, the 
auditions were of very fine quality 
and the endeavor of teachers to 
satisfy all requirements of the Guild 
was noticeable. Most of the stu- 
dents made very high grades and 
showed considerable artistic ability. 
This report wouldn’t be complete 
without mentioning the social side 
of the picture. All Guild members 
were very hospitable and made my 
stay very pleasant indeed. Mrs. 
Monica Agnew, who recently moved 
to Phoenix, lent her rich experience 
in Guild matters freely and added 
to the success. Paul A. Pisk 

BROWNWOOD, TEXAS—I enjoyed 
My excursion into Arkansas and 
also the day I spent in Big Spring, 
Texas. It was all very pleasant, 
everyone was kind and courteous, 
most of the pupils played well and 
they were very well prepared. How- 
ever, there was one teacher whose 
pupils were consistently not prepared. 
Consistently they played ten piece 
Programs, but scarcely played any 
of the pieces halfway through from 
Memory. Their scales and cadences 
Were likewise. 


Charles F. Wootton 


STEINWAY 


ST. LOUIS, MO.—The teacher that 
offers the challenge to her students 
to prepare for a Guild audition 
yearly is one that reaps much bene- 
fit because of the necessity of con- 
stantly working for top-notch results. 

Again—a million thanks for the 
privilege of serving as an adjudica- 
tor. Dorothy Noble Lord 

MILWAUKEE, WIS.—I always en- 
joy my judging tours, and each year 
I seem to enjoy them more. Both 
Chairman and Monitors were so hos- 
pitable and helpful. I heard some most 
excellent playing which indicated 
very high caliber teaching. As usual, 
there was a fair share of average 
work. To me, it seems as though 
that average is increasingly better as 
a result of teachers preparing their 
students for auditions over a period 
of several years. As usual, I came 
home more enthusiastic about my 
teaching. Thank you for such a fine 
tour. 

Elizabeth N. Sears 

LOS ANGELES—Congratulations 
on the Guild Repertoire publications. 
The contests are excellent in every 
way and they will doubtless gain 
under circulation and will greatly 
improve the work of many students. 

I wish all teachers would make 
the following four easily accom- 
plished improvements: 1. Slurs—the 
essence of slur is the weak ending— 
almost every one jerks them off 
with a staccato, if they do anything, 
that is, and their staccato invariably 
produces an accent. When will edi- 
tors remove those staccato signs? 
Artists don’t play that way and 
classic composers don’t write that 
way. 2. Finesse of endings. Students 
could so easily earn a C by thinking 
how they play the last measure. 
3. Command of touches—staccatos 
are “beauty signs” most people play 
too fast staccato and don’t listen 
to their quality. 4. Classic Trills— 
When in doubt start on upper note. 
The music usually indicates this by 
fingering or foot notes—and players 
almost always ignore it. Students 
seldom negotiate the trill of the 
Mozart C Major or the Andante 
from the Clementi first Sonatina 
well. Sixteenth note trills started 
on the upper note will come out so 
comfortably, never destroying the 
“Continuity and momentum”. 

Beulah Liggett 

MILWAUKEE—May I thank you 
personally for sending me on tour 
again this year? It was such a 
valuable experience. It will never 
cease to amaze me that we teach- 
ers share the self same problems 
all over this country of ours of 
different environments. 

‘Audrey L. Brauch 

NEW YORK—I wish to report a 
most pleasant tour in Crestwood this 
past week. Miss Love and all the 
ladies really outdid themselves in 
kindness and generosity, and the 
playing for the most part, was of 
a high order. It is a wonderful 
spot to judge in, especially this time 
of year when the gardens are so 
beautiful. We had excellent weather, 
only one slightly warm day. 

Darrell Peter 


LAKELAND, Fla.—Audition judge Hiff Gar- 
rison and Mrs. Mamie B. Stillwell are shown 
with some successful Audition entrants. Doris 
Hankins, Linda Allard, and Sharon Daughtry 
won Superior ratings, and Victoria Me- 
Gowan, third from fett, won Superior Plus 
after only 19 lessons. 


POMONA, CALIF.—I enjoyed the 
experience very much. The high 
standards of so many of the teach- 
ers and the splendid performances 
of their pupils made my work easier 
and more enjoyable. Since I had 
never visited Texas before, I was 
glad of the opportunity to see some 
of that great state. Although the 
Guild program kept my nose pretty 
close to the Sonatina grindstone, 
nevertheless I was able to enjoy 
several events of interest. I was a 
guest at the dinner meeting of the 
Dallas Music Teachers’ Association. 
On another occasion I had the privi- 
lege of presenting a high school 
senior her high school music diploma, 
and on the same program heard 
this student and another give a 
charming rendition of my “Concert 
Waltz for Two Pianos.” 

Burton Arant 

GREAT NECK, N. Y.—My tour 
this year to Trenton and Millville 
in New Jersey, and to Manchester 
in New Hampshire was a _ most 
gratifying experience. I noted with 
profound respect the seriousness of 
purpose reflected in the playing 
of the participating students. An 
observer can readily discern that 
these National Guild Auditions not 
only have a tremendous stimulating 
impact upon the piano student by 
way of providing an incentive for 
students of various degrees of ca- 
pacity, but that the material recog- 
nition as provided by the Guild em- 
blems, certificates and diplomas are 
goals that candidates of all age 
levels strive to earn with all the 
sincerity at their command. 

George F. Lawrence 

WICHITA, KAN.—I want you to 
know that I had a most enjoyable 
tour. All of the chairmen, Mrs. 
Parke, Mrs. Tittle, Mrs. Frost and 
Dr. Galanffy, their monitors, and 
several of the other teachers, did 
everything possible to make the time 
spent with them very enjoyable. I 
feel I have made some lasting 
friends. 

On the whole, the students were 
very well prepared and showed splen- 
did instruction and I did enjoy 
hearing them play. 

Nettie Laudermilk 

LOS ANGELES—Congratulations 
on the new materials—Podolsky and 
others assisting; I judged the work 
of several teachers who were using 
them. The Guild is growing in Port- 
land. Mrs. Anderson is doing a 
fine piece of work. Norma Lyon 
at Coos Bay, I feel, will make 
front page reading some day. 

LeRoy Carlson 

CHICAGO—Enjoyed the judging 


trip immensely. 
Joseph Anderson 
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‘Our Judge Was Wonderful’ 


CALLICOON, N. Y. 

I wish to thank you for the won- 
derful judge you sent us in the 
person of Mrs. Marian Gabriel. If for 
no other reason than a relaxed at- 
mosphere which Mrs. Gabriel suc- 
ceeded in creating with each pupil, 
the auditions were the most enjoy- 
able we ever had. But in addition, 
I found her most fair and most 
able to spot and highlight weak 
and strong points in the pupils and, 
what is more, to criticize without dis- 


couraging. 
—Ilse Glassel 
CARLSBAD, CALIF. 

I want to take this opportunity 
of expressing my gratitude to you 
for sending Dr. E. Edwin Young to 
be our adjudicator this year. All 
of my students have been inspired 
to continue piano study with re- 
newed enthusiasm following his help- 
ful and understanding auditioning— 
especially the nervous teen-agers. 

—Dorothy Kelly 
CLARKSVILLE, TENN. 

I cannot find words to express 
all that the “Guild” has meant to 
me in my teaching this year and 
what working toward the auditions 
has meant to my pupils. We have 
been inspired to work more sin- 
cerely and conscientiously toward the 
finest in music. Mrs. Violet Giller, 
the adjudicator in Nashville, Tennes- 
see, was wonderful with the pupils. 
She seemed to cast a magic spell 
over some of them, for they lost 
any fear or inhibitions, which they 
so often had exhibited when they had 
played in our piano classes. 

—Vivian (Gibbs) Miller 
ROME, NEW YORK 

We were pleased to have Dr. Mar- 
shall Barnes for our judge. His 
pleasant, quiet manner was appreci- 
ated by all. His grading was con- 
servative but always fair. His re- 
marks on the report cards were 
constructive and to the point. We 
would be happy to have him return 
to Rome. 

—Horace Douglas 
SHARON, PA. 

Thank you so much for the gra- 
cious judge you sent us, Mrs. Ger- 
trude Buyck—“a true southern lady”. 
She is very sweet and _ succeeded 
in calming students who may have 
had a few butterflies before they 
met her. In this way, they could 
do their best work for her. She 
was very kind and also helpful. I 
very much appreciated her confi- 
dential opinion sheet. All the stu- 
dents liked her very much and she 
inspired many who were National 
winners this year to want to try 
for the International award next 
year. Only a month has elapsed 
since the auditions but many students 
have four or five new numbers 
started as well as new phases in 
musicianship. 

—Sister M. Martin, OSB 


SAN FRANCISCO. CALIF. 

We loved our judge, Herbert Mal- 
loy. He seemed to sense when to 
praise but could scold too. In some 
cases he graded a little too high with 
the promise that they would prac- 
tice one and one half hours a day. 
That helped so much. It worked 
and was especially true in a very 
talented student. Bless his heart and 
yours Dr. Allison. 

—Emma Burke 
CHEROKEE, IOWA 

Thank you a thousand times for 
sending us Mrs. Few Brewster for 
our judge. She was wonderful! A 
little nine year old boy, immediately 
after playing for her, said to me, 
“Gee, she was nice. It was just like 
playing for you.” And that explains 
how all of my pupils felt. We all 
send her our love. 

—Florence H. Johns 
KNOXVILLE, TENN. 

Our auditions in Knoxville are 
completed and have left us all with 
a fine feeling of having been fairly 
and justly rewarded for our effort 
during the past year. Pupils and 
teachers love Mrs. E. Leonidas Smith, 
our adjudicator, and feel that she 
is a fair and careful judge. She 
had that friendly quality that made 
all the children feel at ease, as 
if in the presence of an old friend. 
Her attention to small details was 
an inspiration to all the teachers. 
Her comments will help us prepare 
for the coming year. Many of our 
pupils, although a little tired of 
the recent hard grind, came from 
the audition room and _ expressed 
a desire to begin at once to pre- 
pare for next year. I really believe 
the feeling of satisfaction was uani- 
mous among our Knoxville teachers. 
Thank you for sending her to us. 

—Mrs. Ray Shular 
ESCONDIDO, CALIF. 

Mrs. Edwin Young was like a 
prospector hunting for gold and she 
layed all those bright little nuggets 
out in a row, showing them with 
her generous C’s. She gave our 
three teachers, Mrs. Stoddard, Mrs. 
Hutchinson and myself full credit 
for trying to do a good job. 

—Ruth Keithley 
EUGENE, OREGON 

The Eugene Oregon center has 
completed another successful audition 
with enrollment more than doubled. 
We feel fortunate in having Mrs. 
Marguerite Hughes Jones as our judge. 
Her judging was very constructive 
both to the teacher and students. 
The pupils seemed to enjoy playing 
for her and all came out smiling. 
We are looking forward to a good 
year. The pupils are anxious to do 
better work. Mrs. Jones will hold 
a class for Eugene teachers July 27 
thru 29th with private lessons in 
the afternoons—classes in the morn- 


wal —Mrs. Lela D. Black 


presser 
piano 
‘“‘nops’ 


by denes agay 


a series of all-time hits, 
traditional and classic 

. .. fresh new arrangements 

yesterday's favorites 

set in today’s popular 

style . . . new, modern 
rhythmic and tonal patterns 

. +. variety in tempos and tunes 
entertainment for every 
age—every occasion .. . delightful 
study and recreational material 
... for the grade 2 and 3 pianist. 


sold only in U.S.A. 
See your Music Dealer 
or writé: 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania. 


“pops” #14 


El Choclo * Espana "Fledermaus" 
Polka * Heart of My Heart * Honey Dat 

japle af Rag artha, Martha 
Mattinata Melody of Love My Wild 
Irish Rose * Rock and Roll Lullaby * 
Sweet Betsy from Pike * When You Were 
Sweet Sixteen * Yellow Rose of Texas ° 


“pops” 


Adios Muchachos * Alabama Hoe Down * 
Boll Weevil Boogie * Helena Polka ¢ 
Hello Ma Baby * Mambo Lindo *¢ 
Marionette'’s Funeral March * Nocturne in 
Waltz Time * On the Banks of 

Wabash ¢ Paper of Pins * Rock and 
Roll © Romance * of 
India Sweet Rosie yey? Tarantella 
Napoletana Tell Me Pretty Malden 

Tell Me Why © Yesterthoughts « 


“pops” #3 


Calypso Serenade ‘Careless Love” 
Boogie * Cindy * Czardas * Greeting 
Song *-! Am The Very Model * | Have 
a Song Love You Truly Il Bacio 
Love Duet Love Somebody e 
Memory Waltz ¢ Polka Italiana The 
Rock and Roll Twins * Sweet Marie * 
Swiss Hiking Song * Tango Argentino ¢ 
Theme (Addio del Passato) * hen the 
Saints me Marchin' In * Whistling 
s 


“pops” #4 


Aupres de Ma Blonde + Aura Lee ¢ 
Because ‘Blue Danube'' Cha-Cha The 
Chase (Gelop) Glow Worm « He's 
Got The Whole World In His Hands « In 
The Good Old Summertime « Just A- 
Land 
‘oad 


th D 
fou 
1, ¢ 
of 
me 
I 
Roh q 
rier 
ianis 
1S Ville 
> 
ee ine 
be 
Sethe 
ecial 
ymg 
Lition 
Port 
nning 
Te in q 
just 
I way 
ma 
f th 
the 
lented 
Ice j 
Buell 
be 
tou 
I am 
m th 
wai 
most} 
chery 
meet- 
ir be 
r Doll 
‘ 
judg. 
[uron, 
.chers 
most 
elight 
hmen 
joy 
> had 
1 ex. 
dents 
dison, 
e my 
hovw- 
anks” 
heart 
Say, 
con- 
repa- 
t the 
rk is 
for 
hair- 
the 
A 
Uni | 
ith 
vhom 
a 
Park 
d is 
now, 
 & 
idren 
has 
store = (6) 3° 
Gis 
| 
M‘Stei 
‘Steinert & Sons 
ANew Engions Since 1860 


Page 14 


PIANO GUILD NOTES 


July-August, 1959 


Mamie B. Stillwell of 
Lakeland, Gla., played 
a National program 
on which she received 
a Superior rating. 


WASHINGTON, D.C. 

The auditions here in D.C. are 
progressing nicely. Even the weather 
is cooperating by giving us highs in 
the 70’s and lows in the 560’s. The 
dinner honoring the judges was well 
attended. Both Mrs. Grace Lankford 
and Mr. Stanley Sprenger, the judges 
for D.C., made very interesting talks. 
Other notable guests were David 
Glover, Jr., the well known composer 
and judge for the Alexandria, Vir- 
ginia auditions, Mrs. Vivian Mangold 
of Keeper, W. Va., a former pupil 
of Tekla Staffel and Paderewski 
Award winner; and Miss Vanett Law- 
ler, Executive Secretary of Music 
Educators Nat. Conference. There 
were seven other Guild judges pres- 
ent, who were attending in the role 
of Washington teachers. They were 
Lois Abernathy, Eunice Wilson 
Greene, Iva L. Guy, La Salle Spier, 
Muriel Totten, Raissa Tslentis and 


self. It was a most enjoyable 

—Thelma Callahan 
ALLEGAN, MICH. 

The students all liked Mrs. Eliza- 
beth Hamm as a judge. Many ex- 
pressed the wish that she might 
return next year. I found her sug- 


gestions most helpful and her analy- 
sis of each student very “apt” in- 


—Ednah Philley 


KLAMATH FALLS, OREGON 
Our piano auditions have been com- 
pleted for another year. Mrs. Jones, 
our adjudicator, was most  con- 
seientious in her work with our 
students. I believe both the par- 
ticipants and the teachers received 
profit from the three days she spent 
with us 
—Sister M. Cecilia Francis 


DAYTON, OHIO 
Mrs. Louise Guhl did a fine job 
judging here. It was a pleasure to 
have her hear our students and 
they all profited from her sug- 
gestions. 
—Audley Wasson 
TEMPLE, TEXAS 
Our auditions came along very 
fine. Mrs. Laudermilk is a very 
nice, sweet person, and an excellent 
and just judge. 
—Dr. Louis A. Galanffy 


BRADFORD, VERMONT 
I want to tell you how much we 
enjoyed our judge, Volya Cossack. 
It was most remarkable how she 
could size up a pupil correctly in the 
short time she saw and heard him. 
I had the opportunity to spend more 
time with her than with any pre- 
vious judge, and she is excellent 

company and easy to entertain. 
—Katrina J. Munn 


GRAHAM, TEXAS 

Our audtions in Wichita Falls were 
very satisfactory. All the grades 
were high for each of my eleven 
entrants! Mrs. Laudermilk of Kansas 
wrote for my most advanced, who 
won Critic Circle rating, “You should 
by all means make music your 
career; definitely of concert calibre.” 
—Ina Mae Guinn 


BINGHAMTON, NEW YORK 
My students and I enjoyed our 
judge Mrs. Ina Mae Guinn very 
much. She encouraged the best re- 
sults from our students. Thank you 
for sending her to us. 
—Geraldine Worster 


DES MOINES, IOWA 

I want you to know what a satis- 
faction it was to have Mrs. Brewster 
with us that week. Everything went 
smoothly with her gracious, even 
tempered personality. The students 
Were so at ease and everyone had 
such a good time. The confidence 
Mrs. Brewster inspired in her know]- 
edge and appreciation of Guild work, 
with her encouraging and helpful 
comments to each student. Our cen- 
ter is growing in numbers and en- 
thusiasm and we all feel so benefited 
by our affiliation with this stu- 

pendous National Guild. 
—Cornelia Hurlbut 


Liked Our Judge’’ 


(Audition Comments will be continued in September-October issue) 


SHREVEPORT, LA. 

I must tell you how happy my 
students and I were over our audition 
experience, Our judge, Dr. Oliver 

was so understanding, en- 
couraging, and helpful. He had the 
ability to make the students play 
their best. Every student was stimu- 
lated to work harder and is eager 
to enter again next year. What 
better reaction could you want? As 
for me—Dr. Herbert made me feel 
as if I could move mountains. The 
gracious manner of Sister Rose 
Marie and the refined atmosphere 
of St. Vincent’s Academy contributed 
in a large measure toward making 
the audition very pleasant and worth- 
while. It will linger long among 

my most cherished memories. 
—Anna Bell Worden 


AMES, IOWA 
I am very happy to report that 
the auditions were a success and 
I do feel that the new participants, 
teachers and pupils, were pleased. 
Now that Ames has a center, I am 
sure participation will grow from 
year to year. 
Regarding our judge: Thank you 
very much for sending us Mrs. Few 
Brewster for our first auditions in 
Ames. Besides being a very discern- 
ing and fair judge, she most sin- 
cerely gave encouragement as well 
as inspiration for higher goals of 
musicianship. Mrs. Brewster also was 
most generous with her time with 
students as well as teachers. Thank 
you, and Mrs. Brewster. 
—Mrs. Bruno Schiiler 


LANCASTER, CALIF. 

Each one of the pupils as well as 
their parents were very appreciative 
of the patience, understanding, in- 
spirational guidance of the judge, 
Mrs. Marguerite O’Leary as she made 
each one feel they were doing some- 
thing very worthwhile and leaving 
with determination to do better next 


time. 
—Mildred Smith 


NORTH BEND, WASH. 
Because of difficulty in planning 
transportation and schedules, my 
pupils were divided between two 
judges. I thought at first this might 
lead to complications but as far 
as I could see both judges had 
about the same average grade level 
and I had the extra benefit of 
criticism by two different judges. 
All of my pupils came out of the 
audition room happy and anxious 
to try it again next year. They 
liked both Mr. Joseph Anderson and 
Mrs. Alma Harrington and each of 
these two had the ability to make 
the pupil feel at ease. We are very 
fortunate here to have Frances Duffy 
as our Seattle chairman. She does 
so many things for us “above and 
beyond the call of duty” that she 
deserves a “Distinguished Service” 
medal. The number of auditions has 
increased so much that she should 
have some help in taking care of 
the work, but still it needs to be 
planned by one person. 
—Marguerite D. Harman 


ITHACA, N.Y. 

I want to thank you for sending 
Mrs. Ruth Burgess to the Leschetizky 
Chapter in Ithaca for the annual 
auditions. The young people liked 
her and the teachers too. I am 
deeply thankful to her for hearing 
the Musicianship Phases which my 
students prepared in place of solos. 
When these phases are prepared and 
then not heard—it is very difficult 
to impress the students with there 
being true value in mastering them. 

—Eunice D. Weber 


PUEBLO, COLO. 

The children and I were happy 
to have had Mr. Robert Stoltze for 
our adjudicator this year. He was 
a conscientious, painstaking judge 
but at the same time put the chil- 
dren completely at ease. 

—Sister Winifred, S.C. 


FORT WORTH, TEXAS 
Thank you for Mrs. Townsend. 
She gave me new incentives to bet- 
ter teaching. She seems to have 
a thorough knowledge of the Syllabus 
and a wonderful personality for 

handling the student musician. 
—Mrs. J. C. Krippel 


SCHROEDERS GUNTHER, INC 


MUSIC PUBLISHERS 


FT. PIERCE, FLA. 

I wish to say our audition was 
a success. Dr. Helen Moore as ad- 
juditant and her little talk to them 
made a fine impression. So all 
the pupils are really trying much 
harder as she made them realize 
Practice makes perfect. Especially 
the parents are all for the Guild 
too and the pupils are. 

—Frances Spencer 
DENISON, TEXAS 

You promised us a good judge 
and indeed you picked a winner 
when you sent Mr. Boyd R. Ringo. 
His is the ripe mellow judgment 
of age and experience. The children 
and I were charmed with his sim- 
plicity and more than delighted with 
his marks and comments. This is 
only my second year in the Guild 
but already my enthusiasm for the 
work is out of bounds. 

—Sister Therese Claire 
RICHMOND, CALIF. 

you so much for sending 
us such a good judge for our Guild 
auditions just held in Berkeley, Cal. 
Herbert Malloy was thorough, con- 
scientious, and generous with his 
time and his comments, advice and 
encouragement to my pupils was most 
helpful. I sincerely appreciate it all. 
—Anna Metz 

ABERDEEN, SO. DAK. 

We enjoyed having Mr. Walter 
Robert, of the University of Indiana 
Music faculty, act as judge this 
year. His judging was expert and 
he had interesting observations for 
each person who played. Mr. Robert 
was a very nice person. He was 
kind enough to play for a number 
of us and we found his playing 
to be especially fine. We consider 
ourselves very fortunate to have 
had such an outstanding musician 
act as judge this year. 

—Merett Johnson 
SAVANNAH, GA. 

Our May audition was fruitful. 
We are grateful to you and staff 
for sending Mrs. Iris D. Engel for 


our judge. 
—Mrs. A. C. Wright 


WORCESTER, MASS. 

We liked our judge very much, 
Mr. George Kelver of New York. 
He was understanding and a fair 
marker. Thank you for sending him 
to us. 

—Mildred Ericson Johnson 
WORCESTER, MASS. 

I can assure you that it was a 
great pleasure having George Kelver 
for our judge this year. Besides 
being a fine musician and judge he 
was also friend and pal to each 
student. He used great psychology 
and with a joke or two, had each 
child most willing to play. They 
all came out most relaxed and eager 
to play again. He was most fair 
in his grading. The children are 
all anxious to play for him again. 


I hope we are fortunate enough to 


have him back some day. 
—Gertrude Brodeur Splane 
JACKSON, TENN. 

Mrs. Doll was a very fine judge. 
Everybody liked her. She was able 
to tell students and teachers their 
short comings in such a way that 
they appreciated it rather than re- 
senting it .Thank you for sending 
her to us. We would like to have her 
again when it is convenient. 

—Elizabeth Jarrell Fossey 
BIRMINGHAM, ALA. 

Mrs. Doll who came to us this 
year is a natural born adjudicator. 
Her personality and sympathetic ap- 
proach made her a most popular 
judge with the students, whether 
talented or not. She got many help- 
ful and much needed points across 
to the students. The teachers feel 
her constructive criticisms will prove 
beneficial to both teacher and stu- 
dent. Several teachers who have 
only recently joined the NGPT are 
now among its most loyal and en- 
thusiastic members. 

—Mary Ida McClusky 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 
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San Antonio Music Company 
SAN ANTONIO, TEXAS 


Bledsoe Music Company 
HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


BELLEVILLE, ILL. 

We had a very fine adjudicator in 
Mrs. Few Brewster, who was well 
liked by the children. She helped 
dispel fear by discussing their weak 
points and conversing with them. 

—Miss Bertha M. Boettcher 


MUSKEGON, MICH. 

Mrs. Elizabeth Stallings Hamm 
proved herself a very sympathetic, 
kind and just judge. She judged the 
students from a teacher and artist 
viewpoint. Mrs. Hamm put the stu- 
dents at ease, which means they 
are able to give their best without 
fear or worry. Every child, without 
exception, said, “Mrs. Hamm was 
kind. We liked her.” That says 
much! 

—Sister Mary Ellen 
JACKSONVILLE, FLA. 

I wish I could fully express my 
thanks and deep appreciation for 
your sending Miss Ella Ketterer to 
Jacksonville. It was a rare privilege 
to have her. The warm, sincere 
interest in each student, her keen 
perception and appreciation of the 
good points and the fine, construc- 
tive suggestions for improvement will 
be of inestimable value to teacher 
and pupil. They all loved her! The 
whole city rings with praises of 
“Miss Ketterer.” The inspiration she 
left will be felt always and our 
work next year is sure to benefit 
from our rich experience. 

—Mrs. Kingsbury W. Norton 


CLEARWATER BEACH, FLA. 

Thank you very much for sending 
such a competent judge, Miss Aurora 
Ragaini. The pupils were pleased 
by her charming personality and the 
parents and teachers appreciated her 
high standards and constructive ad- 
vice. 

—Erma V. Coleman 
WELLINGTON, TEXAS 
- Our auditions in Memphis, Texas 
were very successful and our judge, 
Mrs. Ellen Cannon, was one of the 
best we have ever had. Her judging 
and personal comments were most 
valuable and gratifying. She was 
very firm but fair in her criticism 
and I gained so much information in 
general from knowing her. Nothing 
would please us more than to have 
her again next year. 
—Mrs. John Harper 
BIRMINGHAM, ALA. 

Thanks to the Guild for sending 
Mrs. Doll to us for our judge. We 
liked her very much and I feel 
that teachers and pupils were greatly 
benefited from her constructive criti- 
cism. It was indeed a real privilege 
and pleasure to have her with us. 
Our chairman, Mrs. D. O. McClusky, 
is doing an excellent job each year 
in making plans and working out 
schedules for the auditions and 
is most cooperative and untiring in 


her efforts. 
—Mrs. J. B. Frost 
PADUCAH, KENTUCKY 

Students liked Mr. Sokatch. He 
made them feel at ease and en- 
couraged them to improve. All re- 
ceived good grades and he was nice 

to compliment our teaching. 
—Suzette Blake 


PORT ARTHUR, Tex. 
—vJudge Helen Bar- 
num found 7 year old 
Janet Ball, pupil of 
Mrs. Samuel Simon, to 
be most talented and 
a very fine student. 


MEMPHIS, TENN. 

Mr. Kaszynski is a very fine judge 
and we have enjoyed having him 
very much. We have tried to make 
him as comfortable as possible and 
hope he will remember his stay in 
Memphis as a pleasant one. 

—Lois C. Trezevant 


MIAMI SHORES, FLORIDA 

We have been very fortunate this 
year to have Dr. Iliff Garrison as our 
Guild judge. Such a personality ag 
Dr. Garrison is not only inspiration 
for the students to continue their 
work and to accomplish more but 
at the same time a great help for 
the teachers. His psychological abili- 
ties, his world-wide erudition, his 
warmth and sincere interest in the 
student’s work and needs helped 
me to solve many problems and 
to make further steps on the way 
of permanent improving of my class, 
My students have been very im- 
pressed by his understanding of their 
efforts combined with a strict and 
correct judging. And I think that 
judges like Dr. I. Garrison are 
right people for making the NGPT 
grow to one big family of students, 
teachers and judges. We hope to 

see him in Miami again. 
—Natalie Klimkevich 


TENAFLY, N. J. 

My most grateful thanks for ar- 
ranging to have Mrs. Lankford as 
our judge. Her wise and discerning 
insight into the strength and weak- 
ness of each pupil, and the warm, 
loving way in which she put them 
at ease could be models for every 
adjudicator in the country. Again 


thank you. 
—Marian K. Gabriel 


HOUSTON, TEXAS 

Everything went off fine. Mr. 
Ashford was a most excellent judge 
and was kind and understanding. 
He lead such keen insight to all 
of the students problems. I believe 
all of the teachers were well pleased. 
—Mrs. F. R. Mahr 


CHICAGO, ILL. 

We were very pleased with our 
judge, Frances Gutelius Smith. The 
students will benefit greatly with 
her remarks and encouragement, 
They are asking what ten numbers 
they will play for next year’s audition. 
Thank you for making these Guild 
Auditions possible. 

—Anna J. Weske 
HIGH POINT, N.C. 

I have never had such valuable 
help in training my students as 
I did from Mrs. Bragg. She made 
notes for each student, helping me 
pin-point their weaknesses and, for 
the students themselves, she did 
her best to make them feel at 
ease, and praised their good points, 
thus building their confidence and 
desire to work harder and better. 

—Dorothy Lewis 
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ALLIANCE, NEBRASKA 
Mrs. Gladys Mansfield is a won- 
derful person and most capable 
judge. Her courage in maintaining 
high standards throughout the au- 
ditions was very commendable. 
—Mrs. Catherine Engelhaupt 
WARSAW, NORTH CAROLINA 
Thank you for sending Mrs. Mary 
Bragg of Port Huron, Michigan to 
ge our auditions in Warsaw. She 
t the students at ease and was 
very fair in her judging. I feel that 
she is one of the most outstanding 
judges you have sent to us. 
—Mrs. Nell B. Middleton 


JACKSON, TENN. 
We were delighted with Mrs. Doro- 
thy Doll, our Jackson judge this 
She is a superior judge and 
a delightful person. 
—William Perryman 
SLAUGHTERS, KENTUCKY 

I wish to report that we had 
a very fine and successful piano 
audition day with Mr. Richard So- 
katch as our judge. I felt that he 
was both fair and accurate in his 
judging. —Virginia Jones 

WASHINGTON, D. C. 

The enthusiasm of my pupils and 
myself was very gratifying. We 
were delighted with our judge Mrs. 
Nina H. Overleese. Her constructive 
qiticism of each pupil and en- 
couraging the student to greater ef- 
forts. We would indeed be pleased 
to have her again. As I am a charter 
member of the Guild, and have 
placed many pupils in the past years 
in the auditions, it has made me 
a better teacher, bringing my ef- 
forts in teaching to meet the high 
standard of the Guild. 

—Ella Ellis 


BERTRAND, NEBRASKA 
We were happy to have Mr. Leo 
Lawless for our judge this year. 
The children felt very much at ease 
playing for him and he was very 
thorough and fair in his judging. 
His constructive criticisms were help- 
ful to the student. 
—Mrs. Gail Baily 


COLUMBUS, OHIO 

We enjoyed having Mrs. Judd for 
our auditions. She was very nice 
to the students. I feel she is a very 
capable and thorough musician and 
teacher. She was very conscientious 
in her work and made a firm 
impression on our teachers. 

—Loy Kohler 
JACKSON, MISS. 

I’m thinking over the judging for 
the past four years—every judge 
that Mrs. Vinson was fortunate 
enough to secure. I valued their 
criticism very highly and considered 
each one a superior type of judge. 

—Florence Smith 
BRECKENRIDGE, TEXAS 

I would like to tell you how much 
we enjoyed having Dr. Elliot Griffis 
judge for us this season. He is 
conscientious about his work. I am 
thoroughly in favor of judges who 
can make the student feel accom- 
plished and yet carry over into 
next year a little anxiety about 
being as well prepared as possible. 
Dr. Griffis was also very kind to 
play a recital (over an hour in 
length) of his own compositions one 
evening to a small audience of 
Breckenridge enthusiasts. The stu- 
dents who were fortunate to hear 
this will now have a little more 
awe and respect for the composer. 

—Ben G. Karnes 


HAZARD, KENTUCKY 

Just a word to tell you how very 
much we liked our judge, Miss Wini- 
fred Buck. We appreciate very much 
her kindness. She was most helpful. 
The students liked her very much. 
Hope we can have her back again. 
—Miriam Pierce Dobyns 


TULSA, OKLA. 

It was a joy to participate in the 
Tulsa auditions, and the eighteen stu- 
dents from my class felt well re- 
warded for their added efforts and 
additional practice time spent in 
preparing their scales, cadences and 
memorized pieces. Each student left 
the audition center happy and en- 
thusiastic, and inspired by the com- 
ments of our two capable judges, 
Miss Audrey Branch of Milwaukee, 
and Dr. Clarence Burg (Okla. City 
University). 

. —Marjorie Bagwell 
EASTON, PA. 

We were so grateful to you for send- 
ing us Mrs. Brett Sears as adjudicator. 
We found her to be a very capable 
judge who marked very explicitly 
and fairly. The children considered 
her as a friend—someone who was 
personally interested in them. We are 
a small center but we hope to grow 
in numbers and feel we have grown 
in musical interest in these three 
years. 

—Helen B. Teske 

KEEPER, WEST VIRGINIA 

Thank you for sending Mrs. Lank- 
ford to us. Not only is she a fine 
judge with her ability to relax and 
criticize students simultaneously, and 
an eloquent speaker, but one of the 
most interesting women I have ever 
had the pleasure of meeting. 

—Mrs. Virginia Mangold 


RIVERTON, WYOMING 

Miss Grace White was most gen- 
erous with her time, and very kind 
and considerate with constructive ad- 
vice; We felt very fortunate to have 
such a competent yet charming judge. 

—Mrs. Lona Taylor 
CORONA, CALIF. 

The National Guild Auditions held 
at our Corona California headquarters 
were truly a joy and inspiration 
to all who participated. The unani- 
mous expression of gratitude for 
having such an unusually fine judge 
as Mr. Robert Vetlesen prompts us 
to request his return. The community 
has been enriched. 

—Genevieve Harmer Dart 


DASSEL, MINN. 


It is over a month since the au- 
dition was held in Dassel. I left 
immediately thereafter on a judging 
tour, so have not yet written to 
express my appreciation for the fine 
work done by our judge, Gwendolen 
Marsh, who combined fine musician- 
ship with genuine understanding and 
sympathy for the average pupil. 

I wish, too, to tell you how 
much I enjoyed the trip to Dayton 
and Cincinnati, Ohio, where I heard 
some exceptional work and met a 
group of sincere, dedicated teachers. 
It is always heartening to encounter 
the eagerness to grow and to con- 
tribute to the welfare of their pupils 
that is so prevalent among music 
teachers. The chairmen in _ these 
two centers were delightful to meet, 
and I feel my life has been enriched, 
both professionally and personally, 
by talking with all the teachers and 
hearing their pupils play. 

—Louise Guhl 
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Story & Clark 


A few typical Story & Clark “extras” 


@ The Storytone Mahogany Sounding Board — provides 


school-studio pianos 
facilitate teaching and learning! 


Leading educators everywhere agree that piano lessons are 
an essential part of a good education — that they teach 
concentration, co-ordination, discipline and the pleasures 
of achievement, as well as yielding many other lifetime 
satisfactions. 

But you know and we know that both piano-learning and 
piano-teaching require good instruments which retain their 
original touch and tone — and that really excellent pianos 
are required, to stand up under the rigorous usage they get 
in schools and studios. 


Schools require QUALITY pianos 


Technically, of course almost any kind of piano can be 
called a ‘‘school model”, and few school officials have the 
time to “dig out” the important differences. When school 
purchases are made on competitive bids, /ow price too often 
becomes the deciding factor. The result is that most school- 
studio pianos are built for price alone, are among the 
lowest-priced pianos on the market. In fact, some brands 
which boast certain features such as special back construc- 
tion, reinforced hammers, etc. in their standard model 
pianos, actually omit those features from their school pianos. 


Is Story & Clark WRONG 
to build BETTER school pianos? 


Since school pianos must “take” many times as much 
punishment as standard home models, Story & Clark has 
deliberately designed its famous School Pianos to even 
higher standards than its home models. Rather than being 
among the lowest-priced instruments in our line, they are 
the highest-priced — and the extra dollars are spent on the 
inside, rather than the outside of the instruments. 


@ Agraffes throughout the entire bass section, instead 
of — pins. Agraffes provide a straight pull on 
each string — are one of the symbols of quality in 


@ Reinforced hammers are another mark of quality. 
Reinforcing helps keep the hammers in original con- 
dition much longer —helps prevent them from 


@ Hand-fitted actions — provide better “touch”, better 


@ Hot lacquered finish means better appearance for 
many extra years. To our knowledge, no Story & 
Clark hot lacquer finish has ever chipped or cracked. 


far better tone —helps kee 


cracking and splitting. 


fine pianos. 


“breaking down” in hard service. 


tone, assure longer action-life. 


Write for this 
VALUABLE free book 


This non-technical, interest- 
ing, 12-page book is readable 
and informative — will reduce 
your buying problems to their 


simplest elements. Be sure to ask for it. The 
coupon below is for your convenience. 


piano in tune much 
longer — is GUARANTEED FOR 50 YEARS against 


: Story & Clark Piano Co. (Department R) 
28 East Jackson Blvd., Chicago 4, Illinois 
Gentlemen: 
E Without obligating me in any way, please send me: 
§ © A copy of 12-page book “How To Buy Pianos For Your 
School”, 
' (0 Economical plans for financing school pianos. 
4 Name 
g Street__ 


YANKTON, SOUTH DAKOTA 


The six students that I took to 
Aberdeen, S. Dak. this past May 
did as well as I expected of them. 
Playing for the auditions caused 
them to practice more than they 
would have had they not joined for 
the year. Parents were well satis- 
fied with them. I am pleased with 
the Guild Repertaire Books by Leo 
Podolsky and companions. 

—Sister M. Hugonia 


HUDSON, KANSAS 

Just a short note while sending in 
my dues, to state how very pleased 
I was with Mr. Boyd Ringo as 
judge this year. In my estimation 
he did an excellent job of summing 
up each pupil’s strong points as 
well as faults. His manner was tact- 
ful as well as efficient and resulted 
in each pupil feeling completely at 
ease and thus able to play his 
best. 

—Naomi Bauer 


SEATTLE, WASH. 

We cannot thank you enough for 
sending us Mrs. Harrington, who is 
so capable, understanding and en- 
couraging to both teacher and stu- 
dents in her adjudication. Mrs. Har- 
rington, a charming lady as well 
as an inspiring judge, brought not 
only satisfaction but anticipation for 
her return for next year’s audition. 
Faithful and interested Mrs. Duffy 
was patient to all of us ‘novices in 
the Guild’. We loved both ladies. 

—Sister E. Evangelism O.P. 


SANTA ANA, CALIF. 

We are indebted to Mr. William 
O’Toole for one of the most in- 
spiring and worthwhile auditions in 
the history of our center. His origi- 
nal, musicianly approach to problems 
did much toward raising our future 
standards. As a judge he was friendly 
and encouraging to the students but 
sincere and conservative in his grad- 
ing. Mr. O’Toole’s heart to heart 
talk with each teacher, the con- 
structive way in which he handled 
the delicate task of revealing his 
or her weak points with suggestions 
helpful in overcoming them. This 
was a real service. 

—Ruth Moses 


BARTLESVILLE, OKLA. 

I was very happy with Miss Gwen 
{Marsh of Kansas City, Missouri, 
judging of my piano students this 
spring. She is competent, capable 
and sincere. I think it is the de- 
sire of all teachers that she be re- 
turned next year. It is nice to have 
a judge that is a thorough artist 
like Miss Marsh. 

—Mrs. Cora Wood Williams 

BROOKLYN, N. Y. 
Everything ran smoothly and per- 
fectly, and everyone enjoyed our 
judge, Edna Kaempfer. Her warm, 
friendly way with the students made 
the audition a happy and pleasant 
experience for each one, and her 
insight into the problems of the 
individual student and her ability 
to “hit the nail on the head” with 
each one made the audition a very ~ 
valuable one for all of us. Thank 
you for having arranged for us 
to have Mrs. Kaempfer, and I hope 
she will continue to do judging for 
the Guild for many years to come. 
—Dorothy and Sidney Morrow 


For Highly endorsed Piano 


teaching material 


SPECIFY MUSICORD 
"Tuneful Varieties" Book 2 


By popular demand, a new volume of 
favorite TV and Radio tunes. Some with 
words. Arranged in an easy way to sin 
and play. Includes chord symbols for all 
instruments. 


by Georges Bermont. $1.00 
“TUNEFUL VARIETIES" Book One $1.00 
"Play That Tune” 
4 books . . . containing over 100 well known 
songs made easy to play and sing. 
by Georges Bermont each 75 cents 
"Hymns We Love” 


A collection of the most well known 
Hymns. The original harmonies are retained. 
lie well under the hand and the 
choice of keys is within the average voice 
range. 
by Georges Bermont. 


"Let's Play Carols" 


18 favorite Christmas Carols made easy 
to play and sing. Written in keys (not too 
high) for all the family to sing. 
by Georges Bermont. 

David Hirschberg's Famous Fun Books 


ALL FUN BOOKS—each 85 cents 
TECHNIC IS FUN—6 Books 
THEORY IS FUN—2 Books 

SCALES & CHORDS ARE FUN—2 Books 


MUSICORD PUBLICATIONS, INC. 


Staten Island 10, N.Y. 
(Write for free catalogue) 


85 cents 


65 cents 


: 
a 
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Wanna From Heaven 


Congratulations on the Guild Repertoire Publications. The contents 
are excellent in every way, and they will doubtless gain under circulation, 
and will greatly improve the work of many students. 

BEULAH LIGGETT 
Los Angeles, Calif. 


Mentally I have written you at least a dozen letters echoing what 
must be in the minds of all of us who witness this yearly miracle that 
is the Guild. Truly, I cannot name all the wonders it accomplishes, 
its facets for good are so numerous. God planted a wonderful idea in 
the head of His servant—you!—when you began this endeavor, and your 
life must be one long dedication and loyalty to it. Grateful thanks 
from this one teacher who couldn’t live without it and what it does for 


my class. 
ATTICA AITKENS 
New Orleans, La. 


These auditions are wonderful. It is like going through a school of 
music. When they take their High School Diplomas, they have also 
graduated from High School in music . . . Thank you for giving to 
all American music teachers these opportunities. 

é GERTRUDE BOGARD 
Berkeley, Calif. 


I appreciate the value of the preparation for the auditions which 
each student enjoys, and sincerely wish you continued success. The 
auditions meet a decided need for the private teacher. _ 

MARGARET B. HALL 
Mansfield, Ohio 


I enjoy and profit by being a member of the Guild—it helps keep 
me alert. Thank you for thinking of such a helpful project. 
EFFIE W. H. McADOW 
Fort Myers, Florida 


Your special edition of Piano Guild Notes featuring Philippa Schuyler 
was another great success for the Guild. I remember her very well and 
think she was a pupil of Arnetta Jones. Arnetta Jones was a pupil of 
mine. Little Philippa was cute as a “bug in a rug.” She has made 


good and that is wonderful. 
JOHN MOKREJS 


Los Angeles, Calif, 


I have always wanted you to know that the National, Guild of Piano 
Teachers is one of my 365 thanksgivings a year. ; 
MRS. J. G. ADDY 
Decatur, Georgia 


For a long time now, I have written Dr. Allison to know how I do 
appreciate his thoughtfulness in sending me a gift subscription to 
Piano Guild Notes after we shared recollections of his initial meeting 
in my studio here in New York years ago! 

LILLIAN YOUNG 
New York, N. Y. 


I am so grateful for the services of the Guild, for it provides the 
greatest reward for the effort and expense expended by piano teachers 
who are active members of the Guild. My class was so happy in the 
auditions held this year. They, as well as the parents, felt very much 
rewarded for the time and effort necessary to prepare for it. Each 
succeeding year shows improvement in their work which gives one a real 
lift with the realization that perhaps you are a better teacher than 
last year. 
My biggest thrill was the record of the eight students in the recording 
festival for everyone received a gold medal with the added pleasure of 
the fine book, The Van Cliburn Legend, and one a $5 cash prize. This 
was our first year in recording, so we feel very gratified with the result. 

DELIA G. KLEIN 
Des Moines, Iowa 

My sincere thanks for not only the wonderful awards I have received 
throughout the years I have played in National Guild events, but also 
for the opportunity to participate. 

May God bless you and your organization. I only hope that I may 
attain higher goals, as I am sure will be possible with very intense 
work and study and the experience I have gained from the National Guild. 

BEVERLY CLAUS 
N. Platt, Nebraska 

I think it is time to give you a vote of thanks for thinking up the 
Guild!! I know it has raised the standard of my teaching and has made 
such a fine incentive for work for my pupils. 

The pupils I put in the record contest were delighted with their cash 
prizes and gold medals, especially Kathryn Sutton who placed in the 
upper five per cent of the College Freshmen. 

Then Carol Ann Bigelow won the High School Diploma $100 and is 
so pleased. 

The Judge, Donald Ashford of Chicago, was excellent. He was so 
eapable and very fair. The pupils were at ease and enjoyed playing 
for him. 

Then, too, I enjoyed judging the record contest. There was excellent 
playing and I found it very difficult to give the prizes. Each year the 
playing is better. 

So you see as far as some of us are concerned here in Omaha, the 
Guild is a wonderful thing and is more appreciated year by year. 

ALICE DAVIS BERRYMAN 
Omaha, Nebraska 

I read the Van Cliburn book and think it is wonderful. What a fine 
young man Van is. He will surely be an inspiration for all young 
Americans. Thank you again for the wonderful work you are doing. 

CLARA HUBER BRASS 
San Jose, Calif. 


FREE PIANO CLINICS... . for piano teachers 
SOCIAL MUSIC PIANO COURSE 


by Arthur Zepp 
1959 SCHEDULE OF FREE CLINICS 


Aug. 24—Johnson-West Music Service,  Inc., t. 10—Brodt Music Co., Charlotte, N.C. 
2 . com pt. ron Music nter, ron, 1o 
Aug. Ted Grown Music Co., Wesh. Sept. 16—Lock Music Shop, Ft. Wayne, Ind. 
Aug. 28—Shattinger's, St. Louis, Mo. Sept. 18—Malecki Music House, Grand Rapids, 
Aug. 29—Jenkins Music Co., Topeka, Kans. cust. 
. 22—Lyon-Healy, Chicago, Ill. 
Aug. 31—Jenkins Music Co., Wichita, Kans. Sept. 24M Music Co. iste. Cal. 
Sept. 1—Jenkins Music Co., Tulsa, Okla. Sept. 25—Morse M,. Preeman, Inc., Los Angeles, 
Sept. 2—Jenkins Music Co., Okla. City, Okla. Cal. 
Sept. 4—Thos. Goggan & Bros. and Wadler's | Sept. 28—Best Music Co., Oakland, Cal. : 
Music Shop, Houston, Texas Sept. 29?—Gibson's Music Co., San Francisco, 
Sept. 8—Werleins for Music, New Orleans, La. Cal. 


IMPORTANT: The Arthur Zepp Social Music Piano Course is being enthusiastically received 
all over the country. We sincerely hope you will attend one of these free clinics. 


PRO ART PUBLICATIONS, INC.—Westbury, L.I., New York 


Up to August 1, Piano Guild 
Notes had received notice of more 
well known and valuable members 
and judges of the National Guild 
of Piano Teachers listed in the first 
edition of A. N. Marquis Company’s 
“Who’s Who in American Women,” 
a reference book containing the 
names of some 19,000 prominent 
women. 

The Guild congratulates the fol- 
lowing on receiving this recognition: 
Mrs. Martha Beck (Carragan) of 
Troy, N. Y.; Elizabeth Britton of 
Binghamton, N. Y.; Anastasia V. 
Dolan of Malden, Mass.; Eleanor 
Morse Hall of Fort Worth, Tex.; 
Dorothy Maybelle Moore of Colorado 
Springs, Colo.; Cosby Dansby Morris 
of New York, N. Y.; and Dorothy 
Dring Smutz of Webster Groves, Md. 

“Who’s Who of American Women” 
is being published in cooperation with 
the Women’s Archives of Radcliffe 
College and contains data on those 
women who “stand out from their 
contemporaries, by reason of their 
positions or achievements as women. 
National or international prominence, 
although given full weight by the 
editors, is not a prerequisite. On 
the other hand, activity which makes 
the potential biographee noteworthy 
among women is essential.” 

Editor’s Note: The above named 
members are listings in addition to 
those previously reported in the Jan- 
uary-February, March-April, and 
May-June issues of PIANO GUILD 
NOTES. Names are being listed as 
the office is notified since all material 
in NOTES comes directly from Guild 
members. 

* 


NEW HAMPSHIRE—John Cooper, 
Guild judge of New York, spent 
some time at the MacDowell Colony 
in Peterborough after his Texas tour 
of duty. He has begun work on 
some new piano pieces and is finish- 
ing some symphonic pieces, as well 
as “All Were Of The Lord.” He and 
his wife are now preparing for their 
fall concert season. 


LATE RELEASE 
The Bell Telephone Hour will 
be back on television for its sec- 
ond season with 12 hour-long 
special programs beginning Friday, 
October 9, and continuing through 
April at about two week intervals. 
r 9 Program: Alfred 
Drake and Sally Ann Howes; Red 
Nichols and His Five Pennies, 
with Connee Boswell; Kingston 
Trio; Ballet Russe de Monte Carlo; 
and violinist, Zino Franscatti. 
See September-October issue of 
Piano Guild Notes for scheduled 
—— in October and Novem- 
r. 


TALES OF 
SCALES 


Tested piano method for 


beginning pupils speeds learning, 
makes teaching easier 


All major scales and their key chords in- 
cluded. Each scale is accompanied by a song 
to be sung as the scale is played. Song con- 
tains key letter of the scale and a simple, easy 
to remember clue as to the number of 
sharps or flats in the scale signature. Fol- 
lowing it, there is a piece of music to 
sing and play, written in the key of the 
scale and containing the key chord. 

TALES OF SCALES by Selma Seider. 
Illustrated and printed in two colors. Size 
12 x 8. 64 pp., paper covers. Retail, $1.95. 


SEND $1 

for trial copy PGN 
To: Franklin Watts, Inc., 575 Lexing- 
ton Ave., New York 22, N. Y....1 
enclose $1.00. Send me a trial copy of 
Tales of Scales by Selma Seider, and 
information on quantity discounts to 
which I am entitled. 


GUILD GAMUT 


More Members In Whos Who Of American Women’ 


CONNECTICUT—Miss May Etts 
invited Miriam Katims of Norwalk 
to play in New York for a July 13 
workshop. The half hour program 
consisted of compositions by Herman 
Katims, her husband, including the 
well known Chant d’Amour, Legend, 
Cupid, Caprice and Fugue, and 
Melody in D flat. 


SPECIAL NOTICE 

Because NGPT is now so large 
that long distance calls are tog 
frequent for Dr. Allison to re. 
ceive them at his home and main. 
tain his rest periods essential to 
health, please observe the regu. 
lation in this regard under Bul- 
letin Board, Article 2. 


RECORD REQUIREMENTS 
IN 1961 COMPETITION 

All prospective entrants in the 
1961 Biennial Piano Recording 
Competition please take notice of 
the following requirements: 

Artist entrants shall submit one 
12 inch 33 rpm disc, both sides. 
Preparatory for collegiate entrants 
must submit one 10 or 8 ihch 33 
rpm disc, both sides, while In- 
termediate and Elementary en- 


NORTH CAROLINA—The anthem, 
“The Lord’s My Shepherd,” by Elt, 
Handte-Blanchard of Asheville, was 
sung, by recording, at the North 
Carolina State Convention of Musie 
Clubs on May 14, according to Mr 
Louise Jefferson, State President. } 
was sung by the Central Methodist 
Church Choir, and is Mrs. Blanchard’s 
sixth composition to receive this 
honor from the N. C. Composers 


trants must submit one 8 inch || Contests. 
disc, both or only 1 side, 33 rpm. a> 
Conforming to classifications en- 
tered in 1959 or 1960 auditions, ANNOUNCEMENT! 
entrants must perform an early St. Martin’s Press, Inc., the 


or late classic and a romantic 
or modern number for judging. 


TEXAS—Mrs. Joy Allen Quinn 
contributed some interesting informa- 
tion about a new Marshall Guild 
member, Mrs. Robert Williams. 
“Much of her work is in a Musical 
Kindergarten which is especially in- 
teresting in that it is the only 
one in Texas like it and the second 
one in the United States. There 
is one other in Washington State, but 
even it does not enroll three year 
olds. You’d be amazed to see what 
can be done musically with three 
year olds!” 


American publisher of Grove’s 
DICTIONARY OF MUSIC AND 
MUSICIANS, wishes to announce 
that the set, now in its fifth edi- 
tion, will be available again this 
summer after temporarily being 
out of print. 


SAN DIEGO—Mr. and Mrs. L.R.E 
Worster wrote that they have enjoyed 
their association with the Bingham. 
ton Chapter of the Guild for the 
past ten years and are looking 
forward to meeting the members of 
the San Diego Chapter where they 
to resume teaching in Septem- 


Order Your Yearbooks Now! 


Despite the enormous cost of printing that makes each copy cost 
the Guild more than $5.00 per copy to assemble and print, the sub- 
scription rate for the 1960 YEARBOOK AND NATIONAL DIREC- 
TORY will be only $4.00. Photographs of Diploma Winners and 5 or 
more year National Winners will be inserted at no cost to the students, 
as in years past. You will want several copies for yourself and your 
students. 


DISTINGUISHED COMPOSERS 
EXCELLENT PUBLICATIONS 


MICHAEL AARON 
PIANO ALBUM 


Original, charming pieces for reading, recital and recreation, 
ranging from easy to moderately easy. Stimulates student interest 
and enjoyment. 


MARVIN KAHN 


THEORY PAPERS — In 3 Books 
The complete set of theory papers designed to take the student 
from the beginning grade level (Book 1), to lower intermediate 
grade level (Book 2), to upper intermediate grade level (Book 3). 
Widely used. Book 1.. .65 Book 2... 1.00 Book3.. 1.00 
NOTE SPELLER & EAR TRAINING BOOK 

A progressively-graded reading, writing and ear training book for 
the beginning piano student. Contains excellent study material .85 
(Ideal companion book to Kahn's Theory Papers — Book 1) 


More MODERN MELODIES for 
POPULAR PIANO PLAYING 


A collection of all-time favorite songs especially arranged, in a 
professional and. modern style, for the intermediate early pianist. 


1.00 
HAZEL COBB 
Ist SOLO BOOK 2nd SOLO BOOK 


24 delightful solos for the young 18 imaginative, original solos, 

pianist, in big notes. Suitable as__in big notes. Colorful appealing 

recital or teaching material. .85 music for the beginner. 85 
SONATINA ALBUM 

Four melodious Sonatinas for the young pianist, written in the 

style of the classics. Each Sonatina, in four movements, may be 

used for performance or study. 1.00 


ERIC STEINER 


MELODIES IN MINOR 
A delightful collection, for the young pianist, of folk tunes, spir- 
¢ ituals and popular melodies accompanied by the three principle 
4 chords of A minor. .75 (Excellent Pp books by Eric Steiner: Three 
4 Chords In Three Keys .75; Chords for Pleasure 1.00; Your Own Harmonies 1.00) 


ESTHER RENNICK 
LET’S PLAY TRIOS 


Six Hands 

A collection of familiar tunes, in easy arrangements» Designed to 
broaden the beginner's approach based upon his normal play 
habits and improves rhythm and sight-reading. Outstanding re- 
cital material. 85 
Send for your free Piano Catalog. 


July- 
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Allison... 


Dear Dr. Allison: 

I want to take this opportunity 
of telling you how stimulating Leroy 
Carlson (California) was during his 
Guild visit here last spring. I think 
he is “tops”! His knowledge of ma- 
terials is so vast that he seems to 
have something valuable to offer 
to each type of teacher. 


I do, however, feel many teachers 
are placing too high a premium on 
the mere size of their teaching reper- 
toire. One of the younger teachers 
here reminded Mr. Carlson that he 
should take note of the fact that, 
out of her thirty or more pupils, 
no two played the same piece. The 
glint in his eye suggested to this 
over-critical one that this was a case 
of quantity over quality. 


I found in Colorado the same 
lack of discrimination with regard 
to choice of pieces on the part 
of the less expert teachers. Experts, 
like Miss Esther Vance (Colorado 
Springs), seemed to have a sixth 
sense for the choice of the right 
music for performance and_ study. 
Miss Vance, former pupil of Rosina 
Lhevinne, told me that Mme. Lhe- 
vinne had recently taken a_ stand 
against the old fashioned habit of 
assigning many Czerny, Clementi, 
and Cramer studies, recommending 
in their stead Mozart Variations and 
other pieces of definite technical 
value that could be eventually worthy 
of pubic performance. 


This, despite the vogue on the 
part of people like Horowitz and 
Arthur Loesser (Cleveland), who are 
discovering that Clementi, and Czerny 
have been “sadly neglected.” Ernest 


Hutcheson (with whom I studied) 


after he judged me winner of the 
Mason & Hamlin Piano Prize, Boston, 
1921) used to say that he preferred 
the better Mozart Sonatas to the 
early Beethoven. I sincerely believe 
that we do not need a great deal 
of the teaching material that our 
publishers are releasing in such 
quantity ... 


I believe that the Guild should 
place as great importance upon the 
kind of music teachers assign for 
study as upon high standard of per- 
formance. I do not propose that the 
superb teaching of a man like Max 
Lanner (Colorado Springs) is the 
teaching we should hold up as a 
standard—it is far too high for most 
of us! He, and his type of teacher, 
is not worried about “materials’— 
he teaches only the best out of the 
classics and the moderns, and the 
best is, after all, very, very scarce; 
and easily discovered—if men like 
yourself, Dr. Allison, point the way. 


In this day of many terrific young- 
sters—some nearly as gifted as Van 
Cliburn (there is no way of measur- 
ing or comparing)—the teaching pro- 
fession needs to have held up before 
it the need for extreme care in its 
thoice of music upon which the stu- 
dent is to base a “creed.” We don’t 
tecommend to our Sunday School 
students that they study The Koran, 
or the sacred writings of the Hindu 
teligion. We advise a good ground- 
ing in our Bible before we say it’s 
0.K. to dip into these other kinds 
of “religion.” Further, I believe that, 
in many cases, it is positively harm- 
ful to force Bartok upon the young 
Mind that has not had a distinctive 
growth in Bach, Beethoven, Mozart, 
and Haydn. Nadia Boulanger ex- 
Pressed her disgust many years ago 
With the youngsters who wanted to 
throw all rules to the winds and 
Write in the style of Stravinsky 
and other iconoclasts. 


Our dear mutual friend, Maybelle 
Moore (Colorado Springs), told me 
last year about an occasion in which 
& super-talented youngster had per- 
formed a controversial type piece of 
Modern music before a gathering of 
achers. The teacher came upon 
the stage at the opportune moment 


and asked her pupil if she didn’t 
just adore the music she just per- 
formed. Mrs. Moore said everyone 
was both delighted and scandalized 
when the young girl piped up with, 
“Frankly, I just simply hated it! ... 
and I’m glad it’s over.” There it 
is! What is it we are trying to 
push? Ourselves, as teachers, or 
the youngsters? 


‘ 
Please don’t consider a reply to 
this, unless you are in the mood 
to take issue with me or agree with 
me. Either way you write will be 
most welcome, and appreciated. 
Walt Leonard Hansen 
Wenatchee, Washington 


Dear Mr. Hansen: 

I have not taught piano since 1934 
prior to which time the modern 
works of some of our good friends 
had not been published. I must con- 
fess to you that, after being awak- 
ened by Ernest Hutcheson and Mona 
Bates in 1920-21 to the importance 
of Bach and Mozart in my own 
pianistic development, I rather made 
a fetish of teaching Bach’s smaller 
works to my pupils, as a result of 
which I had four girls between the 
ages of 12 and 14 who played all 
15 of the Two-Part Inventions, a 12 
year old who had 16 of the short 
preludes and fugues while all in my 
class had from 3 to 6 Bach num- 
bers they could play well. By add- 
ing Clementi and Mozart to their 
Bach foundation, I found but little 
time left even for the romantic com- 
posers and scarcely none for those 
who wrote in the modern idiom of 
that era. My tastes have not changed 
nor have my opinions. If I were 
teaching today, I feel sure my single- 
track mind would steer me along the 
same road. 


aH Bach, Mozart, Beethoven, 
Schumann, Schubert, Chopin and 
Liszt are the most favored composers 
mentioned in guild literature. My 
feeling about Czerny is shown by 
the fact that he is not mentioned 
at all in the Guild Syllabus. I firmly 
believe that the early and late clas- 
sics given to the young do far more 
for their pianistic growth in every 
way than Cramer and Czerny could 
ever do. 


I have long felt that our pub- 
lishers are bringing out far more 
teaching material than our piano 
teachers can or should use. Quality 
rather than quantity of teaching 


repertoire should, as you say, be 
the goal of every piano teacher. 
Students’ repertoires should be 


planned on the same basis: quality 
first and quantity (inclusive only 
of quality compositions) later. 


As a step toward emphasizing our 
mutual convictions, I wish to print 
part of your letter in the next issue 
of Piano Guild Notes... 


It has been a pleasure to spend 
this evening reading and endeavoring 
to reply to your thoughtful letter. 

Irl Allison 


Dear Dr. Allison: 

I have before me the six Inter- 
mediate Guild Repertoire books. They 
are excellent, and I shall use them 
as an addition to the programs I 
work on during the summer. 


These are the outstanding quali- 
fications: convenient size, covers in 
good. taste and appealing colors to 
young pupils; music clear and con- 
cise, pieces not too long and well 
graded. The books are sturdy and 


will not fall apart before the year}. 


is out. There are so many beautiful 
pieces in each book that I feel sure 
pupils will get the urge to try the 
next one and so on through the 
pages... 
Gertrude Louise Newman 
Brooklyn, New York 


MAIL ORDER MUSIC DEALERS 


Members Of Guild 


Discounts To Teachers—Fast Service 


175 Direct Publisher Accounts 
NO ONE—ANYWHERE Can Do Better For You! 


HENDERSON-STAINTHORPE 


2417 South Dixie — West Palm Beach, Florida 


Dear Dr. Allison: 

The enclosed card concerns my 
fifteen year old son, Erle, whom 
I have taught these ten years. Next 
year, I hope to have another Pade- 
rewski Medal winner—a_ fourteen 
year old daughter! 

If anyone asks you if a Mother 
can teach her own children, take it 
from me, it can be done. But it 
requires patience and determination. 
Many’s the time it would have been 
easier to give up and quit, but the 
long-range goal set by the National 
Guild of Piano Teachers remained 
the incentive that kept me on. When 
the children were very small I de- 
cided then that they were going 
to “follow through’! And _ believe 
me, these years have passed so 
quickly. I believe my children have 
learned as much by “absorption” as 
by direct instruction. After I teach 
other students, I do not always sit 
down and give a lesson to my own. 
But I do listen to them, guide them 
with a word here and there (yes, 
sometimes from the kitchen), and 
urge them, encouragingly, I hope! 
The important thing is, keep them 
at it. Don’t let them stop just 
because they grow tired of it. I 
always remember the oft-said remark 
of many adults ... “If only my 
parents had made me continue my 
piano lessons when I was young.” 

It has been a joy to see students 
grow from Elementary into Inter- 
mediate, and then into Preparatory 
levels. It used to be an achievement 
to get students into Intermediate 
levels—but now, thanks to the Guild, 
many remain to go through the 
Preparatory classifications or beyond. 
Dr. Allison, when you visited me 
in my studio back in the 1930’s to 
interest me in the Guild movement, 
little did I dream then that the 
Guild would have such far-reaching 
influence. I am sure that teaching 
piano students is now a _ greater 
pleasure due to the Guild’s wonderful 
goals. 

One more word—I believe that I 
was more or less indirectly influential 
in establishing one of your largest 
Audition Centers. This was because 
of my discussion years ago about the 
Guild, in person and by mail, with 
my very dear friend and teacher, 
Miss Lois Trezevant, who with her 
Mother, Mrs. Louise Trezevant (a 
Life Member of the Guild until her 
death) established the Memphis, 
Tennessee, Chapter. You write to 
Miss Trezevant and ask her if she 
didn’t first hear of the NGPT through 
me! 

With very best wishes, and may 
the Lord’s richest blessings continue 
to rest upon you and yours, I re- 
main very sincerely yours, 

Margaret Brooks Grubb 
Miami, Florida 


Dear Dr. Allison: 

Just a brief note to tell you about 
the outcome of Norma Ryans inter- 
view with Boris Sirpo, conductor of 
Portland (all girl) Chamber Or- 
chestra. 

She and her pupil, Mrs. Dean of 
Coos Bay,—second piano—, met him 
yesterday. He was so very im- 
pressed with the “Concerto,” and two 
of her Suites, that he authorized 
her to do the orchestration for the 
“Concerto” and six numbers from 
each: “The Dunes” and “Sea Pieces.” 
She is to have them ready to go into 
rehearsal when he returns from 
Europe late in September. 

In the meantime she and Mrs. 
Dean are to play the Concerto for 
the teachers here in Portland at our 
June Portland Chapter meeting ... 
It takes about 35 minutes to play 
the Concerto as is, and when or- 
chestrated, will take considerably 
longer. Mr. Sirpo kept her manu- 
seript and she will work from the 
score which she made for Mrs. Dean 
. . Oh, yes! Mr. Sirpo said that 
she should be the soloist here and 
when the orchestra goes to Europe 
in 1960-61. 

After 21 years of hard work 
without a “break,” if Infinite Love 
is willing, she should begin to reap 
some rewards. She has some new 
sounds—beautiful coloring—that are 
neither painful nor raucous, but so 
filled with life and joy, and oc- 
casionally so tranquilly beautiful, 
that it leaves you with a sense of 
haunting beauty when it ends... 

Mary Anderson 
Portland, Oregon 


805 Congress Avenue AUSTIN, TEXAS 


Dear Dr. Allison: 


Your last Piano Guild Notes is in- 
spiring, as it always is, and I wish 
to thank you most sincerely for the 
ANYSO write-up and say that we 
are very pleased indeed with the 
arrangement and type of the ad. 

How I wish I could talk face to 
face with you this morning. Your 
wonderful support and earnest 
prayers to further this peace-project 
are greatly appreciated, Dr. Allison, 
also your suggestions to seek govern- 
ment help in launching the All- 
Nations Youth Symphony. 


When Vice-President Richard Nixon 
was in California I had the honor 
to present him with one of the lec- 
ture booklets and I received a letter 
from him regarding the project in 
which he states: 

“I am in thorough agreement 
with you on the value of music 
as a medium for furthering under- 
standing among peoples . . . fi- 
nancial provisions for such an or- 
chestra would need to be solved 
- - . A sound development plan 
and budget would have to be 
worked out before either UNESCO 
or any United States Government 
agency could give active considera- 
tion to sponsoring or otherwise 
encouraging it.’ 

This is why we felt we should 
incorporate as a non-profit corpora- 
tion, and we are now in the midst 
of a fund-raising campaign using 
direct mail, Piano Guild Notes and 
personal contacts where ever pos- 
sible, with the hope of realizing 
a budget so we can apply for gov- 
ernment assistance as per your sug- 
gestions . . 


Zae Hannaford Harazim 
Pasadena, California 


Dear Dr. Allison: 


. . . Last month I played my 
Trio No. 2 for Piano, Violin and 
Cello with members of the excellent 
Kraeuter Trio. We received some 
very fine reviews, and in this day, 
with so much confusion as to what 
is really music, to gain the respect 
and admiration of the young critics 
is something. 

The New York Times said, “Harold 
Morris’ Trio for Violin, Cello and 
Piano was a thoughtful, well con- 
structed piece made especially in- 
teresting by the intensity of its open- 
ing Passacaglia and the double fugue 
that concluded it.” 

The New York Herald Tribune 
said, “Mr. Morris’s Trio, the work 
of an experienced composer, showed 
the greatest amount of structural 
skill among the evening’s offerings, 
and also communicated well defined 
moods.” 

This trio won the Award of the 
Society for Publication of American 
Music—I have been receiving very 
inspiring reports about this concert 
and my Trio. The Award is, you 
know, my eleventh. 

I am sure you will be glad to 
hear that the record of my work 
commissioned by the Rockefeller 
Foundation Louisville Orchestra, “Pas- 
sacaglia Adagio and Finale,” is still 
selling well My Sonata for 
Piano No. 4 (played by John Ranck) 
is recorded by Composers Press. 

I know, too, the auditions of the 
“Hour of Music,” which helps young 
artists, will interest you. I act as 
Chairman of the Piano Jury. We 
get the finest students from Juil- 
liard, Curtis Institute, Manhattan 
School of Music, as well as from 
private teachers, and the playing is 
really astounding—really great. A 
prominent person remarked to me, 
“Say, Van Cliburn was lucky—yes, 
he’s a fine pianist, but in truth the 
woods are full of fine pianists,’— 
and they are. You would enjoy and 
would gain inspiration if you lis- 
tened to the auditions of the “Hour 
of Music,” I am sure... 

Harold Morris 
New York, N. Y. 


Dear Dr. Allison: 

My sincerest thanks to you for 
the lovely letter you wrote to Fon- 
tainebleau for me. I am so happy 
to tell you that I’ve been accepted 


there, and should you come to 
Paris, I’ll be there July 1 to 
August 1. 


Oh, I’m so happy about this trip 
to Europe—it all seems a beautiful 
dream. God has truly been good to 
me. The trip grows more interest- 
ing day by day. And Ill spend one 
full week in Rome that is one of the 
“highlights” of the summer . 

Sister M. Mildred 
Fayetteville, Arkansas 


Dear Dr. Allison: 

I have just been looking over my 
latest copy of Piano Guild Notes and 
enjoying your interesting review of 
The Van Cliburn Legend, and also 
looking again through my 1959 Year- 
book and noting some of the familiar 
names of people whom I personally 
have made contact with through the 
Guild. 

Both publications caused me to re- 
minisce some over the early begin- 
nings of this remarkable movement 
which is your creation. I first pres- 
ented my students in Guild Auditions 
in what I believe was the initial Audi- 
tion held in Dallas. I remember the 
students played in several small stu- 
dios in the old Brook Mays Building, 
while we teachers sat in a narrow 
hallway waiting for them. The judges 
were from nearby towns but they 
were very pleasant and capable wom- 
en and the pupils enjoyed the ex- 
perience immensely. Then I remember 
later the expansion to headquarters 
on the mezzanine floor of the Baker 
Hotel. We thought this was a very 
large Audition. It probably lasted a 
week, or maybe two weeks, and the 
entire list of certificate winners was 
published in our papers. Now we have 
the fine, artistic background of Scott 
Hall, and also the smaller but ade- 
quate and attractive Highland Park 
Town Hall Auditorium, with the two 
schedules running concurrently for a 
month or more, and sometimes an 
overflow into the residential areas. 
With outstanding judges coming from 
both far and near. And with the 
names of certificate winners so nu- 
merous that, if published, I am sure 
they would swamp the Fine Arts 
pages of both of our newspapers com- 
pletely. 

This represents the local growth of 
the Guild here in Dallas. But Audi- 
tion Centers have increased at the 
same rapid rate of speed and grown 
to International proportions. It is an 
amazing thing to contemplate and to 
realize that one person alone has been 
responsible for all of this (or I should 
say two, as Mrs. Allison has been 
with you in it al] the while). 

I am sure no other one person or 
group has done as much to raise the 
standards of music teaching through- 
out the United States. The require- 
ments of the Guild Audition programs, 
making it possible for teachers in the 
most remote areas to work willingly 
and happily to achieve these higher 
goals. 

You are certainly to be congratu- 
lated by all of us who have had the 
opportunity to enjoy these privileges 
throughout the years since the Guild 
was organized and now the Biennial 
Piano Recording Competition has fur- 
ther enlarged the scope of opportuni- 


It must be the greatest satisfaction 
to both of you to see the enormous 
growth of your efforts, and too, how 
far reaching the benefits and possi- 
bilities, extending from such incidents 
as your own personal “discovery” of 
Van Cliburn when he was nine years 
old (probably his first recognition 
outside the family), to such varied 
incidents as presenting the highrating 
awards to gifted and deserving stu- 
dents in Juilliard, Eastman or other 
fine schools; and then sometimes al- 
most equally rewarding I am sure is 
the knowledge of what fine, sincere 
effort is made, and often what in- 
spired training is given by Guild 
members far removed from the large 
music centers. The ultimate beneficial 
results of such a far-reaching organi- 
zation as the National Guild has be- 
come are really impossible to calcu- 
late... 

Kathleen Fain 
Dallas, Texas 


Dear Dr. Allison: 

You will be interested in the pub- 
licity which the Guild received 
through Barbara Woolard’s winning 
of the Paderewski Gold Medal. The 
Denver Post gave a picture of Bar- 
bara and the medal and a nice 
write-up, which was repeated again 
on the Hall of Fame, a_ special 
Saturday feature showing five or 
‘six pictures and articles taken during 
the week which were considered out- 
standing. 

That led to a television appearance 


on KTVR, in which I was asked 
to participate with Barbara. The 
Rocky Mountain News also gave 
a short paragraph about it. The 


article was brief but well placed. 

I owe a special debt of gratitude 
to Mrs. Irene Miller of Englewood 
for helping me secure the first con- 
tact with the Society Editor who 
gave us the nice write-up and pic- 
tures taken on the first day of 
auditions ... 

Ruth Nichols 
Denver, Colorado 
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PIANO GUILD NOTES 


July-August, 1959 


PIANO RECITALS 
COAST COAST 


Jacksonville, Florida 

Mrs. Kingsbury W. Norton has pre- 
sented piano students in a series of 
individual recitals held at the Friday 
Musical Auditorium recently. 

Jean Cox, who has studied piano 
with Mrs. Norton nine years and is 
an eight year National, played on 
March 30 the following program: 
Prelude and Fugue (Bach), Sonata, 
Op. 13 (Beethoven), Etude Melodique 
(Rogers), Nocturne, Op. 32, No. 
(Chopin), Hondo Capriccioso (Men- 
delssohn), and Concerto No. 1, 3rd 
movement, (Beethoven). 

Nancy Steadman, a pupil of Mrs. 
Norton for seven years and a five 
year National winner, programmed 
on April 16 Sonata, Op. 79 (Beetho- 
ven), Prelude in D flat and Valse 
Op. 34, No. 1 (Chopin), To a Water 
Lily (MacDowell), Romance (Sibe- 
lius), and Prelude in C sharp minor 
(Rachmaninoff). 

Karen Armel has studied with Mrs. 
Norton for five years and has been 
a State winner until this year’s audi- 
tions when she entered a National 
program. Her May 4 program consist- 
ed of Invention in B flat and Presto in 
C minor (Bach), Sonate Pathetique 
(Beethoven), Claire de Lune (Debus- 
sy), Norse Song and Grillen (Schu- 
mann), Improvisation (MacDowell), 
and Polonaise, Op. 40, No. 1 (Chopin). 


San Gabriel, Calif. 

The spring program series of piano 
music by students of Le Roy Carlson 
presented Jennifer Bennett on April 
26 and Errol Mecherikoff on April 29 
at the San Gabriel Woman’s Club. 

Jennifer’s program began with 
Haydn’s Fourth Sonatina, proceeded 
with selections by Schubert, Niemann, 
Tansman, Debussy, and Mowrey, and 
concluded with Bentley’s “Alice in 
Wonderland” Suite. 

Errol’s program opened with two 
Bach Inventions, followed by selec- 
tions from the literature of Scarlatti, 
D’Albert, Chopin, Debussy, and Tur- 
ina, and concluded with Errol and Mr. 
Carlson playing Arensky’s Suite for 
Two Pianos. 


Malakoff, Texas 

One of the highlights of the sea- 
son’s activities was on April 30 when 
Miss Willie West presented her piano 
students in their annual spring recital 
at the High School Auditorium. 

Her 25 students played a varied 
program for an appreciative audience. 


Sapulpa, Oklahoma 

The Miller-Newton Studios pre- 
sented two groups of pupils in re- 
cital on May 17 at the Sapulpa 
Library Auditorium. 

Twelve Junior and Senior Hi 
students performed on the 2:00 P.M. 
recital and 28 Elementary students 
played at 3:15. 


Mooresville, N.C. 


The Johnston 
School of Music 
presented Miss 
Peggy Maddrey, 
class of 1959, in 
high school senior 
recital on May 16. 

For the studio re- 
cital, Peggy played 
Bach’s Two-part 
Invention No. 7 
a and Fugue in D 
major, Haydn’s Sonata, C Sharp 
Minor, Schumann’s The Prophet Bird 
from Forest Scenes, and Mozart’s 
Sonata In F major. The balance 
of the program, which was inter- 
spersed with vocal solos, consisted 
of Midsummer from New England 
Idyls, MacDowell; Valse in F minor, 
Chopin; Claire de Lune, Debussy; 
and Juba Dance, Dett. 

“Music is God’s gift to man, the 
only Art of Heaven to Earth; the 
only Art of Earth we take to 
Heaven .. .” (Program Note) 


Valdosta, Georgia 

Nancy Simon gave her first re- 
cital under her teacher, Mrs. Wil- 
ford Hall Swinney, May 19 at the 
Shelfer House of Music, and she was 
a first year National entrant in the 
1959 Auditions. 

Nancy played for her audience 
Solfegietto, C.P.E. Bach; Minuet No. 
1, Mozart; Sonata in G major, 
Haydn; Prelude in B Minor, Chopin; 
A Scottish Tone Picture, MacDowell; 
and two encores, Le Petite Negre 
by Debussy, and Cuban Mambo, 
Schaum. 


Texarkana, Ark. 

Esther Mills Wood presented 13 
students in a two part recital on 
June 4. Section one consisted of 
Sonatas by Colizzi, Weber, Scarlatti, 
and Beethoven, while the second 
section featured romantic and modern 
compositions. 


Fort Worth, Texas 

Grace Ward Lankford presented 
84 students with certificates and 
pins earned in the recent Piano 
Auditions at the close of their May 
81 recital held at the Ridglea Coun- 
try Club Ballroom. In addition to 
the program notation of International, 
National, State, and District win- 
ners, Shirley Floyd was recognized 
as winner of the All City Symphony 
Concerto Contest and 12 students 
were noted who received the Critic’s 
Circle rating. 


Carlsbad, New Mezxico 

Mrs. C. W. Bynum of the Bynum 
School of Music presented Sammie 
Jeanne Holman in senior recital in 
piano, voice and organ at the school 
on May 25. Miss Holman’s program 
consisted of four piano numbers, 
three vocal numbers and a group 
of spirituals, an original oration en- 
titled “The Constitution of the United 
States of America—A Barrier Against 
Tyranny,” and four organ solos. 

The May 12 Carlsbad Current- 
Argus carried the news that Miss 
Holman, a lyric soprano, has been 
selected as one of the outstanding 
voice students in the U.S. to au- 
dition for the Marian Anderson 
Scholarship next October in Phila- 
delphia. 

She is a senior in Carlsbad High 
School, and in 1958 placed first in 
the District and second in the State 
of New Mexico in the American 
Legion Oratorical Contest. She has 
studied music with Mrs. Bynum for 
the past 11 years. 


San Angelo, Texas 

A voice and piano recital was 
given by junior and senior students 
of Mrs. E. R. Kreyer on June 4 at 
the Crystal Ballroom in the Hotel Cac- 
tus. Vocal solos and duets alternated 
with piano selections and the pro- 
gram concluded with an ensemble 
of women’s voices. The 14 piano 
students, ranging from first year 
to-High School Diploma and Inter- 
national Gold Star winners were 
judged by Robert Floyd of the Uni- 
versity of Corpus Christi. 


Asheville, N.C. 
A group of young musicians, stu- 
dents of Mrs. Elta Handte Blanchard 


gh were heard in a piano program at 


the Blanchard Studio May 11. Larry 
Horton, Elizabeth Bagwell, Ann 
Whiteside, Bruce Horton, and Ann 
Rawding, all gold medal and cash 
award winners in the 1959 BPRC, 
played a program of piano solos and 
ensembles. American composers Dit- 
tenhaver and Griffis were repre- 
sented. : 


Corsicana, Texas 

The Waltman School of Music 
presented Ronald Mack Bowlin, piano 
student of Marie Waltman, in senior 
piano recital at the First Methodist 
Church in Hubbard on May 24. 

Programmed were Prelude and 
Fugue, B flat major, Bach; Sonata, 
Op. 31, Beethoven; Concerto G minor, 
Mendelssohn; four Chopin Preludes, 
Op. 28; Les Collines d’ Anacapri, 
Reflets dans l’eau, Debussy; Valse 
Classique, Edward F. Hearn; and 
The Juggler, The Flying Trapeze, 
Turina. 

A group recital of piano students 
of the Chopin Junior Music Club 
programmed 18 students on May 27. 


Ozark, Missouri 

Janice Stice presented all 73 of 
her piano students in a May 24 
recital in The Garden Room at 
Riverside Inn. The first part of the 
program was called “The Children’s 
Hour” and following a short inter- 
mission, the Intermediate and Ad- 
vanced Students performed. Friends 
and relative were invited to one or 
both sections. 

Mrs. Stice, herself an adjudicator 
for NGPT, had fifty of her stu- 
dents judged in audition this year 
by Mrs. Dorothy Doll. Program 
notes recognized 1959 Audition win- 
ners with special notice given to 
High School Diploma winners. 


Corsicana, Texas 
The Whitman School of Music pre- 
sented Ronald Mack Bowlin in Senior 
Piano Recital on May 31. His pro- 
gram consisted of a Prelude and 
Fugue by Bach, a Beethoven Sonata, 
Mendelssohn Concerto, four Chopin 
Preludes, and selections by Debussy, 
Edward F. Hearn and a. 
Watertown, New York 
The Watertown Chapter of the 
National Guild of Piano Teachers 
presented their winners of the 1959 
Auditions in two concerts at the 
Y.M.C.A. on May 15 and May 21. 


Guild teachers represented were 
Mary Dealing, Eva Washburn, Marion 
McLaughlin, Mabel Dealing, Patsey 
Brindesi, and Claudine Wool. The 
69 students, from Elementary Local 
winners to advanced International 
winners played compositions repre- 
sentative of all periods of piano 
literature. 

Springfield, Missouri 

Mrs. Gladys Deaton Mansfield pre- 
sented two of her students, high 
school seniors, in graduation piano 
recitals during May in the South 
Street Christian Church parlors. 

Kaye Frances Kaylor, 17 years old, 
is a 1959 High School Diploma win- 
ner, and a three year National. She 
also received a first. rating gold 
medal and cash award in the 1959 
Biennial Piano Recording Competi- 
tion. She will enter Baylor Univer- 
sity this fall on a four year music 
scholarship in piano. 

Programmed on her May 1 recital 
was Prelude and Fugue No. 5 (Bach), 
Sonata, Op. 27, No. 2 (Beethoven), 
Just an Idea (Deaton Mansfield), 
Novelette, Op. 21, No. 1 (Schumann), 
To Spring (Grieg), Etude, Op. 10, 
No. 3 (Chopin), and Rhapsody in 
B minor, Op. 79, No. 1 (Brahms). 

Sara Douglas, 16 year old, is a 
1959 High School Diploma winner 
and also received a first rating gold 
medal and cash award in the 1959 
BPRC. 

She played the following program 
on May 38: Prelude and Fugue, No. 
21 (Bach), Sonata, Op. 57 (Beetho- 
ven), Lotus Land (Cyril Scott), 
Fantasie in C sharp minor (Chopin), 
Concert Etude (MacDowell), Unso- 
spiro Etude (Liszt), and Concerto, 
a minor, first movement (Grieg). 

San Gabriel, Calif. 

LeRoy Carlson presented Errol 
Mecherikoff in an April 29 recital 
at the San Gabriel Woman’s Club. 

Errol’s program was divided into 
four groups, the first consisting of 
Bach Inventions, B flat and D minor, 
Scarlatti’s Pastorale, and D’Albert’s 
Allemande, from Suite. The second 
group programmed was Chopin’s Pre- 
ludes, Op. 28, No. 18 and 21, and 
Etudes, Op. 10, No. 5, followed by 
Debussy’s Minstrels and Girl with 
the Flaxen Hair, and Turina’s Minia- 
tures. The program was concluded 
with LeRoy Carlson and Errol play- 
ing Arensky’s Suite for Two Pianos. 

Long Beach, Calif. 

The Music Department of the Long 
Beach State College presented Daniel 
Cariaga, a pupil of Edna Willard 
Putnam, in Recital Hall on June 10. 

Mr. Cariaga began his program 
playing Bach’s Fantasie in C minor 
and Prelude and Fugue in E major. 
The second group consisted of Gra- 
nados’ La Maja y el Ruisenor, 
Tberta’s La Petit Ane Blanc, Les- 
chetizsky’s Les Deux Alouettes, and 
MacDowell’s March Wind, which was 
followed by a third performance of 
Robert E. Tyndall’s Variations on 
“Est-ce Mars”. 

After intermission the audience 
heard Schubert’s Sonata in B flat 
major which Mr. Cariaza played 
to the memory of David Vasquez, be- 
loved pianist, teacher and friend. 

Montgomery, Alabama 

Mrs. J. A. Mangum presented Bon- 
nie Jean Pitts in piano recital on 
August 4 at the Woman’s Club. 

Bonnie Jean began her program 
with Prelude and Fugue in B flat 
major (Bach) followed by Sonata, 
Op. 14, No. 2 (Beethoven). Her 
next group was Soaring (Schumann), 
Scherzo in E minor (Mendelssohn) 
and Waltz in C sharp minor (Chopin) 
followed by To Spring afid The But- 
terfly (Grieg) and May Night (Palm- 
gren). The final group consisted of 
The Cat and the Mouse (Copeland), 
Mintika No. 8 (Villa-Lobos) and 
Polonaise (MacDowell). 

Arlington, Tennessee 

Piano students of Mrs. Frank 
Thomas gave a May 29 recital at 
Rosemark School playing solos and 
duets from contemporary composers. 

Mrs. Thomas has taught piano 
in several Shelby County schools dur- 
ing the past few years, but is now 
in semi-retirement with a limited 
number of pupils who study at her 
home. 


Fort Worth, Texas 

Our Lady of Victory Music De- 
partment presented Barbara Neilson, 
student of Guild judge Varina Ed- 
wards, in Piano Recital on April 30. 

Programmed were the Scarlatti A 
major Sonata, and the Pathetique 
by Beethoven, Brahms’ Intermezzo, 
Op. 118, No. 2, and Rhapsodie, Op. 
79, No. 2, Chopin’s Polonaise, Op. 
40, No. 2 and Prelude, Op. 28, No. 
15, and MacDowell’s March Wind. 


Gardner, Massachusetts 

A piano recital was given by 20 
pupils of John Padovano in the Holy 
Spirit Church Hall on June 21. 

A grand total of 36 selections from 
all periods of piano literature were 
played as solos and duets, and the 
second half of the program was 
played by the National winners in 
the recent Auditions. 


Belton, Texas 

The Mary Hardin-Baylor College 
Department of Music presented Lou 
Shelton in student recital on May 
24. Lou is a senior student of Louis 
Galanffy and the holder of a Col- 
legiate Diploma and _ International 
Certificate. 


For her recital she played the = 


Bach-Liszt Fantasia and Fugue in 
G minor, Beethoven Sonata in A 
flat major, Op. 26, Debussy Hom- 
mage a Rameau, Ravel Jeaux d’Eau, 
Guion The Harmonica Player, con- 
cluding with the Mozart Concerto 
in A major, K. 488, with Mr. Ga- 
lanffy at second piano. 


Temple, Texas 

The end of school recital of the 
Mary Hardin-Baylor Temple Studios 
presented the winners of the National 
Piano Playing Auditions, students of 
Dr. and Mrs. Louis Galanffy, in re- 
cital at Presser Hall on May 26. 

The Galanffys had 50 students who 
played 489 pieces in the 1959 au- 
ditions with 5 International, 25 Na- 
tional, 12 State, and 8 District win- 
ners. All of the students received 
ratings in the superior classification. 
These results were announced at the 
close of this recital where an au- 
dience of about 300 heard the 45 
numbers played. 


Bremerton, Washington 

A series of recitals were given by 
the Croes-Mjelde Piano School during 
May, with the High School Diploma 
recital of Martha Ann Stine first 
on May 25. 

Martha Ann played a Bach Pre- 
lude and Fugue, Beethoven Sonata, 
Chopin Etude and Waltz and se- 
lections from Mendelssohn, Mac- 
Dowell, Mokrejs and Lecuona. 

Three large group recitals were 
heard on May 26, May 27, and 
May 28, and William Sherhart’s High 
School Diploma recital was postponed 
until mid-August. His program con- 
sisted of selections from Bach, 
Beethoven, Schubert, Chopin, Rach- 
maninoff, MacDowell, Rebikoff, De- 
bussy concluding with Weber’s Con- 
certstuck, Op. 79, Bertha Croes 
Mjelde at second piano. 


Bradford, Vermont 

Katrina J. Munn divided her group 
into two May 31 recitals to give 
them a chance to use some of their 
ensemble work in addition to their 
solos. Recitals were held at the 
Bradford Academy Auditorium at 
8:00 and 4:15 on Sunday afternoon. 

Miss Munn herself puts on about 
three concerts a year with various 
combinations of instruments, some- 
times playing the piano and some- 
times the organ. This year, as 
pianist, she gave a June 21 recital 
with an organist and had previously 
played a Feb. 8 recital with an 
organist and violinist. 

Quincy, Illinois 

The Pfeiffer Studio of Music pre- 
sented two recitals on June 11 and 
12 in the student lounge of the 
Quincy Senior High School. 

Almost 50 students played solos, 
duets and two piano numbers. Teach- 
ers are Ethel Pfeiffer, Jeanne Pfeif- 
fer, and Kathleen Pfeiffer. 

Memphis, Tennessee 

Mrs. Virginia Jameson presented 
piano students in recital at the 
Beethoven Club on July 14. 

55 selections from all periods were 
played in ensembles and solos by 
24 students. 

Oklahoma City, Okla. 
The Oklahoma City University School 
of Music presented a group of piano 
students of Dr. Clarence Burg, Dean, 
in recital on April 28 at the Uni- 
versity Auditorium. 

Programmed were Judith Ann 
Glisan, Nancy Matter, Glenna Kay 
Rea, Rebekah Blunt, Judith Brown, 
Mary Lyle Dulany, John Roberts, 
and Grace Berry playing selections 
from J. S. Bach, Turina, Chopin, 
Liszt, Prokofieff, Beethoven, Paga- 
nina-Liszt, and Dohnanyi. 


Nashville, Tennessee 

A four piano recital was given by 
the pupils of Rose McGregor ang 
Marguerite Meiers at the Pea 
Demonstration School Auditorium op 
March 14. Groups of four, six, seven 
and eight students played origina} 
compositions and arrangements of 
familiar selections. 

In a Jan. 31 recital 10 girls 
played the Tyenty-Four Rondolettes 
by Berenice Benson Bentley, each 
girl reading the poem before playing, 

For a May 9 recital, 21 students 
of Rose McGregor and Marguerite 
Meiers played piano music in dance 
forms with each pupil explaining 
his dance before playing. June ig 
scheduled an all concerto recital be. 
ginning with a discussion of the 
concerto form by Mrs. Harry Pierce, 
and since there were too many for 
one program, a second all concerto 
recital was given on July 9. The 
boys had a recital by themselves 
on May 9 playing solos and duos. 


Asheville, N.C. 


Reed Starnes was 
presented in piano 
recital May 15 at 
the Blanchard Stu- 
dio on Blue Ridge 
Avenue. 

Reed, 16 year 
old student, is a 
member of the Na- 
| tional Fraternity of 
Student Musicians and has won 
many awards in recent years. For 
two years he has been a scholarship 
student at Western Carolina College 
under Dr. Richard Renfro. 

The recitals programmed selections 
from Bach, Mozart, Schumann, Men- 
delssohn, MacDowell, and Toch and 
featured the Haydn Concerto in D 
major with Mrs. Elta Handte Blanch-. 
ard at second piano. 


Austin, Texas 

The Texas School of Fine Arts 
presented in a series of May recitals 
the piano students of Guild mem- 
bers Reeda Lee Anderson, Frances 
Murray Fleming, Linnea Bergquist 
Smith, and Austin chairman, Miriam 
Gordon Landrum. Violin, voice, cello 
and classical guitar students assisted 
and art work was on exhibit through- 
out the week of recitals. 

The majority of students playing 
were entrants in Austin auditions 
judged by John Cooper and Lynn 
Holcombe. Many of them were also 
winners in the 1959 Biennial Piano 
Recording Competition and the Com- 
position Tests. Certificates, pins and 
special awards were made at the 
close of each of the recitals. 


Nashville, Tennessee 

The Music and Arts Teachers’ 
Guild, Inc. Recital, programming 
voice pupils, and piano students of 
Mrs. Harry Pierce, was held at the 
Street Piano Company on June 4. 

Eighteen students played and sang, 
and the program was coneluded with 
the first movement of Mendelssohn’s 
Concerto in G minor interpreted by 
two of the boys. 

Austin, Texas 

Dorothy Wright Ericson presented 
in recital Margaret Allison (grand- 
daughter of the Guild founder and 
president), Susan Joseph, Carol Clare, 
Janet Cunningham, Sally Tampke, 
and Gail Coltharp in a May 20 re 
cital at Bledsoe Music Hall. 

Margaret began Program I with 
six numbers, and Susan and Carol 
alternated playing five and six num- 
bers respectively. On Program I 
Janet, Sally and Gail took turns 
playing 18 selections. 

Pasadena, California 

A recital of American Music was 
given by students of the piano de 
partment, Ruth Bampton, directot, 
with Owen W. Brady of the music 
faculty, organist, at Polytechni¢ 
School on May 15. Several compe 
sers were present as guests. 

After the students had interpreted 
the contemporary compositions, many 
of which were composed by Guild 
members, Owen Brady at the orgal 
and Ruth Bampton at the piano 
played Joseph W. Clokey’s Dialogue 
and Intermezzo from Symphonie 
Piece. 

Art work by the fourth grade art 
class was exhibited which was te 
ated after a study of the musie 
Till Eulenspiegel by Strauss and The 
Firebird by Stravinsky. 

Arlington, Virginia 

A piano recital by pupils of Julia 
F. Peacock titled Parade of Amet® 
can Composers was given at 
Jordan Piano Company on May 

Twenty students played as many 
selections in the first half, and thé 
second half, “Music by Our Guest 
Composers,” listed selections by Dore 
thy Radde-Emery, Alma Grayce Mir 
ler and Marie Seuel-Holst. 
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Skaggs Recital 
Reflects New 
Teaching Approach 


RIVER EDGE, N. J.—Hazel Gha- 
grian Skaggs, NGPT faculty mem- 
per and judge, presented a program 
of piano music featuring original 
empositions by her pupils on April 
17 at the Hackensack Woman’s Club. 
fighteen of her pupils played their 


own music in addition to music 
by standard composers, and Mrs. 
Skaggs, composer-pianist, concluded 
the program with two first per- 
formances of her own, The Mechani- 
cal Ballerina and La Mer de La 
Lune. 

The program was the result of 
Mrs. Skaggs’ new approach to piano 
study. Each pupil not only learns 
to play standard works but is also 
encouraged to express his own ideas 
and feelings through composition. 
learning to speak for himself in 
music he becomes more aware of the 
necessity to interpret adequately mu- 
sic other than his own. In the 
experiment Mrs. Skaggs discovered 
that in some cases pupils’ natural 
instincts, even when directed toward 
dassical composition are definitely in 
the contemporary idiom. 

Mrs. Skaggs is the author of 
Thumbs Under, and see the current 
Chronicle of New Publications for 
her latest published compositions. 


My Dear Lovely Music Teacher, 
I love you so dearly, 
This poem I bring to you, good cheer. 


THE MUSIC COP 


By Charles Knetzger 


One day as I sat playing 

I spied the music cop; 

He shook his finger at me 

For speeding like a top. 

I went a bit more slowly; 

Again he glared at me 

And said: “Ignoring signals 
(Expression marks, you see.) 
Quite in the mood for playing 
Again I went full s le 
*‘You're passing all the stop signs!’ 
He shouted angrily. 

And now I was so frightened 

I failed to keep in time. 
““You're blocking up the traffic; 
Why don't you fall in line?” 

I turned to do his bidding, 

Not knowing where to go. 
“You're driving on the wrong side."* 
(Wrong fingering, you know.) 
Next day I went to practice 
With care from bar to bar. 

The smiling cop who listened 
Gave me a golden star. 


Editors’s Note: The Music Cop was 
written by hand and illustrated with 
a golden star by Jane Harp for her 
teacher, Dorothy Maybelle Moore of 
Colorado Springs, Colorado, who said, 
“This precious student became so 
dreadfully nervous, this being her first 
audition experience, hence played at 
a rapid rate. Realizing such a possibil- 
ity. I strove in vain to keep under 
tempo indications, but she went like 
a race-horse . .. Her score was a 
superior rating so all is well.” 


Piano Recitals 


St. Louis, Missouri 


The Schira School of Music pre- 
sented the piano students of Viola S. 
Croft in two recitals at Baldwin 
Hall. 

Elementary and Intermediate grade 
students played on May 18, Inter- 
mediate and Advanced grade students 
played on May 26. Both printed 
programs listed the winners in the 
1959 National Piano Playing Au- 
ditions: 1 Local, 6 District; 8 State; 
and 28 National winners. Many stu- 
dents also received the State Award 
for Superior Rating at the Eighth 
District M.F.M.C. Festival at St. 
louis, March 7. 

San Francisco, Calif. 

The San Francisco Conservatory 
of Music presented Patricia Kauff- 
man, pianist, in recital May 1 at the 
Conservatory Auditorium. 
Programmed was Fantasia in D 
minor and Sonata K. 300, Mozart; 
Sonatina, Kabalevsky; Etude, Liszt; 
Etude and Troisieme Ballade, Chopin; 
la Soiree dans Grenade, Reflets 
dans l’eau, and Prelude, Debussy. 
Mrs. Kauffman has studied at the 
Conservatory for the past four years 
as a pupil of Mrs. Alma Harrington. 


Tulsa, Oklahoma 

June Tracy Cain presented pupils 
in a Two Piano and Solo Recital 
ai the Parish Hall of All Souls 
Unitarian Church on May 6. 

The program was played in two 
sections with Guild awards pre- 
sented at the end of each section. 
Mrs. Cain played many of the sec- 
ond piano parts with her students. 


San Francisco, Calif. 
: James Gary, pianist, was presented 
ma free public recital on May 10 
a the Music and Arts Institute. 


His program included Prelude and 
Fugue, Bk. I, No. 3, Bach; Sonata, 
Op. 28, Beethoven; Impromptu in 
A flat, Op. 142 and Op. 90, No. 4, 
Schubert; three Preludes, Debussy; 
Six Klein Klavierstucke, Op. 19, 
ners and Concert Etude, Mac- 

well, 


Mr. Gray, whose home is in Ala- 
meda, Calif., is working for the 
Bachelor of Music degree at the 
Institute majoring in piano, which 
he studies with Samuel F. Pendleton. 
He was presented May 6 in the 
fame program under auspices of the 
Music Teachers Association in Long 
Beach, and was heard June 10 in a 
imilar program over FM radio sta- 
tion KPFA in Berkeley. 


Texarkana, Arkansas 

In a Seated Musical Tea under 
the direction of Frances Braden, 
Glenda Gibson, Janice Jones, Sharon 
Owen, Caroline Howard, Mary Sue 
Badd, and Jane Braden played in the 
Mirror Room of Hotel McCartney 
May 23. 


Dayton, Ohio 
The Spring Concert by the stu- 
dents of Audley and Barbara Wasson 
was given May 10 at the Dayton 
Art Institute Auditorium. 


Twenty-one students played one to 
two numbers each after which their 
special awards were presented. The 
program listed 11 students receiving 
National, Red Star; 2 students Na- 
tional, Blue Star; 6 students Na- 
tional, Gold Star; and 27 receiving 
International Certificates. Many 
awards were received from piano 
school contests, Dayton Elementary 
Composition, Society of American 
Musicians, Ohio Federation of Mu- 
sic Clubs Junior Festival. 


Shreveport, Louisiana 

Anna Bell Worden presented the 
annual Spring Recital by her piano 
students in the State Exhibit Audi- 
torium on May 9. 

Of the 88 students playing, nine 
were recognized for having played 
at the Louisiana Music Educators 
Festival at Northwestern where 
Jingle Bell, Steve Lewark, and 
Michael Weatherly received superior 
rating. The 12 who played from 
4 to 10 pieces in the Auditions all 
received superior and superior plus 
ratings. 

Winnsboro, S.C. 

The George Tracy Piano Studio 
presented studio Recitals No. 45, 46, 
47, 48, 49, and 50 on May 17, 18, 
19, 22, 24, and 25 respectively. The 
majority of selections programmed 
were in the sonatina, sonata, and 
concerto class, on which the Guild 
president remarked, “A truly fine 
selection of repertoire.” 

In the Fischer Edition News, Feb- 
ruary-March, 1959 issue, George 
Tracy’s composition Tom-Tom Parade 
is listed under New Teaching Pieces 
in Fischer Edition, and the same 
issue includes an article by Mr. 
Tracy on Modern Piano Teaching. 


Karnes City, Texas 

Lucy H. Smith, Guild faculty mem- 
ber, presented Marie McClane in- 
Senior recital on May 14. 

Programmed were Sonata, Op. 25, 
Beethoven; Prelude and Fugue No. 
11, Bach; Polonaise, MacDowell; Noc- 
turne, Op. 54, Grieg; Polonaise in 
C sharp minor, Chopin; Hungarian 
Rhapsody, No. 2, Liszt. 

Marie earned an International Cer- 
tificate and High School Diploma 
in the 1959 Auditions with a superior 
plus rating. 


San Francisco, California 

A group of younger students of 
Samuel Rodetsky were heard in a 
piano recital on June 15 in the 
Assembly Room of the Public Li- 
brary. 

The 16 students played at least two 
selections each from representative 
composers with Mr. Rodetsky play- 
ing second piano. Most of these 
students are working for Certificates 
of Merit sponsored by the Music 
Teachers’ Association of California. 


CLAIRE HARKNESS 


THE COMPLETE CHORD KIT 
Enhance your playing and teaching—51 Chord Indicators, 4 Scale In- 
dicators. See and play every known professional chord and all 
seales instantly 
Send for free chord and scale list 
2034 Courtland Ave. . 


Cincinnati 12, Ohio 


CLARENCE ADLER 
Concert Activities 
Of Artist Students 


The Artist Pupils of CLARENCE 
ADLER have had an active and 
busy season of concertizing. 

HAROLD CONE is again in Spain 
on his third tour this season. He 
has appeared as soloist with the 
leading orchestras of that country 
and in recital and has met with 
tremendous success both on the main- 
land and on the Island of Mallorca. 
He played with the Barcelona Or- 
chestra in a Beethoven Festival in 
the famous Palace of Music. Other 
appearances were in Madrid, in Palma 
in recital, and in the Village of 
Valldemosa where Chopin and George 
Sand spent the winter of 1838. The 
performance took place in the very 
room of the monastery where Chopin 
lived and worked. HAROLD CONE 
recently had played in the Far East, 
and on July 15th, will appear with 
the New York Stadium Orchestra 
under the direction of Alfred Wal- 
lenstein, playing the Variations Sym- 
phonic of Cesar Franck. 

DEANNE GARCY, young Ameri- 
can pianist, was heard in Carnegie 
Recital Hall on May 9th. She has 
just been awarded a money prize 
in the International Recording Con- 
test of the Guild of Piano Teachers. 

AMIRAM RIGAI, young Israeli 
pianist, who has had appearances 
in recital on the West Coast and 
through the Eastern states, will be 
heard in recital at Carnegie Recital 
Hall on May 16th. He was the first 
pianist to play in the new Fred 
Mann Auditorium in Tel-a-Viv, Israel. 

MARCELITA KABAYAO, Filipino 
pianist, is again in New York City 
in preparation for another recital 
at Town Hall in the early Fall 
season (1959). She has just returned 
from a tour of more than one hun- 
dred concerts in Europe and the 
Orient. 

PAULINE RUVINSKA, in recital 
at Carnegie Hall and at Columbia 
University, giving a complete pro- 
gram featuring Spanish music from 
18th, 19th and 20th centuries. 

BARBARA MICALE, well-known 
Syracuse pianist, in solo recital in 
Syracuse and will appear in a pro- 
gram of piano music at the Brook- 
lyn Museum on June 14th. 

ISADORE FREEMAN in a series 
of chamber music recitals and lec- 
tures. 

ALLEN BROWN 
week tour in South America as ac- 
companist and soloist with the Jubi- 
lee Singers. 


Lawton, Oklahoma 

William Fletcher’s piano students 
performed in a series of group and 
individual recital during May and 
June. 

James Rivers played on May 17 a 
program of Variations on “God Save 
the King,” Beethoven; Prelude and 
Fugue in B flat, Bach; Sonata, Op. 
26, Beethoven; Moment Musicale in 
A flat, and in F minor, Schubert; 
Waltzes in E minor, C sharp minor, 
and E flat, Chopin; Sevilla, Albeniz; 
Polonaise in C sharp minor, Chopin; 
and Shadow Dance and Hungarian, 
MacDowell. 

On June 4, 21 ensemble numbers 
were heard by different ensemble 
groups, and on June 5, there was 
a recital of Juniors, and a High 
School Students Recital, both of 
which recognized Guild Audition Win- 
ners of 1959. 

Richard Whitten played a June 
8 recital of Prelude and Fugue in 
C minor, Bach; Sonata, Op. 79, 
Beethoven; Prelude in C sharp minor, 
Rachmaninoff; Polonaise in C sharp 
minor, Chopin; Tarantella and Hun- 
garian, MacDowell; Polonaise Mili- 
taire, Chopin; and Romance and 
Aufschwung, Schumann. 


Editor's Note: Such a tremendous 
number of recital programs were re- 
ceived from the increasing member- 
ship of Guild teachers, that notice of 
many of them have had to be held 
over for the September-October issue. 


MUSICAL GIFTS, NOVELTIES 
SHEET MUSIC, INDOOR 
PIANO MARCHES 


Write for excerpts and 
illustrated Catalogues 


HAZELEES 
P. O. Box 181, Orlando, Fla. 


is on a ten}. 


25th Annual Concert 
of Elkan Students 


NEW YORK—The 25th Annual Con- 
cert of Ida Elkan School of Music 
students was given on May 2 at 
Carnegie Recital Hall in New York. 

The 18 students played compo- 
sitions by Beethoven, Diabelli, Bach, 
Mozart, Accolay, Chopin, Scarlatti, 
Sinding, Debussy, Brahms, Liszt, and 
Ida Elkan. 

Following the program, Ida Elkan, 
director, presented the following cer- 
tificates: 

Vocational Piano to Rochelle Mitt- 
ler, Corinna Martinez, Elizabeth 
Bing, Johanna Brumme, and Rose 
Gianini. 

Piano Teacher to Sanford Colon, 
Vincent Cupcott, and Ruby Wolfe. 

Violin Teacher to Jules Marder. 

Concert Piano Repertoire to Gladys 
F. Morgan, Flora Goldgell, and Doro- 
thy Markel. 


Webster Groves, Missouri 

A Piano Festival was given by 
ten students of Dorothy Dring Smutz 
on Saturday mornings, March 21 and 
28 in preparation for the National 
Piano Playing Auditions on April 4. 

Students participating were Diane 
Deal, Susan Haferkamp, Ann Krae- 
ger, Kathleen Rudi, Marilyn Rudi, 
Mickey Rudi, Thomas Rudi, Mary 
Thomson, Elizabeth Young, and 
Katherine Young. Representive com- 
posers from Bach to Williams were 
programmed in individual six and 
ten piece recitals. 

Mrs. Smutz conducted her annual 
Summer Session for Pianists, Teach- 
ers, and Students from June 15 
through 20, concluding with a two- 
piano and concerti concert given 
by young artists on June 22. 


Washington, D.C. 

Piano Recitals were given by stu- 
dents of Madeleine Aughinbaugh at 
Barker Hall in the Y.W.C.A. Build- 
ing on June 3 and 4. 

Among the Wednesday night per- 
formers were included 24 students 
who played in the 1959 Auditions, 
and the program listed Patricia An- 
derson, Marilyn Crooks, Helen King, 
Grace Marlatt, and William Steed 
as former Paderewski Gold Medal 
Winners. The Thursday night pro- 
gram included 27 National Fraternity 
of Student Musicians. 


New York, New York 

Seven very gifted piano students 
of Ernesto Berumen, noted New York 
concert pianist and teacher, appeared 
in a piano musicale at the Carl 
Fischer Sky Room on June 28 be- 
fore a large and selected audience 
of pianists, teachers and music lovers. 

All the pianists displayed excel- 
lent training, including a well de- 
veloped technical equipment and mu- 
sical interpretations in a program 
of classical, romantic and modern 
works. 

Those participating were Jacqueline 
Bird, Dike Golovatchoff, Sarah and 
Robbie Masterson, John  Alestra, 
Richard Aslanian and William Schoon- 
maker. 


NEWS NOTES FROM 
SEATTLE CHAPTER 


SEATTLE—Grace Jobson Smith, pi- 
anist, collaborated with Helen Louise 
MeNicoll, organist, playing Men- 
delssohn’s Concerto in G Minor, Op. 
25, on the April 13 concert held at 
the University Congregational Church. 
The .program was presented by the 
Ladies Musical Club of Seattle. 
RECITALS 

Two recitals were held on April 
26 in Concert Hall, Fischer Studio 
Building. The first recital presented 
elementary and intermediate students 
of Mrs. J. F. Barnes; Evelyne I. 


Carlson, Marguerite D. Harman 
(North Bend), Ilah Klein, Rachel 
Lauer, Mrs. Lee R. McDonald 


(Everett), Paul Pierre McNeely, Vic- 


tor Smiley, Willard Schutz, and 
Margaret Melby Widdekind. 
The second recital programmed 


advanced students of Marguerite D. 
Harman, Rachel Lauer, Mrs. Lee 
R. McDonald, Paul Pierre McNeely, 
Victor Smiley, and Willard Schultz. 
STUDENT AWARDS 

Several Guild faculty members of 
the Seattle Chapter of NGPT had 
students who received recent honors. 

Judy Ann Blake \of Auburn, pupil 
of Miss Evelyne Carlson, was the 
winner of the Junior division of the 
Western Washington Music Meet. 

Janet White, pupil of Willard Schultz, 
was the winner of the Senior di- 
vision of the South-Western Music 
Meet, and was the only pianist 
chosen to play at the Annual Concert 
of the Music Meet. 

Carol Jaenson, pupil of Paul Pierre 
McNeely, and Joel Salsman, pupil of 
Corry F. Celli, past president of the 
Seattle Chapter of NGPT, were two 
of the three winners in the Concerto 
Contest sponsored by the Seattle 
Music Teachers Association. On April 
23, the three winners appeared in 
concert as soloists in their respective 
concertos with the University of 
Washington Orchestra, Dr. Stanley 
Chappel conducting. 

NEW OFFICERS 

In the April 24 meeting of the 
Seattle Chapter, the following offi- 
cers were elected for the coming 
year: 

President, Grace Jobson Smith; 
Vice-President, Willard Schultz; Sec- 
retary, Victor Smiley; and Treasurer, 
Mrs. J. F. Barnes. 

Frances Duffy is chairman of the 
Seattle Chapter. 


Artist Series 


Is Announced 


SAN ANTONIO—The Tuesday Mu- 
sical Club Artist Series program for 
1959-1960 will be presented at 3 
P.M. at the McAllister Auditorium, 
1400 San Pedro Avenue in San 
Antonio, Tex., on the following dates: 

Endrich, soprano, Nov. 10, 1959; 
Senofsky, violinist, Jan. 26, 1960; 
Cesare Siepi, bass-baritone, Feb. 16, 
1960; John Browning, pianist, March 
22, 1960. 

Tickets may be obtained by calling 
Mrs. T. J. Porter at Taylor 6-2225 
or by writing her at 307 Encino, 


San Antonio 9. 


Paul Roe Goodman Offers 


Piano Master Lessons 
on Tape or Disc. 


FEATURES OF THIS INSTRUCTION 
INCLUDE PRACTICE EXAMPLES, 
PERFORMANCE AND 
PRINTED OUTLINE FOR STUDY. 


Write for list of reels and discs. 


Sample tape or disc showing some of these new techniques of piano 


study will be sent on request without obligation. 


PAUL ROE GOODMAN 
FLORIDA SOUTHERN COLLEGE 
LAKELAND, FLORIDA 


GOODMAN 
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HAWAII—Ruth Orcutt Bacon writes 
that May Ichida, 11 year old pianist, 
netted $500 in a professionally played 
benefit recital sponsored by the 
Japanese Women’s Society for funds 
for a home for elderly Japanese 
women. 

Austin Faricy of the Honolulu 
Star-Bulletin was highly complimen- 
tary of her performance of a Bach 
group, a Beethoven sonata, a modern 
group and a Liszt rhapsody. 

Mrs. Bacon is a former Guild 
judge and a new member of the 
Honolulu center. She was on the 
faculty of Kansas University before 
her marriage when she moved to 
Ewa, Hawaii. 

Pictured are Mrs. Robert Ichida, 
George Barati, conductor 


and May Ichida. 


NEBRASK A—Pupils of Gertrude Tit-| 7 
chener of North Platte have been!) 
the recipients of several honors re-| 7” 


cently. 


Beverly Claus has received a four| 


year scholarship to Hastings Col- 
lege, and recently presented 13 of 
her own pupils in recital at her 
home. 

Connie Young won the sixth Dis- 
trict Woman’s Club Scholarship for 
the annual University of Nebraska 
All-State Fine Arts Course, July 9-27, 
and has been chosen again as ac- 
companist for the North Platte High 
School. 

Judy Bostwick has been selected 
organist at the Maria Lutheran 
Church, Judy Cox as pianist at the 
Reorganized Church of Jesus Christ 
of Latter Day Saints, Eileen Water- 
man as Sunday School accompanist 
at Wesleyan Methodist Church. Mrs. 
Titchener herself attended Marvin 
Kahn’s Workshop in Denver this 
summer. 


PENNSYLVANIA—Two former pu- 
pils of Alma Leighty of Altoona, have 
received honors recently. 

Suzanne Williams (N.G.P.T. High 
School Diploma 1958) received the 
Freshman Performance Prize at Hood 
College, and the Presser Foundation 
Scholarship for the coming year. 

Susan Heimbach (N.G.P.T. High 
School Diploma and $100 Scholarship, 
1958) received a summer scholarship 
from Ozan Marsh at Chautauqua. 
The scholarship covered interpreta- 
tion and repertoire classes as well 
as private lessons with Mr. Marsh. 


NORTH CARO- 
LIN A—Guild judge 
Helen Smith wrote 
that her daughter, 
Eleanor, student of 
Prof. Fletcher 
Moore of Elon Col- 
lege, elected 
State President of 

the Federated Jun- 
ior Music Clubs of North Carolina 
at their spring Convention. 

Last year, Eleanor was a scholar- 
ship winner in the Federated Festi- 
vals, and this year, she won her 
ninth consecutive Superior rating. 
She also received Superior ratings 
in the District and State High School 
contest. This year she was one of 
the finalists in the N. C. State 
Young Artist Competitions. 

Madame Stojowski, her 1959 Guild 
judge, rated the 16 year old pianist 
in the Critic’s Circle. 

In addition to musical activities, 
Eleanor will serve again as editor 
of her Elon College High School 
annual, and recently received the! 
Elon College Exchange Club cup for 
most outstanding student at Elon 
High School. 


of the 
Honolulu Orchestra, Ruth O. Bacon, | 


TEXAS—Mrs. M. 8S. Dockum, Guild 
member of Corsicana, reports that 
her granddaughter, Lyn Dockum, pi- 
ano student of Stefan Bardas of 
North Texas State College, was 
chosen as one of four finalists in the 
recent Dallas Symphony Orchestra 
Youth Solo Competitions. 


Miss Dockum played a March 30 
program-and-dinner engagement in 
her first appearance of the current 
season in Corsicana. For a large 
and discriminating audience at Kins- 
loe House, she played Concerto No. 
4 by Saint-Saens, Nocturne in C 
Sharp Minor by Chopin, the last 
movement of Beethoven’s “Moonlight” 
Sonata, and two encore selections, 
Toccata by Khatchurian and Little 
White Donkey by Ibert. 


CALIFORNIA—Nine year old Jenni- 
fer Bennett, piano student of the 
San Gabriel Chairman and Guild 
judge Dr. Le Roy Carlson, was re- 
cently national winner of the Junior 
American Citizen’s Club Essay Con- 
test. She was honor guest at the 


Alhambra-San Gabriel Chapter of the| 


Daughters of the American Revolu- 
tion luncheon at the YMCA. 


Jennifer was a winner of gold 
medals and cash prizes in two di- 
visions of the 1959 Biennial Piano 
Recording Competition. She gave an 
April 26 recital at the San Gabriel 


Woman’s Club playing selections 
from Haydn, Schubert, Niemann, 
Tansman, Debussy, Mowrey and 


Bentley’s complete “Alice in Won- 
derland” Suite. 


WISCONSIN — 
Elaine Fehl, 11 
year old piano stu- 
dent of Ann M. 
Boyd of Sturgeon 
Bay, entered a 
High School Con- 
test and won sec- 
ond place although 
she is only in the 


sixth grade. 

She is an eager, ambitious pianist, 
and has been a National winner 
in the Guild Auditions for the past 
three years. 


CALIFORNIA—Janet Owstrowsky, 
Gabriel Meckler, and Linda Conner, 
students of June Davison, Guild 
teacher of Burbank, have all earned 
extra honors and opportunities dur- 
ing this past season. 


Janet and Linda were presented 
in workshops conducted for teachers 
by June Davison and Ardella Schaub 
at Pressman’s Music in Los Angeles, 
the Ramona Convent of Alhambra, 
and the West Los Angeles Branch of 
the MTA of California. They were 
also presented in the first recital 
of the Podolsky Junior Master Class, 
a newly organized group of students 
under the guidance of Dr. Leo Po- 
dolsky of Chicago, held at the Los 
Angeles Conservatory of music on 
May 17. 


Janet and Gabriel Meckler won 
places on the Music Festival Pro- 
grams sponsored by the West Los 
Angeles MTA, which were held on 
May 24 in Santa Monica at the 
John Adams Junior High School. 


Gabriel has been granted a scholar- 
ship to study under Emanuel Bay 
at the Santa Barbara Music Academy 
of the West for this summer. 


All three won excellent ratings in 
their recent Guild Auditions. 


MASSACHUSETTS—Twelve year old 
Alan Summers, eight year National 
and International member of NFSM 
and pupil of Gladys Ondricek of 
Boston, won further honors for him- 
self in a distinguished musical career 
when he performed as guest soloist 
with the Boston Symphony Orchestra 
at Esplanade concert recently upon 
the personal invitation of Conductor 
Arthur Fiedler. Alan played the 
Piano Concerto in C Major by 
Beethoven. 

Alan is a regular American boy, 
likes to play baseball and other 
sports, and does not spend all his 
time practicing. He has an amazing 
musical memory which cuts down 
on the necessary practicing time, and 
he takes regular finger muscle con- 
trol exercises. 

All his friends, and this now in- 
cludes the entire Boston Symphony 
Orchestra and its Director, are pre- 
dicting a brilliant future for this 
Hull boy who is steadily piling up 
musical honors for himself. 


Students Win Many Honors... 


Mills Wood, |} 


ARK ANSAS—Esther 
chairman of Chapter One in Texar- 
kana, reports that Betty Ann Walker 
received her Graduate Diploma from 
Juilliard in June and Barbara 
Cooper received her Bachelor of Mu- 
sic degree from Oberlin and will be 
a member of the piano faculty of 
the University of Arkansas in the 
fall. 

Another Wood’s 
Mears, pianist of Atlanta, played on 
the Wednesday Music Club program 
for the benefit of the Inspiration 
Point Fine Arts Colony at Eureka 
Springs, Ark. Mrs. Wood welcomed 
the members and guests and ex- 
plained the Inspiration Point project. 
Miss Mears played a Mozart sonata, 
Chopin etude, and selections by De- 
bussy, McDowell, Dohnanyi, and 
Liszt. 


student, Kate 


WYOMIN G— 
Susan Cohen of 
Cheyenne was the 
winner of the Ft. 
Collins, Colorado, 
Symphony Young 
Artist Competition 
and performed 
with that group as 
guest soloist. 

She is a Guild $100 scholarship 
winner, a 1959 High School Diploma 
winner, and a 1958 Padewerski Gold 
Medal winner. She was a first place 
winner in three events of the re- 
cent Recording Competition. 

This summer she was awarded the 
$500 Spencer Penrose Scholarship at 
the Central City Opera House As- 
sociation Music Day Competition at 
Central City, Colorado. She is pres- 
ently studying with Victor Babin at 
Aspen. 


NEW YORK—Two pianists, students 
of Henri Noel of Plandome, Long 
Island, played for the Winners’ Con- 
cert of The Music Education League 
at Carnegie Recital Hall on May 9. 


Lynn Habian received the gold 
medal and Bruce Habian first honors. 
Both students made superior ratings 
on their recent Guild auditions. 


TEXAS—One of Texas’ promising 
young pianists is Robert Richardson, 
pupil of Hurshelene Journey-McCarty, 
piano instructor at Frank Phillips 
College in Borger. 


Dr. Silvo Scionti, who auditioned 
Robert prior to leaving for Rome, 
wrote, “Robert, I am a_ prophet! 
I know you will do fine things with 
your fingers in the near future, be- 
cause they are guided by a fine 
intelligence, fine care and simple, 
but musical emotion! Not good, but 
very good—am expecting you in 
Rome!” 

Robert was recently a soloist with 
the Amarillo Symphony Orchestra 
on a student artists program, A. 
Clyde Roller conducting. Lee Rey- 
nolds, judge, commented, “Excellent 
control, superior fingers, good sing- 
ing style...” 

This spring Robert was a featured 
guest artist on “Kaleidoscope,” mu- 
sic-art-ballet festival produced at the 
college, playing Rhapsody on a 
Theme of Paganina, Rachmaninoff, 
and Nights in the Gardens of Spain, 
DeFalla. 

Guild judges have rated the 15 
year old pianist in the critics circle 
each of the three years he has 
entered auditions. This year, Gen- 
evieve Borgers wrote, “Confident, 
authoritative playing of difficult 
music. A wonderful program for age 


and time studied.” 


KENTUCK Y— 
Cherry Brown, 
pupil of Marie 
Thomas Hodge of 
Madisonville, has 
accepted a scholar- 
ship from the Uni- 
of Ken- 


She is a 1959 
High School Diploma winner, a mem- 
ber of the High School Band, and 
outstanding in school activities. 


OKLAHOMA—Sharon Gray, Guild 
student of Mrs. Wm. Jones Cook of 
Muskogee, has been awarded a full 
scholarship to Southern Methodist 
University in Dallas, Tex. 


Sharon is a High School Diploma 
recipient and a 1958 winner of the 
Paderewski Gold Medal, having re- 
ceived a superior rating for the 11 
years she has played in National 
Auditions. 


She has also received superior 
ratings in National Federation of 
Musie Clubs’ Festival and in both 
District and State Contests of the 
Interscholastic High School Music 
Contests. She was chosen ten times 
the outstanding musician at the fes- 
tival and has won cash awards for 
her performance at the State Con- 
vention. She has also been a winner 
in the Oklahoma MTA Auditions 
and at the Southwest Biennial. Con- 
vention. 


Sharon won the Tulsa Philharmonic 
Youth Auditions and played with 
the Tulsa Philharmonic Symphony 
four times; $300 at the Jane Heard 
Clinton Scholarship Auditions spon- 
sored by the Tulsa Hyechka Club; 
and the Nell Keaton Cook Music Cup 
at Central High School as outstand- 
ing graduating music student. 


WASHINGTON—From the 
School News bulletin of the Croes 
Mjelde Piano School, Inc., of Bremer- 
ton comes the following news about 
the honor that came to Bill Sherhart: 


It started last April when he was 
selected by Mr. Ringgold of the 
University of Washington who served 
as adjudicator of the state auditions, 
and who named Bill to represent 
Bremerton at the Assembly of Wash- 
ington music teachers in July ... 
Being chosen thus entitled Bill the 
privilege of playing one of the num- 
bers he had performed in the au- 
ditions, together with 15 others 
similarly chosen from other centers 
such as Seattle, Spokane, Tacoma, 


These students were presented on 
the program of the Assembly with 
a large crowd in attendance in the 
auditorium of the School of Music 
at the University. Dr. Chapple, Di- 
rector of the school, was the ad- 
judicator . . . he cited several stu- 
dents for their splendid performance 
and commended the work done by 
their teachers, 


around Bill and Mrs. Mjelde to con- 
gratulate him and confirm the judge’s 
choice. 

This reward, as it must be, is 
a result of the concentrated work 
Bill has been doing for some time. 
He played a program of about 20 
numbers for the National Guild au- 
ditions in May before Mr. Herbert 
Malloy with a high rating. His 
name appeared on the High School 
commencement program both as one 
of the top twenty honor students 
and as a soloist, playing the Rhap- 
sody in G minor by Brahms. 

Bill gave his High School Diploma 
recital in mid August to assure that 
his repertoire is fresh when he ar- 
rives in Chicago to study at Sher- 
wood Music School under scholarship. 


ARK ANSAS—Kar- 
en Sue Swartz, pi- 
|} ano student of 
_ Edna Miller Bar- 
nett of Heber 
Springs, won a 
$200 Scholarship 
' for the coming 
school term at Har- 
din-Simmons_ Uni- 


versity. 
Karen Sue is a High School Di- 
ploma winner this year and has 


played International programs for 
seven years. She recently won the 
state piano contest sponsored by the 
Arkansas Federation of Women’s 
Clubs, receiving a two weeks trip 
to an Illinois music camp where she 
placed first in one of the talent 
shows judged by the camp music 
faculty. 


but when he said}! 
concerning Bill “there is no doubt,”|) 
teachers and students gathered | 


OHIO—News from the Wasson Pian 
Studios in Dayton is that two of 
their very fine students, Glenn Maye 
and Ann Douglass, won the junio 
division of the Society of America, 


spring. Both students won Superigy 
rating in the Guild auditions wif 
International honors. 

On May 16, two other studeny 
of Audley Jo Wasson, Helen Parsog 
and Cynthia Miller, won the Daytgy 
Philharmonic Contest and will 
pear with the orchestra next Season, 
each on three consecutive programs 
Both Helen and Cynthia have wo 
superior ratings in Guild audition 
for the last several years. 


TEXAS—Barbara Nell Schooling, pj. 
ano pupil of Mrs. A. J. Simmons gf 
Decatur, has recently won a music 
scholarship to North Texas State 
Teachers College in Denton, wher 
she plans to study with Stefay 
Bardas. 

Barbara Nell is a three year Ng 
tional winner and has earned the 
High School Diploma. She studiej 
for six weeks under Dr. Silvig 
Scionti before he left for Italy. 


NEW YORK—On a recent Young 
America Plays program on WNYG 


to play. Harold Yates, Elementary F 
student of Grace Hofheimer, playaj 
Cimarosa’s Sonata in B flat, Bach’ 
Prelude in D, and Gade’s The Boyg’ 
Round Dance. 

Barbara Schultz, Collegiate D sty. 
dent of Doris Frerichs, played 4 
Chopin Nocturne, three Preludes, and 
Villa Lobos’ Polichinelle. 

Deanna Ferrone, a Hofheimer 
Young Artist, played selections from 
“Couperine and Debussy. 


PENNSYLVANIA—Gloria Jean 0- 
Neill, student of Ruth Kitzmiller 
Snyder of Reading, has been ac- 
cepted as an organ major and piano 
minor at Eastman School of Music. 
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melody is often alternated betweet 
each part. This book is_ highly 
praised by leading piano teacher 
and one has said that it is the 
best of its kind. 


Duets of Well-Known Tunes 


(Elementary, using mostly both handé 
in each part) 


VERNON EVERETT 


Boston Music Company 


Gloria Jean was the winner of the § Sener 
Rotary Award of $500 at spring ” 
graduation from high school.  beew 

5 
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CALIFORNIA—Dorothy L. Pierce off 
Los Angeles announces with pleasure 10 - 
that the winner of her class scholar-§ ])- 
ship this year is Cheryl Ledbetter. ... 40 

Cheryl, an International Intermedi- eo 
ate B in the 1959 Piano Playing hart a 
Auditions, achieved the highest point §ns—a 10 
score of the Pierce piano  pupils§ ». Dis; 
entered, thereby qualifying her to _ i 

co 
win the scholarship. 

ILLINOIS—Dwane 
Branigan, Director posit 
of the School of _ 
Music at the Uni 

_ versity of Illinois, appe 
recently announced J Commi 
the first two stu 
dents to be ac- 
cepted in a new a. Wid 

@ early admission 4 
program in music at the University § a. Tots 
of Illinois. The pianist accepted was _— 
Karin Carlson, age 16, a student off, (,.., 
Dorothy Albrecht of Sycamore. ing 

Karin is a third year audition emf, a 
trant, and her teacher reports that use 
in the 1959 Auditions, her Guild 
judge, Kenneth Grom, gave Karin ho ' 
“the highest grade possible.” 

Karin is a high school junior, and 
will receive college credit for her - 
attendance this summer and next NGP 
summer at the summer session of the mate 
Music School at the University of f° ‘ec 

€ 
Illinois. Pres 

OT a 

New Duet Book = f=" 

: b. Esta 

Available Now ws 
1 

NEW YORK—Vernon Everett, teach J mem 

er of piano at The Brearley Girl’ 

School in New York, is responsible ject 

for an elementary duet book called 

“Duets of Well-Known Tunes”,  Febr 

lished by The Boston Music Company: § 7. 

It consists mostly of folk tunes Publ 
With few exceptions, both hand§ § Teac! 
are used in primo and secondo. The 
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ers, The United States Of America 
Juris a nation without a nationality, 
thig the European sense. We stand 
uperig gon the platform that all men are 
a geated equal with inalienable rights. 


Whenever we hear the grand noble 


gsolete. They have served their 
fay and purpose more than very 
well and we rejoice over it. How- 
ger one would almost be willing 
tp wager that not a single member 
of Congress can recite the second 
¢anza of the anthem without first 
joking up the words. 

The present words simply gloat 
ver our victory over a country which 
js today our best friend and ally— 
Pngland. 

Many nations sing their national 
gthems with the same joy and 
girit as they do their folk songs. 
We should too, but we don’t. And 
why not? Because the words do 
nt mean enough to us, do not 
apply to us today. 


Yo 
VNY¢G.@ Our national anthem should state 
edulajin it the love, the ideals, the aspi- 
tary Pgmtions we feel. Nothing will keep 
played §™ from being a crazy quilt nation 
Bach’s vith all kinds of different nations 
Boys’ amd sections, each endeavoring to 
fold its own, unless we have a na- 
D stu tional anthem that by its innate 
force’ will bind and weld us _ to- 
yed 4 
and gether. 

The words cannot be written by 
heimer gy One man. They must come out 
3 fron d@ the people, be a part of the 
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The Star Spangled Banner 


By John Mokrejs 


lives of the people, and express 
our love and sincere allegiance to 
our country. That will help end 
riots and communism. 


It is well a committee in Congress 
is looking into the matter and 
considering the House Joint Reso- 
lution 40 bill, with hopes of doing 
something about it. It can be done 
in a manner as shown below by tak- 
ing words from the Inscription on 
Liberty Bell, Francis Scott Key, 
Abraham Lincoln, Edgar Allen Poe, 
inscriptions on our coins, and the 
Bible. 

Proclaim liberty throughout the land, 

Liberty until all the inhabitants 
thereof. 

Blessed with liberty and peace, 

May the heaven rescued land 


Turn our minds to the song 

“Peace on earth, good will to men.” 

The glory that’s East, 

The grandeur that’s West, 

The North and the South 

For that “In God we trust” shall 
all see 

The Star Spangled Banner ever wave 

O’er the land of the free 

AND the home of the brave, 

We need not discard the original 
words but should adopt and adapt 
supplementary words that are more 
suitable to us today. 


4 


The objections many people have to| RALEIGH, N. C.—The fourth annual Piano Clinic held at Meredith College in Raleigh, 
the music are the low B flat and| June 15 through 17, was conducted by Stuart Pratt. There were 37 in attendance. 


the high F. Those who find these 


uncomfortable to sing can _ easily 


surmount the difficulty by singing TOMMY EATON 


the first three notes F-D-F instead 
of F-D-B flat; and just turn back 


Praise the Power that hath made 
And preserved us a nation. 
With malice towards none, 

With charity towards all, 

With faith in the light 

That ’tis right that makes might, 
We swear eternal fealty 

To the land of our life, 

To the land of liberty 

And the land of our love. 

Of the people this land, 

By the people was planned, 
For the people will stand 

As “E Pluribus Unum”. 

The Stars of our hopes, 

The Stripes of our trials 


stead of forcing E flat up to F. 

This in no way mars the melody 
nor detracts from its beauty and 
dignity, and sounds exceedingly well 
in group singing. 

Some people recommend America, 
The Beautiful for a national anthem. 
One must, however, remember that the dent of George Kelver, play. Later, 
Star Spangled Banner is more often Tommy tape-recorded one of — Mr. 
heard played than sung. Its grand Gillock’s compositions and sent it to 
style and majestic three-four rhythm him. 
is outstanding. Whereas America, The As a result, Mr. Gillock dedicated 
Beautiful, even though it is a very| his composition, Festive Piece in 
pleasing marching song is lacking| Early Classic Style, recently pub- 
in these qualities, especially when/| lished by the Willis Music Pub- 
‘just played and not sung. lishers, to Tommy. 


EAST AURORA, N. Y.—Last Spring, 
William Gillock, teacher and com- 
poser from New Orleans, while judg- 
ing for the National Guild of Piano 
Teachers, heard Tommy Eaton, stu- 


one half-step from E flat to D in- Has Composition Dedicated to Him 


A written notation on the front 
of Tommy’s copy says, “Especially 
for my good friend, Tommy Eaton, 
to say thanks for being a fine 
young musician and for playing my 
piece so well.—Bill Gillock.” 

Mr. Gillock has many published 
pieces to his credit, and he was re- 
cently honored in the current issue 
of The Piano Teacher Magazine, 
| published by Summy-Birchard Pub- 
| lishing Co. 
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A Philosphic Evaluation of the 
National Piano Playing Auditons 


By Ruth Dieffenbacher Scheer 


Words cannot express the inestima- 
ble value of being the student of 
a National Guild piano teacher. It 
was my good fortune to play in 
the auditions for eight consecutive 
years. I at the age of 
twelve in the elementary division, 
gradually advancing until I had 
worked my way through the high 
school, college, and young artist di- 
plomas by age nineteen. Through 
this systematic approach to the 
piano, I found not only the satis- 
faction of glorifying God through 
music, but actually a moral sal- 
vation. Before discussing the practi- 
cal application of the auditions to 
the piano, let’s see where music 
ax into the philosophic realities of 


God’s free gift to all of us is 
physical life in the midst of His 
glorious creation—the universe, earth, 
mankind, beasts, birds, fish, and 
green growing things. It matters 
not whether we’re blind, crippled, 
black, red, yellow, brown, or white. 
For with His gift of physical life 
there comes a soul. The soul has 
a free will which is capable of loving 
in return with all its might an 


All-loving God. Our soul manifests 
itself through self-expression, which 
means expressing God’s love through 
us. This is Life’s Secret! That of 
losing ourselves in order to find 
rs) . Learning to love, cre- 
atively, is a process of learning 
to lose ourselves in service to man- 
kind. Music is an ideal place to 
learn this divine lesson. A lesson 
which produces harmony: harmony 
with our Creator, the earth, man- 
kind, and ourself. Life’s Secret is 
usually hard-won, bringing stubborn 
resistance and many tears, but never- 
theless, sooner or later, it has to 
be learned! The reward of an un- 
derstanding love is worth the ef- 
fort of attaining it! 


Where do piano auditions fit in 
with this philosophy of life? Since 
the auditions require performance of 
both basic traditions in music—clas- 
sic and romantic, they teach both 
extremes of the musical pole. The 
direct parallel of the two extremes 
of the moral pole—self-discipline and 
self-expression can be learned at 
the same time. Self-discipline to 
God’s will can be learned through 
the stolid classics; self-expression 


of God’s ‘love can be learned from 
the lyric remantics. Classic tradi- 
tion has set form and rigid rules— 
the “Thou shalt nots!”; romantic 
tradition has free movement and 
infinite ingenuity—the “Thou shalts!”. 
Learning to render each in its ap- 
propriate atmosphere brings a bal- 
ance and equanimity leading to the 
finest in music and personality. 

The goal of the National Piano 
Playing Auditions is beautiful mu- 
sicianship and a sensitive personality. 
The auditions have a scientific but 
flexible mechanism for teaching piano 
repertoire and technique to all stu- 
dents from earliest beginner to the 
aspiring artist. Gradings are made 
on: accuracy (time values), tone 
quality (warmth), technique (clean- 
cut), rhythm (accent), phrasing 
(slurs), pedal (well-timed), and in- 
terpretation (style). Each student 
sets his own goal. His competition 
is the best in himself. His standard 
of measure is perfection. He is 
graded according to age and number 
of years studied. Young beginners, 
like six year olds, merely choose 
music from their study books. As 
they get older and their classifi- 
eations become higher, they must 
adhere to progressively stricter 
standards. Advancing students must 
include Bach; a sonatina, sonata, or 
concerto; early and late classics; 
modern; and contemporary. A well- 
balanced musical diet is the goal. 


Often my teacher and I would in- 


Piano Teachers! Fabulous New Season Offer! 


INTRODUCTORY SPECIALS on NEW PUBLICATIONS 


1-4-5 


BOOGIE WOOGIE SOLOS 


Regularly 1.00 Your Introductory Copy 50c 


BRAND NEW — GET IT TODAY 

AND YOU'LL USE IT WITH ALL YOUR STUDENTS! 
Six easy, effective boogie woogie solos built on three 
fundamental chords of the key. Here are actually first 
and second grade compositions. Loads of fun and good 


training material. Titles include HOT POTATO BOOGIE, 
LONELY COWBOY, PEA PICKER BOOGIE, 


BOOGIE 


TRAIN BOOGIE, SOFT SHOE BOOGIE. 


WOOGIE INDIANS, FREIGHT 


MAGIC 
MOMENTS 
IN MUSIC 


Arr. by 
WILLIAM 
STICKLES 


|| 


A WHOLE SEASON’S REPERTOIRE .. . AND THEN SOME! 
SPARKLING COLLECTION for the INTERMEDIATE PIANIST 

29 selections from classical and sacred repertoire for magical keyboard 
pleasure, arranged as themes, medleys and variations. A wealth of 
material—_CHRISTMAS VARIATIONS NO. 
(THEMES), LIEBESTRAUM, SLEEPING BEAUTY WALTZ 


DANUBE 


(THEMES), VIENNA LIFE, VIENNA WALTZES (MEDLEY), 
(THEME), ONE SWEET SOLEMN THOUGHT 
ETERNAL FATHER STRONG TO SAVE (VARIA- 
IONS), BLEST BE THE TIE (VARIATIONS), etc.—all in special Stickles 


CONCERTO NO. | 


transcriptions. 


Regularly 2.00 Your Introductory Copy $1.00 


| AND NO. 2,, BLUE 
PIANO 


TRI-CHORD 
ORIGINAL 
PIANO DUETS 


Regularly 1.25 


Your Introductory Copy 50c¢ 


JUST PUBLISHED! — YOU'LL FIND NOTHING BETTER THAN THIS NEW 


BOOK FOR BEGINNING PIANO DUET 


13 original, easy, interesting duets built on the three fundamental 
chords, yet allowing much variety and descriptive writing by such well- 


known composer-teachers as Louise 


Glover, John Kennedy, etc. Real fun for that first four hands at one 


keyboard lesson! 


Examine a copy immediately. Play it with 
a student. Immediate results are terrific! 


WworRK! 


Garrow, Gina Senter, David Carr 


David .Carr Glover's 
THEORY 
TABLETS 


THIRD THEORY TABLET JUST RELEASED—BEST OF THE SERIES 
MAKE THESE THEORY TABLETS PART OF GOOD STUDENT TRAINING! 
Beginners learn to "WRITE WHAT'S RIGHT" from the very start with 
these practical music theory papers. Easy-to-understand, easy-to-read 
tablet approach to basic music fundamentals, note-spelling, etc. In- 


cludes perforated worksheets. 


Start the new season right—take advantage of this special offer and 
acquaint yourself and students with each of the three Theory Tablets! 
Regularly 1.00 each Your Introductory Copy 50¢ each 


BOOK |: Very easy—I5 first grade 
pieces including On The Telephone (Bur- 
nam), Toy Piano (Diestelhorst), March- 
ing Song (Menges), First Recital (Man- 
ning), In Holland (Weston), Keep In 
Step (Yuill), etc. 


MUSIC FOR ADVANCEMENT 
Now . . . Three Books Of Solo-Studies, Expertly Graded, Outstanding In Melodies And Styles. Utilize 
these books to make technic most enjoyable. 


BOOK 2: Early grade study and recital 
pieces—I2 selected pieces including 
Penguin Parade (Yuill), First Perform. 
ance (Manning), Falling (Thompson), 
Irish Washerwoman (Nordman}, Toy- 
town Review (Forster), Indian Warriors 
(Adair), etc. 


| Regularly 1.00 each Your Introductory Copy 50¢ each 


BOOK 3: Appealing third grade ma- 
terials for boys and girls—I0O pieces in- 
cluding Chinita (Blount), Gay Havana 
(Savage), Banjo Twang (Drumheller), 

e Tumblers (Cassin), March Of The 
Imps (Reinhart), Ohl Susanna = (Arr. 
Nordman), etc. 


SPECIAL OFFER 


Good only to OCT. |, 1959 


@ ORDER WILL BE HONORED ONLY ON THIS COUPON e¢ 


Only One order allowed each 


Piano Teacher. 


@ NO C.O.D.'S 
© NO CHARGES 
Check or Money Order Must 
Accompany Coupon. 
AND Mai Topay 
FOR INTRODUCTORY COPIES. 


See your Music Dealer for regular 
supply of all publications. 


Enclosed find $ 


HANSEN PUBLICATIONS, INC. + 1842 West Ave., Miami Beach 39, Fla. 


[1 Check [] Money Order. Rush postage pre- 
paid One Each of books checked below as per your special offer: 


0 1-4. 5 BOOGIE WOOGIE SOLOS ............. Special Price .50 
MAGIC MOMENTS IN MUSIC ..... .00 
L) TRI-CHORD ORIGINAL PIANO DUETS 50 
MUSIC For ADVANCEMENT—Book 1 ...... 50 
Name 

Address 

City and State. 


Mrs. Ruth Dieffenbacher Scheer, Valerie and Dana Scheer, with teacher, Mrs, 


O. Taylor. 


clude something especially rhythmic 
to add spice and zest; something 
by an American to learn music from 
our own heritage, and a tone poem 
to learn proper use of dissonance 
and consonance in painting a pic- 
ture with sound. I shall never forget 
one of my early tournaments when 
Judge R. McClanahan said, regard- 
ing the relation of dissonance and 
consonance (paraphrased), “Give us 
lots of bitter and just a little bit 
of the sweet. Even then give us the 
feeling of anticipating the sweet 
so we'll appreciate it more.” Con- 
trast. Shading. A louder dissonance 
melting into a softer consonance. 
I now had my first real feeling 
for contrast, a new appreciation for 
the calm-follows-the-storm philoso- 
phy, and a new insight into gentle- 
ness overcoming harshness. 

As for technique, small children 
get as much as possible through 
attractive pieces with imaginative 
tunes and titles. Also tetrachord; 
tonic, dominant, and sub-dominant 
chords; and simple transposing. For 
the advanced student there is no 
substitute for technical practice. 
Seales, arpeggios, chords and their 
inversions, chromatics, twos against 
threes, etc. Advanced requirements 
of the auditions are several octaves 
of major and all types of minor 
scales, chords, transposing, keyboard 
harmony, and ear training. 

The three-way relationship of stu- 
dent, teacher, and judge seems as 
wise a way to govern a musician 
as it is to govern democracy. The 
student parallels the president or 
executive force; the teacher parallels 
the legislative or guiding force; 
and the judge parallels the judicial 
or evaluating force. 

Judging is as fair as _ possible. 
Judges are chosen because they are 
mature, experienced musicians. I 
found each of mine to be, forgive 
the expression, human. Understand- 
ing is of the utmost importance since 
the goal is to encourage through 
constructive criticism. Often a stu- 
dent “hears” the suggestion an out- 
sider gives, while he was stone 
deaf to the same suggestion from 
his too-close teacher. AH students 
are urged to use grades only as a 
guidepost, since the real value lies 
in honest effort. A goal for achieve- 
ment, a time limit, and a judge are 
excellent spurs toward accuracy, ef- 
fort, and practice. Accurate, imagi- 
native playing resulting from honest 
hard work is highly commended; 
inaccurate, sloppy playing resulting 
from lazy, watch-the-clock practice 
is recognized as such. Oftentimes 
a gentle nudge from the judge is 
just the incentive a student needs 
to get down to business and off 
his present plateau. Also, patience 
with a slow or lazy beginner often 
pays dividends in later years after 
some spark of inspiration has fired 
his interest. So you see, there is 
a place in the piano auditions for 
everyone who seeks to learn and 
love music and who will practice 
hard enough to master the physical 
techniques to become a musician. 
Music is for everyone. Music can 
make the blind “see,” the lame 
“fly (on wings of imagination and 
understanding),” and self-cen- 
tered find the delight of selflessness 
through interpreting God’s harmony 
to others. The true musician is the 
instrument of expression on which 
the Almighty plays to open the 
hearts of mankind to the glory of 
His love. As in the parable of the 
sower, the seeds of talent fall 
on fertile ground and grow through 
practice. Like the wise virgins, true 
musicians prepare, step by step, 
a well-founded, well-rounded musical 
education. When their time of ma- 
turity comes, they will be able to 
listen enjoyably, perform, or teach. 
The student who works consistently 
and thoughtfully, paying attention 


to detail, inevitably will master 
art. If he has faith in hin 
the size of a mustard seed, plug 
termination to say, “I shall lege 
to play beautifully!”, he will legume 
He will seek and he will fam 
He will perform his own 

of learning and sensitizing him 

No one can master an art except 
he does it himself. And as a @ 
dent learns through the auditi 
he is graded according to his j 
dividual achievement by a wise 

just judge. 

Probably the last lesson for 
mature piano artist to leam 
objectivity over subjectivity. 
able to play a given number 
a given time, regardless of 
he feels. Isn’t this akin to Lif 
Secret? I learned this lesson 
the college level from Judge Che 
Barris. I was emotionally upset 
played far below my usual no 
Mr. Barris sensed this, and kip 
explained the-show-must-go-on 
to me. How a mature musician 
at his fingertips the physical pro 
to play the notes and make { 
louds and softs of expression whet 
he feels them or not. This is 
insurance policy when he is cangue 
with a concert to play even ae 
the death of a loved one or whapm™ 
he is at a low spiritual ebb. 0 
jectivity—a hard lesson to 
It completely shattered my hitha? 
to emotionalism and sentimentaligg?” 
about music. I had always been va 
subjective about how I always J 
the feeling in my music, and it ¢ 
tainly could not go on without 
At last I was learning the weakne 
and fallibility of mortals, and i 
we must lose ourselves in a greal 
cause than our own pettiness 
order to find real _ strength 
the personal happiness that com 
with service. 

A true musician is master of 
music and himself. He doesn’t hif 
his light under a bushel, but l@jirad 
it shine brightly. Stagefright iniatu 
longer haunts him because he hittiatu 
under his control the physical Miniatu 
niques with which to “give awaj 
the beauties and harmonies God 
revealed to him. No longer is 1 
“afraid” of himself or his mu 
for it has become a soul-compellil 
urge for him to share the treasiMBasic P 
he has so painstakingly found. F1 
is not music for music’s sake, Mithipmu 
music for God’s sake. First R 

Many music students begin ggler 
the ten talents God has entrust@Ostinat. 
to them. They increase those talemiPetite ( 
through use. Music, from the piaii™Pony C 
can branch out to include volepwamp 
instruments, composing, and 
ing. The arts are so _ interrelat 
that often they enmesh each othe 
Many times music leads to or @ 
braces dancing, painting, crafts, @ 
poetry. All the arts have in ¢@ 
mon basic elements of rhythm @ 
design. The arts increase our esth 
appreciation of beauty, variety, @ 
“rightness,” thereby pulling us @ 
ward toward God. 

Music, like Life’s Secret, can 
learned only through much effé 
strict adherence to rule, and a 
ful unleashing of the infinite imag 
nation toward service to God. 

The national piano playing 


0 


geant 


ditions present systematically mu® Frogs, 

techniques and repertoire in a 

balanced diet. There is somethilg hee 


sublime in striving toward the 

of musical perfection. To the thougl¥ 
ful person, there is a parallel # li 
the striving toward moral perfect® i tle | 
on this upward ladder of 
The striving to make musical By. 

mony out of the chaos of mo Plight 
has helped make man to a beW@p™nto: 
understanding of the divine laws d 
cooperation governing the univer® 
These, then, are the implications 
lessons, both musical and m#@ Bond 

that can be learned through @p™ C 
national piano playing audition® 
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HRONICLE OF NEW PUBLICATIONS OF 
PIANO GUILD, U.S.A., MEMBERS 


Published by Composed or Arranged by 


BELWIN, INC. 
igndy Dolly ..... ....-dessie L. Gaynor 
And The Bumblebee George W. Chadwick 
him Martin Douglas 
vill Got The Whole World In His Hands Wesley Schaum 
learn @ight Classics for the Young Piano Student ..............0055 Eric Steiner 
to Litmmother Goose At The Piano Eric Steiner 
ipset A Sunday Afternoon ..... Harry von Tilzer 
on themmeaying Through The History Of The Piano ..............44-- Eric Steiner 
nake his Rachael Reeves 
Heiner Solo and Duet Album. Eric Steiner 
lemmpephen Heller Piano Album .......... Eric Steiner 
hnday Morning Stroll ...............- Anna Kaye Kleinman 
eon yas Old Man, He Played One ........ John W. Schaum 
4 hat A Friend We Have In Jesus ..........0000000: Charles C. Converse 
iness You Were Sweet Sixteen James Thornton 
it com CLEF MUSIC CORPORATION 
sn’t hi THE COMPOSERS PRESS, INC. 
ight imiatures for Organ (Madonna) ........ Woe tet tree Charles Haubiel 
he iniatures for Organ (Shadows) .......... Charles Haubiel 
cal for Organ (Snowflakes) ...... . Charles Haubiel 
J. FISCHER 
God of the Martians .............sss000- Hazel Ghazarian Skaggs 
r iss GALAXY MUSIC CORPORATION 
McLAUGHLIN & REILLY CoO. 
JOP CNG John Paul & Richard Werder 
ake, ipmunks (For Two Pianos) Sister M. Elaine 
i first Recital Duet Book ...........0+0+0000% John Paul & Richard Werder 
2 Scenes (Parts 1,2 & 8) ..... Richard Werder 
Gaverder-Paul Piano Course John Paul & Richard Werder 
a MILLS MUSIC, INC. 
sty, Modorn Melodies Marvin Kahn 
1. OXFORD UNIVERSITY PRESS 
aw THEODORE PRESSER COMPANY 
he Paddy-Whack Denes Agay 
allel G. SCHIRMER 
al hat SCHROEDER and GUNTHER 
to the Moon Hazel Ghazarian Skaggs 
aws SUMMY-BIRCHARD 
niverse. Impressions OF Hazel Ghazarian Skaggs 
moras WILLIS MUSIC CO 
ons. M. WITMARK & SONS 


Schirmer Plans 
1961 Centennial 


NEW YORK—Plans are now being 
set for the nation-wide celebration of 
G. Schirmer, Inc.’s 100th anniversary 
in 1961. 

According to the announcement by 
Rudolph Tauhert, president of the 
New York headquartered music pub- 
lisher and printer, the commissioning 
of new works will be an important 
part of the Centennial observance. 
While no definite commissions have 
yet been given, he indicated these will 
probably include works by promising 
new composers as well as established 
“names” in the company’s catalog. 

“Our emphasis in this Centennial 
will be on launching Schirmer’s sec- 
ond century of service to American 
music,” Mr. Tauhert explained. “And 
we feel that developing new talent is 
our most important responsibility to 
the future.” 

He said the national observance will 
be coordinated through Schirmer deal- 
ers in major cities throughout the 
country. Special materials will be pro- 
vided for their local use. 

A Centennial Committee has been 
appointed to formulate plans and co- 
ordinate all activities in connection 
with the observance. Executives on 
the committees are Hans W. Hein- 
scheimer, Director of Publications; 
Clarence A. Foy, General Manager 
and Robert C. Pearce, Advertising 
Manager. Daniel J. Edelman and As- 
sociates, Inc. has been retained as 
public relations counsel. 

G. Schirmer, Inc. is the world’s 
largest music printer as well as a 
leading music publisher. The company 
also operates the largest and most 
complete retail music store in New 
York city. 


| Anson Especially Recommends 


COBB, Hazel— 


Sonatina Album— published by MILLS MUSIC, Inc. 
Four delightful new Sonatinas for the young pianist, published together 
only, and just the thing for Guild audition material. Two are in C major, 
one in A minor, and another in G major. Each has three movements, 
and no movement is longer than two pages, most of them one page 
only. ELEMENTARY. 


FREDRICH, Frank, arranger— 
Occasions—published by SUMMY-BIRCHARD 

A most useful book to know about, for there are countless occasions when 
one needs patriotic songs and marches. Included are seven songs of 
patriotic sentiment, nine state songs, for Arkansas, Florida, Illinois, In- 
diana, Iowa, Kansas, Kentucky, Maryland and Virginia, and all have 
words and suitable singing ranges. The two favorite marches are “Pomp 
and Circumstance” and “The Stars and Stripes Forever’. Skillfuily 
arranged for piano solo or group singing accompaniments. ELEMENTARY 
and a bit upward. 


LEVINE, Henry— 
Know Your Scales—published by THE BOSTON 
MUSIC COMPANY 

A most comprehensive but beautifully compact treatise on ALL scales, 
practically everything one needs to know to build and to play them. 
Included are not only all the Major and three forms of the Minor, but 
also the Hungarian and Roumanian minors, the Chromatic, the Whole- 
tone, Pentatonic, the Church Modes, and brief discussion of tonality, 
polytonality, atonality, and the twelve-tone row. An invaluable book for 
students and teachers. 


MIROVITCH, Alfred, editor— 
Introduction to Chopin—Volumes I and II—published by 
G. SCHIRMER 
A superbly edited collection of major Chopin music, with most helpful 
suggestions and comment on style and interpretation. Any pianist will 
be a better Chopin player heeding this advice. Each volume also 
contains a brief treatise on the Damper Pedal, in itself worth the price 
of the book. For the INTERMEDIATE and advancing pianist. 


WAXMAN, Donald— 

Pageants for Piano—published GALAXY MUSIC CORPORATION 
If you are worn-out with the usual beginner’s books and methods, this 
refreshing series of five books will be real teaching stimulation. Most 
attractively designed and illustrated, the series can be used almost 
as a “method”, supplemented by the teacher’s own ideas and instruction, 
or as equally fascinating supplementary material to the standard method 
books. 


PRESENTING AN ENTIRELY NEW PIANO STUDY COURSE 
FROM BEGINNER THROUGH COLLEGE PREPARATORY LEVELS 


Piano 


Course 


HOWARD KASSCHAU 


is an artist-pupil of his father, 
Frank Kasschau, and of Percy 
Grainger and David Saperton. 
His debut as a pianist occurred 
in Town Hall, New York, and 
was enthusiastically received. 
He has appeared as recitalist, 
lecturer and as soloist with 
symphony orchestras in many 
parts of the country. Among 
his many published works, 
“Candlelight Concerto” has 
been particularly successful 
and was selected as the con- 
test concerto for advanced 
pianists in the Chicago paro- 
chial school system. During 
recent years, he has been re- 
engaged many times as con- 
ductor of the piano division 
of the Jenkins Summer Con- 
ference of New Music Materi- 
als in Kansas City, the annual 
piano clinic of the Paul A. 
Schmitt Music Co. in Minne- 
apolis, clinics for the Lyon & 
Healy Music Co. in Chicago 
as well as several appearances 
for the National Catholic 
Music Educator’s Association. 
Mr. Kasschau is the teacher 
of a large number of profes- 


pianists, many of whom are 
engaged as faculty members 
in college and university 
music departments. 


See your local Schirmer dealer 
or order direct from 


Many educators believe that there is an urgent need for a new and thorough 
piano course that takes full advantage of modern educational procedures. 
In response to this need, Schirmer’s has just published the new ‘‘Howard 
Kasschau Piano Course’’. The beginner is introduced to the new musical 
experiences of notation, technic and repertoire in interesting, entertaining 
and gradually progressive steps. Each new musical experience is approached 
in four ways to insure complete understanding: by Reading; by Writing; by 
Reading Music; by Playing Music. As the course progresses, there is a gradual 
expansion of technical ability, etc. We feel sure that students and piano 
teachers alike will find the books in this new course most rewarding. 


TEACH ME TO PLAY -—Learning the clefs ... Middle C approach... five 
finger position ... quarter, half, dotted half, whole and eighth notes...the keys of 
C, F, and G, and their hand positions .. . the sharp sign . . . the flat sign . . . the natural 
sign ...the first recital piece and suggestions for performance etiquette Ssiselbencen 85 


BOOK ONE -— (To follow ‘‘Teach Me To Play’ or to be used as a first book 
for the older beginner.) The lines and spaces of the G and F clefs ... practice procedure 

..the phrasing touch... the accent in various rhythms... extension of the five 
finger position... whole steps and half steps...the major and minor scales in 
simplest form...the arpeggio...expression signs...legato and staccato.. Pi 


pedal... the metronome and tempo indications. 
BOOK TWO -— Determining the basic character of a piece.... the technic of 
its expression .. . introducing pieces and studies in keys up to three sharps and flats 


.. advancing repertoire and technical etudes...the circle of fifths... scales and 
arpeggios in extended form... cadences and modulation . . . the variation form.... 1.25 


BOOK THREE -Ciassic and contemporary art forms... classic and contem- 
porary dance forms. (in preparation) 

BOOK FOUR - Relating the piano to music in other mediums such as the 
symphony, quartet, folk song, concerto, opera, etc. (In preparation) 


BOOK FIVE - (College Preparatory) The invention...the sonatina .. . poly- 
tonality... atonality...the twelve tone row... contemporary repertoire. (in preparation) 


Supplementary Material 


ENSEMBLE BOOK -—(To be used with ‘‘Teach Me To Play’’) 1 Piano, Four 


FIRST GRADE PEDAL BOOK. 85 


sional and pre-professional 


Select Piano Music Series 


Compiled by HOWARD KASSCHAU 
from our most popular piano music 


FOR EARLY GRADES................ 1.00 
FOR INTERMEDIATE GRADES 1.50 
FOR ADVANCED GRADES ........ 1.50 


| G. SCHIRMER | 3 EAST 43rd STREET, NEW YORK 17 


In Los Angeles: 700 West 7th St. 


Publisher of Schirmer’s Library of Musical Classics 
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Won't You 
SUBSCRIBE FOR THE GUILD YEARBOOK? 


Dear Active Guild Member: 

If you have already done so, disregard this mess 

The 1960 edition of THE GUILD YEARBOOK, published @ 
nually since 1936, will go to press soon. Seeing the pictures of § 
thousands of piano-students of the nation, showing their pianigl 
attainments through the years past, will inspire your pupils to do 
wise. Then, having the names and current addresses of your colleagay 
at hand will enable you to select teachers for your pupils a ae 
other states and cities. There is no other book in the world dey 
to the piano-pupils and teachers of any ne. 

Please clip and mail this coupon today. Won’t you? 


1960 YEARBOOK SUBSCRIPTION 


Number of copies @ $4.00 each postpaid 
Payment enclosed? 
Bill me when published 


Irl Allison 


Founder-President q 


Students Participate in Music and Art Festival 


SAN ANTONIO—Thirty-eight hundred music and art students participat- 
ed in the Tenth Annual Festival of Music and Art that was sponsored by 
the San Antonio Independent School District and presented in the Municipal 
Auditorium on April 6 and 7 under the direction of Mr. G. Lewis Doll, 
Director of Music, and Miss Sylvia Ostrow, Supervisor of Music in the 
elementary schools. 

Featured in the program that was held on the evening of April 6 in- 
volving junior and senior school students, were the San Antonio Youth 
Symphony Orchestra, two Festival Bands each composed of 110 members, 
two choruses of 425 students each, and a junior orchestra with 200 members. 

On the following evening the elementary school children were featured 
in the San Antonio Junior Orchestra, a 40-piano ensemble, an orchestra of 
200 children, and an 1800-member chorus. 

The splendid art exhibit, displayed in the foyer of the auditorium, in- 
cluded work accomplished in the art departments of the junior and senior 


schools. 


SPECIAL NOTICE 


To cover raise in postal rates, judges’ compensation and travel conte 
increased payroll expenses, Piano Guild Notes (inaugurated at no rai 
of NGPT dues) and other inflated costs of operation, the following 9m 
be the Scale of Dues and Fees for 1960: 


Pledge NFSM Membership 2.5) 
State NFSM Membership $ 4.50 
National NFSM Membership (10 piece programs) ............ $ 5.75 7 
National NFSM Membership (11-12 pieces) ............ee0.00% $ 6.50 : 
National NFSM Membership (13-14 oy! $ 7.00 
International NFSM Membership (15-20 pieces) .............- $ 8.00 4 
$ 4.00 ] 
1960, 


The above Scale of Dues and Fees apply to the fiscal year of 
beginning July 1st, 1959. 


Where piano actions come from 


Did you ever stop to think how much thought and care goes into the 
action inside your piano? If not, you might be amazed at the number 


of people who are involved in the design and manufacture of Pratt, 
Read actions — which are in the majority of American pianos. This q 


photograph was taken in our brand new Action Plant in Central, S. C. 
It shows (left to right) James Tucker, the plant manager; Charles Fred- 


erick Stein, whose 60-plus years in the business have 


world-renowned authority on pianos, and Arthur Meyers, who joined 
us in 1918. They’re inspecting a new action made in the plant. In this 


Pratt, 
Read & Co., Ine. 


of Ivoryton 
Connecticut 


made him a 


plant and in our headquarters in Connecticut, about eight hundred per- 


sons concentrate on making perfect actions and perfect 
for better pianos for you and your students. 


keyboards — 


ay ¢ 
12 | 
24 
13 
| 


